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OSEPH PIZZARELLO Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
New York. J : 


VOCAL INSTRUCTION \ ox E CULTURE, SKILL OF SINGING. ART OF SINGING. 
Voice Developed—Style, Opera 156 West Soth St _ee Fost. 172 West 79th St., New York 
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New York ; : , ; PIANIST—INSTRUCTION 


THE BERIA GROSSE-THOMASON : 
“ ND SCHOOL FOR PIANO Studio: 607 Carnegie Hall. 

SI AL A! y Degraw St., Brooklyr Residence Studio: 423 E. 140th St School for Selo Playing, Ensemble Playing, 

HANGE >. 430 Fult t trooklyn : Accompanying and Theory. 

itions Secured : : é ay | Root 6, Ne ( VK ; ts iy 7heeT Classes in Methods for Teachers. 

: \NK HEMST1 REET, 120 West 124th St., New Yorm 





ne Teacher of Singing. The Sixty-seventh 3 
idios, 27 W. 67th St. 'Phone, 1123 Columbus. | FT ARRIETTE BROWER, 
ALOIS NKA, PIANIST, PIANO INSTRUCTION. 
CONCERT IOLINIS1 ND STRUCTOR LIL LIAN MILLE m. Hotel Walton, 104 West zoth St. 

rt \ I rol ) f Piano, Harmony and Composition. Tel.: 2934 Columbus. 
retatior ican mpanying. Studio: a7 


Phone 1123 Columbus Mr. anv Mrs. THEO. J. TOEDT, 
ELIA MICUCCI VAL ERI, VOCAL INSTRUCTION. 
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toire instructress iended by Sig. BONCI, | ——— ia em las 
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° 7 sur us 
w York Certific ate« ry codor Leschetizky in 1894 = 738 i 
thank Lecture Recitals Mme. NOEMI FORNIER, 
third Street, New York 
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Wednesdays Residence- Studio, 4 _West both 
VIOLIN SCHOOL ae 
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mab ee VOCAL INSTRUCTION 
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PIANO PLAYING. 
Dr. HERMAN SCHOR( H1 ROBERT CRAIG CAMPBELL, 80 


Washington S.juare, East 
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MUSICAL DIRECTOR 
FLORENCE E. GALE, F. W. RIESBERG, nstruction in Theory of Music an 
SOLO PIANIS1 INSTRUCTION--PIANO, ORGAN, HAR Address 644 Madison Avenue, New 
2 ‘ MONY ACCOMPANIST , eke reer 
B. KINNEY, Jr., 

hs K Residence-Studi os4 Eight Ave., corner 56th ~4 

WW th Ss Se New York ’Phone lumbus VOCAL SCIENTIST 
35 W. gad St., nN. ¥. Gp 


Recitals and (¢ 
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2EDERICK E. BRISTOL. MARTHA MINER RICHARDS, 
TEACHER OF SINGING bee a eee Dr. CARL: E. DUFFT, 
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ENRICO DUZENSI Mr. ann Mrs. WALTER H. ROBINSON,| Mrs. EDWARD H. CANFIELD, 
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THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
a +. musical education given to students 
beginning to the highest perfection. 
F. & H. CARRI, Directors. 


THE ITALIAN 


CONSERVATORY of MUSIC 


ei aa te M. SULLI, Director 


ea ‘night rr at A. 4 GOODRICH 
Deeds ecttantiee cnt many etter teen 06 | 1 Ate of <M ” hears 08 


vantages. 
School epens Sept. 
logue and application 
Insurance Building, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI’S NEW YORK VOCAL STUDIO 
826 Carnegie Nall (Saturday) 


MAX WERTHEIM 
Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTOR 
_STUDIO: 4 463 Central Park West, NEW YORK 


Water S. YOUNG 


VOCAL INSTRUCTION 


M 
a en ‘Geek Oe ee ales 2 Connterpetat, “New Method of 


Personal or dence Lessons. 
y Sesidenes: Studio: 80 St. Nicholas Ave., New 
orn. 





MME. 


citana Ge RIGAUD 
VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Ieiceasteia 1152 Riverside 


WILLIAM J. FALK, 


Assistant to Mr Oscar Sacager 
Teacher of Singing. 
laterpretation and Artistic Finish 











801-002 101-802 Carnegie Mal! _ — — NEW YORK Numbers among his pupils 
many well-known grand 
PAOLO GALLICO opera and concert A se 
134 Kast — 
AMERICAN TOUR ae as Telephone 4881-79th 
Management, WM. KNABE & CO. NEW YORK 
Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


VIRGIL CORDON PIANO SCHOOL 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., ... — 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


Assistants 
MADAME BUSBBARD and FRED J. LAMB 
199A Tremont Street - - BSoston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages 
Prof, G. L. FABRI Mac. EMMA HOWE-FABRI 


WILLIAM ALDEN PAULL, 


SINGING AND SPEAKING 
Intoning and Delivery Specisiized. 
32 Pierce Building, Boston, Masa. 


JESSIE DAVIS, 


PIANIST. 


: Concerte— Recitals— Lessons 
Studio: 407 Pierce Building. 
Residence: 5 West Cedar Street, Boston 


FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP 
Home Address: 107 Tecate Street, Breekline. 
ass. 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St., Boston, Mass: 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 





15 East 3ist Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 | West 424 Street, New York 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
ton. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, Bultalo, N. Y. 


ARTHUR 


BLAKELEY 


THE DISTINGUISHED 











Mr. Henry Holden 
Recitals and Piane 


Sach TN 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address, 144 E. 160th St., New York City 


“a.” WARFORD 
a. 


TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 


39 West 20th Street 
NEW YORK 





ne EDMUND SEVERN 


VOICE, 
Studio, 131 West S6th St 


VIOLIN, —— 
Phone, 2503 Columbus 


FOUNDED LN 18% 
AMERICAN Y OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 
BOARD OF TRUSTEES 
FRANKLIN H. SARGENT, PRESIDENT 
DANIEL FROHMAN J00N DAEW 
BRONSON HOWARD BENJAMIN F. ROEDER 
A practical training echooi for the stage, connected with 
Mr. Charies Frohman’s Empire theatres and companies 
FOR CATALOGURB AND IAPC RMATION, aPrLY TO 
THE SECRETARY, CARNEGIE Hall, SEW TORE 


ADELE MARGULIES TRIO, 


ApELs Ri ~~ Pianiste; Laorotp Licurss 
Violinist; Lzo Scuvuz, Cellist. 
For an and dates address Miss Maacwtiss, 





CANADIAN ORGANIST 
FOR RECITALS 
“NORDHEIMERS” 
TORONTO 
DOUGLAS | CONCERT 
Basso ORATORIO 
LANE j RECITALS 
Tone 4 Teacher of Singing 
nl “St. New York. 
Studios: pe W. Park St. Newark, N. J 





M. ELFERT-FLORIO = 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Fermerly Leading Vocal Instructor of Berlin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELL.<NT RESULTS GUARANTEED 





byte 
Miss Mamie Chadbourne; Miss Jocnphioe Ls Lumb, i tie now tnee Wayne, —~ RD 


Fairfax Garner, tenor, 
ibe: Robert Ford, a 1 New 
on singing in light 
Moon,” and many well 


nee 5 J ohn 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


Campeau, soprano, New York; ry Salle, tenor, with “Blue 
ha -- artists. 


58 West g7th St., New York. 


” ‘Teacher of Oriska Worden, soprano, now sing- 


ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
B. Hui, concert and oratorio singer of 
ER C.; George B. Barker, tenor, 


New York, ities Belle A. Fisch, soprano, New- 
ark, N J; Miss Grace Ryan, soprano, New 
York; Mr. +, — Travers, baritone, New York; 


D ° now cons * in ra, New 
De. J M >> > tvaven, te. Earico 
Oroment, baritone, "Glaser; Albert 


Wahle, tenor soloist at seen Memorial Pres- 


rian Church, Baltimore, and vocal teacher; 
°.; —_ Emily 
York; a oanor, 


McFarlane, tenor 





VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 


THE ALPINE 
55 West 334 Sireet 
Tel , 6120-S8th 

















506-507 Plerce Buliding, Boston | 407 Pierce Buliding Boston 
BERTHA CUSHING CHILD | fp a 1 Teacher of Voice 
CONTRALTO | STEINERT HALL 

Vocal Instruction STO! 

The Lang Studios, Boston, Mass. | SOsTOR 
—% 120 Tremont St.., BOSTON 





SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-"07 
Management: G. W. STEWART 
120 Tremont St _BOSTON 


‘SOLO VIOLINIST 
WE DAMECK STRING QUARTET 


Residence and Studio 
1377 Lexington Avense, Hew ‘ork 


MEZZO 
CONTRALTO 


TENOR 
7 West O24 St 
MEW YORK 

tana Rive 


JOSEPHINE 


Personal Address 


4 Haviland St. 


HJALMAR 


KNIGHT 


SOPRANO 


DAMECK 








HARRIET FOSTER 


161 VV. 106th Street. 





Tel., 4188 River 


EDWARD STRONG 


Mme. ANNA E. ZIEGLER, 


Normal Class, Opera Class and private tuition 


CON TRALTO 
Management: HENRY WOLFSOHN 
13! East 17th Street, Hew York 


Persona! address 306 West 01th Bireet 





Telephone 





163 West 49th | St. 
NEW YORK 


»e, 1500 Columbus 


Summer and Winter courses for vocal students 


‘MUNSON 

















*SNEI I ING CONTRALTO free 
ment Haense! 4 J ones,549 Fifth Avenue 
* Wissd te “Prose, Oe 
_ bed 
rt oO 
N P 
N R 
a 
CONCERTS, ORATORIOS, RECITALS A 


Address ARTIST DIRECT 


54 St. Paul's Piace, Brooklyn, N. Y. 


‘elephones, 727 Fiatbush 


Peabody Conservatory of Musie of Baltimere 


Harold Randoiph, Director 
The Great Musical Centre of the South 


Steff of Fifty-two Eminent European and Americas 
Masters, including 





W. Ed. Heimendah!, Pietro Mivetti, 
.C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


Eminent Pianists: 


Otis B. Botse, 
Howard Brockway, 
Altred C. Goodwin, 








SEASON 1907-1908 


Present the 


LOUIS ELBEL 





E 
R 
NN 
Ee 
— 202 Michi A 
c an ve. 
Oo PIANIST svveess: CHICAGO, ILL. 
Specialties : 
FALL TERM Art of 
Sept. 16th, 1907 Teaching, 
Literature Sent Public 
Performance | 


Piano School and Conservatory 


19 West (6th Street, New York 


Mrs. A. M. Virgil, Director 








EMILIANO RENAUD 


Richmond, Indians 


For Dates and Terms, eddress CLARENCE GENNETT, 
STARR PIANO USED 
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ESTABLISHED 1823 


Chicker fig 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











An even scale is a neces- 
sity to the critical musi- 
cian. Uniform musical 
quality from bass to treble 
isafeature of the Conover 
Piano. 





Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 












































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 








1849 SHORT GRAND 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bul nol loo short. 


EMERSON PIANO CO, 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 


BOSTON 
CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





trains and educates after the best metheds of Fore- 
most European Conservatories. The faculty numbers so me o 
the a -~+- Musicians and Att of 

| location MUSIC Languages 
Lecati —% ideal Bey | ——- = home comfort and 
eurroundings. @ finest and most letely pape baild- 
ings devoted to music in Amerien. Daye - 
may enter atany time. Illustrated 

Misa CLARA BAUR 

Sighlend Avenwe, Oak Street and Burnet Avense, CINCINMAT!, On10 


@ KRANICH & BACH: 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 
































FACTORIES AND WAREROOMS 


233 to 2465 East 23d Street NEW YORK 


‘BARBOU 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
1324 St. and Alexander Ave. NEW YORK 


WILLIAM 4. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 





- “The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 


this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wuutam H. SHeERrwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO.. Cincinnati, O 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 


THE JOHN CHURCH CoO. 
NEW YORK CINCINNATI CHICAGO 











SOPRANO 





ttew 

toda ; mery 

BARITONE and Teacher of Singirg 

150 Hillside Avenue, Newark, N. J. 

Telephone, 3087 W-Newark 
Muska! Bureau and Vocal Studio. Artists for Concert 
Lecture Recital on “RUSSIAN LIFE and MUSIC” 
New York, 1416 Broadway Phone, 4672 Bryant 


MARTIN 7 ueestemems 


MANAGEMENT 
DRESS 
142 W oletSt.Tel S865 River S42 Fifth Ave., NEW YORK 








Haensel and Jones 





SOPRANO 
5 ADDRESS : 
2314 Broadway, Rew York 
Telephone: 1690 Riverside 








BASSO BARYTONE 
Opera, Oratoric, Concert 
deen Recital 
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GEORGE S S, MADDE! 
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and that 


admire 


that really great and lx 


believe that his principles, in 


created mucl was 


} 


will live, but | some respects 














MAX BRUCH AT FORTY 


wrong and that much that he wrote will not stand the 


of time When questioned in regard his royalties, 
said ‘| 
ence 


My 


man, 


mpanying venerable master always had a poor head for 
my r 5 


(; minor busines ind im conseq my royalties were not what 
concerto alone should 


they should h et) G minor 


nown 
but being unknown and in need 
1 wrote it, | sold it te 


The 


» the publisher 
fortune out 


the 


publisher made a 


d a penny more than stipu 


EDGAR 


TILLMAN-KELLEY 


COMPOSER cali 
Tauenzien St., 19A’ Berlin, W $75 it 


zRme 
lars for G minor concerto! 


work! And 
has made 


the 
great and imperishable 

‘The Merry Widow” 
Strauss’ “Salome” has netted him 


the so often 


like 
al d 
not trai If 


historv it would be 


‘ 7 
uri 1¢ lifetime feethoven and Mozart it was differ 
KIRK TOWNS|, 
ould not j t fruits his own labors is sad indeed 
BARITONE irprising that Joachim, under whose eyes the concerto 


Assistant of Gaone Funcusson value and 
MUNCHNER ST. 


boile 


rUDIO case were not 





ADDRESS 


considered terrible 





very 


Chief ommercial 


BERLIN, YW. 


reated, did not its « 


rt 
troch 


recognize 
gly; bu then [kc 


instincts; he 


ccording vachim, too, was 








mmercial 





' 
ick 


FRITZ MASBACH 


Director Eichelberg Conservatory 


GIVES PRIVATE PIANO INSTRUCTION °°" °o* 
STUDIO: Berlia W., Uhland St. 3 


wg In ce 





irtist 
| an 
Max Bruch’s 


ay that marks a 


tary 6, 1908, seventieth birthday 


i memorable day—a d yful page in the 


rary musical history. Bruch’s name now 
reverence the 
tivated At Col 
Bruch 


which the 


onten py 


world over, wherever musk 


town 
Fritz 


loved and cu ogne, Bruch’s native 





g special concert has been arranged by 


NEW COMPOSITIONS Srolahocks: tt 


ELEANOR EVEREST FREER}; MANUAL OF HARMONY 1 of his w 


ster will 
the G 


vener ible m conduct sey 


ll known w minor con 
us be 


naterialism that we 


thankful in thes« 
still have 


composer 


t y 
BERNFARD 7IEHN 


this type, a 


ArtTHUR M. Anew 


miére of Eugen lbert’s “Tiefland.” 
aris, 
soon 


local pre 


W iesbad n 


( Ypera, prove d success I 


FUGO KAUN intends to do the successful opera 


Vienna, 
Ptanist and Instructor. For Eight 
Years the Only Assistant to 
GODOWSKY 


ARONSON “S355 


TENOR 


GLENN HAL ira 


PERMANENT ADDRESS: BARBAROSSA STR. 42, BERLIN, W. 


A. KAUN MUSIC COoO., Milwaukee, Wis. 








In cha of MRS. POTTER- 
anoff, (eR ( 


Cincinnati Conservatory of Music. 


January 18, 1908 


CINCINNATI 
The series of chamber concerts to be given by the Cin 
Music during this season was in 
January 9, 
Douglas 
Sturm, cellist. These art 
3rahms’ C minor 
A perfection ot 


cinnati Conservatory of 
when a splen 
pianist ; 


augurated on Thursday evening, 


did program was presented by 3oxall, 
Julius 


a rendering of 


Jernard Sturm, violinist ; 


ists were associated 
trio which could not easily be surpassed 
ensemble revealed to their audience all the rugged masculin 
ity of Brahms’ masterpiece, while the lyric beauties of the 
duet between piano and strings in the slow movement were 
sung in true Brahmsian spirit 

Schubert B flat trio, 


spontaneity, 


\ great contrast was given in the 
when the musicians, 
ned to revel in the beautiful themes and sparkling danc 
As a solo, Mr. Boxall 
flat, “Les 


timental yearning o! 


playing with perfect 
seel 
hms of th Viennese master. 


hawt 
had chosen Beethoven's seldom heard sonata in | 


Adi 1X " 
lover for the 


Chis was presented as no sen 
hearted man 
Arch 


and en 


the absent one, but with a whol 


liness of Beethoven's grief over the departure of the 


duke Rudolph. The firale was a torrent of joy 


thusiasm 


Mr heen heard here before, but never 


has 


laying 


Boxall otter 


made such an 
the 


Was declined, 


his p on this occa 
s10n At 


times 


lmpression as 


las 
Na 


the close of sonata he was recalled least 


ten An encore with reason, consider 


ing the program 

took place 
trio for 
and the 
Paul 


Sturm, 


The second chamber concert of the series 


Thursday evening, January 16 presented the 


violin and cello, op, 25, by Georg Schumann, 
for 
Scheinpflug, with 
Walter G 


violoncellist 


piano, 


‘ ' 
quartet plano and strings ma} op. 4. Dy 


Hans Richard, Bernard 


Werner, viola player, and Julius Sturm, 


pianist; 


violinist; 


New Organ for Ocean Grove. 


untiring etforts Esen Morgan th 
Grove, N ) to \ one ot 


recital is to 


lhrough the 
\uditorium at Ocean the 
world 
July 3. The 
10,000 people 


Madan 


the 


atest organs in the pening 


gre 


take place Friday evening 1uditorium = at 


Seats nearly and has been pro 
nounced by like 
Nordica to be 


The concerts during the 


Ocean Grove 


artists Schumann-Heink and 


Madame one of finest festival halls in 


the world summer season, un 


der Mr. Morgan's direction, audiences, 


Mr 


leading organ 


have attracted vast 


ind have interested the musical people of many cities 


Morgan will begin at once to arrange with 


ists to play at recitals to be given daily, from 4 to 5 p. m, 


during the Ocean Grove season 


Berlioz, was done Munich Opera 


“The 


under 


Trojans,” by 
Felix Mottl’s direction ‘h ival of the 
Vienna, 


the 


spirited 
where Felix 


work 


work found much favor, as 


Weingartuer not long ago conducted same 


HOWARD D. SALINS 
COMPOSER DIRECTOR-LECTURER 


Teacher of Theory, Composition, History of Music 
Mark Gorden, Solo Violinist. A dress care of Mr. Howard ID. Salins 


Regensburgerstr. 25 lil, BERLIN W. 


“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 88, Porta! |! 














BERLIN, W 





BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN WV. 


Aveust SCHARRER 


for past three years conductor Berlin Philharmonic Orchestra, is 
now free for orchestra engagements. 

A limited number of talented pupils in conducting, interpretation 
and composition will be received. 


BERLIN—Wilmersdort Rosberitzer Str. I 
PIANO SCHOOL ror te 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
ISSELL, pupil of Step- 
) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading musicians. 
Dunning System -“ Improved Music Stu beginners 
— represented. Instructor in Ehrlich’s of Music, 








Apply Nurnbergerstr, 54, Pt. r. DRESDEN 
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ERNEST SCHELLING RECITAL. and encores they forced from Schelling testified amply Faculty Concert at College of Music. 

I a ns ak a te the effect of his playing and put the stamp of com hones Wh * ; Rteieadt Se 
ecital at Carnegie Hall on Tuesday aftern ry * a SS Le ea ee L. Weissmam Wi s at the New 
14, and app led the pianist 1 ving p n: York Cotlegs vere t¢ 

PaderewsKi Versatility. ible evening of er music at College Hall, Januar; 
hy oh yep ra a ‘ 1 was the Paderewski program, at Orchestra Hal 6. A Bra ‘ ta was played by Fraemcke and \ 





Bromberg for Canada. 








‘1 probably wit nm 








refined 










ola 
attempts to astonish by mere mechanical feats, nor does Auf dem Wass s 5 


the other 

















he go to 











making his appeal to the unmusi wortic f the publi 


only like P l 


iGgere 





wski 













understood that Schelling chooses the rational and dign S | : ‘ 

hed middle way in his music making, and that is why his Chant \ 

readings are poetical without being emasculated, scholarly ' 7 Hongroise, N su . ; 
without being dry, and brilliant without degenerating inte , : 






mere virtuosity. 






Rosa Linde in the Empire State. s. Humbird Duffey’s German. 







lhe Bach-Liszt number was expounded with style and 
‘ Kosa Linde’s su sstul appearances in New England " | 
fin laying bare if te tr ‘ il eauties Schumann re aN a Linde IcCe ul appearance th uNC gia 1 ila Recent { " 
eived his f { j romanti varmly neeived been followed by equally successful engagements at concert f e ¢ 
( l us 1! jue } i nd wa i concely l : 
interpretatior Chonin 1: . ee ae in the Empire State (he appended notice is from t etter i : ¥ ¥ wit 
Kvening Register of Hudson, N. Y December 2, 1907 Chor Society P ' ry 










































| a oh deg der CHARLES W. 
lls tie ‘ » { tl re s npe . ! ‘ t 
kowsky’s Ber li t 
LAST SEASON IN AMERICA SE EME A 
Transcontinental Mr. and Mr kdmund Severn and some of them 
— ciabatta ahaae: lak mad Vaile paaiinlosded | In the United States 
peer Ss, 07 rusicale given at the Severn studios. 131 West Fifty-sixt 
April 1, '08 i ; eu 6 “ap a , et. EI September, | 907 
pian 1a i be ' ! } ~ 
bine. Hazel M. Card and Josephine Eng ' F b 1908 
oe pt ig ag awn i gy og RI enruary, 
THE Beethoven trio with Mr. Sever Mabel H. Armstrong TOUR NOW BOOKING 
SWISS ore da nonct the former canna tes eehaiess eng, LOUDON CHARLTON, Manager 
'MASON® 8 Ml he = ray sags Thy “Ss a CARNEGIE HALL, NEW YORK 
HAMLIN PIANIST paniments were delightfully played by Mrs. Severt Som The Mason & Hamlin Pianc Used 
PIANOS a of the guests were: Mr. and Mr Hi. W. Ranger, Joh: 
a a ence. Me ous 1 ¥. Re ee eee Cer ore 
VELY h the 
a Leading Orchestras Smith, EW. Gardner, Mi | Mrs. M. A. Blashki, M 


Mrs. Hallet Gilberte and M. Rodrigue ' OLGA 


| and Kneisel Quartet 3 #"! 
Oper ing Concerts with Boston Symphony 
© moet ean SAMAROFF 
For open dates address F. WIGHT NEUMANN, 
65 Auditorium Bidg., Clee Se, een, here 3 etter in THe Musica Courie tt 


rUurooca7 





Sole Representative for RUDOLPH GAN 


eS en ni Donte “= ARI I ,r Oo NE PIANIST 


CLIFFORD Wil KY 2469 Broadway, N.Y. City/ For dates and terms apply to C. A. ELLIS, 
_Teene 4848 River 50 State Street, Boston, Mass. 


}. Chase Piane Used. 










































STEINWAY PIANO USED 
th —_ ~ Ward, ay White, George Bemus, 
t, Geo Gill ohn Hendric 
STEINWAY PIANO USED one Wal och Wie Ohne Boe 
ge Mabe! peg Winfred Young and many 
the f oO ° h bi o r 
FLORENCE CONTRALTO ——Aa—. "= 
Personal address: 79 St. 
nwa A) O€8. W. STEWART, Basager TEACHER ot 
"Phone. 1198 et 120 Tremont Street, BOSTON, MASS. 
A TENOR. Vocal Instruction, <> ATELIER BLDG. 
e Lecture, Song-re- 
Y cital, ‘The Art-song, from Schubert to SUCCES- = 33 VW. 67TH ST. 
> pe w 
. the Present Day.” 697-9 Carnegie Hall son To ' —— 
= Columbus 


STEINWAY & SONS Address z 
Present ERNEST URCHS LESLEY MARTIN, Bel Canto 
‘ ; Studie: 1425 Broadway, New York 
Tho Eminent Pianist Stlaway Hal, Rew York perreeee jSowase Babes, Care Croen, Postion 
Eugene Walton Marshall, Fiske 0’ Hara, Horace 
E MCLELLAN "c=: 
Lz. is = 






Aathor of “THE SCIENCE OF THE ART OF SINGING” ~ GILBERT RAYNOLDS COMBS, Director 
New York Studio: 25 West 97th Street. European audio address given later. 1329-31 South Broad Street, Philedeiana Pe 
es only ey = 5 teac —_ in New York: Mrs. jane Gordon. Mr. Amdreas Schneider, Mr. Berrick von Norden and Mr. Victor Affiliated with the University of Penasyivania 









Ed Vv ; : 
duard Santon, qe Beseier, Paul Veron, Marie Orthen, Marguerite ArcularicousJantsen. Here: Freda wv os aan : 
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Music IN N 
RVS 7 


oe oo aM 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Deima-Heide, Paris representative of The Musical 
Courier. | 


4, 


' 

08.) 
nted noth 
that had 
could be 
oloist 
Faust 

rth per 
gain, mm the 
nal torm given 
king, thu pro 
iress. Mu 
et Dalila” of 
ssenct \t 
Vidal 
llard) offered 
nftormation 
minent and 
were not erro 
of Beethover 

yinphony 

Mme 


sani 


rmed 


shu \ 
chose 

the 
advat 
The 


an en 


good 


(not 
h speaking 
composer ot 
tra writt 


t time 


been ill, or of his resuming his as conductor of the 


place 


Lamoureux Orchestra; and some persons are wondering 
as to what it may mean. 


Ln nd 

of the 

we of the Capet 
Bailly and 


manner 


Conservatoire was given up yesterday 
Capet, André 


who per 


Quartet—Lucien 


Louis Louis Hasselmans 


formed in admirabl three quartets of Beetho 


en, op. 18, No. 2; 18, No. 6, and op. 130, the one of 


ix movements with the “danza tedesca.” 


\ a nA 
Marigny “Pops” the program contained the over 
ture t Phédre,” Massenet; “La Flute de Pan” (Jules 
Mouquet), directed by the M. Pascal; “Plaintes 
d’ Arian \ Coquard, piano con 
Mendelssohn, 
Périlhon ; 


At the 


composer, 


sung by Mlle, Bailac; 


performed by M. Béjean; “Scénes 


certo of 
Burial,” Bourgault 


‘Marche du Synode 


a phelia s 
Saint-Saéns’ 


gothiques by 


Ducoudray; ending with 
| an 4 


concert notes withheld last week for want of 


vention of the Scchiari concert should have come 
cause of important program, containing two Richard 
heard here for the first time, and the 
Moritz Moszkowski, first 


concerts, of which the 


Wagner overtures, 
econd suite fe orchestra by 
These present 
Salle 


an orchestra of seve nity 


1udition im France 


one under discussion is the fourth, are given in the 


rsday eventngs, with 


ERNEST REYER, THE FRENCH WAGNER 


of the > “Salammbo 


performer inder direction of the violinist Sechiari 


Considering the new compositions in each program, these 
“Novelty Con 


published by the 


concerts might aptly be styled the Sechiari 


ert Of the four overtures recently 


rm of Breitkopf & Hartel, works written by Wagner in 


his younger days, that to “Christopher Columbus,” and a 


d, entitled “Polonia,” were heard here for the first 


time December 26 last: the third, “Le Roi Enzio.” and the 


fourth, “Rule, Britannia,” will be performed this week 


overture was composed in 
1535 to serve as a prelude to a drama of that name by The- 
Apel, and performed at Magdeburg. In 1840 it was 
played in Paris by the orchestra of the Conservatoire under 
Wagner's own direction. (This statement really upsets the 
made by the latest 


The “Christopher Columbus” 


odore 


claim of first performance in France, 
concert management.) The score and separate orchestral 
parts were afterward sent to London for performance there 
but on their return to the Wagner 
was not sufficiently wealthy to meet the expense of trans- 
in default of which the pack 
“lost prop 


was written as an expres 


by Jullien, composer, 
portation (express charges), 
age went astray and for many years remained 
“Polonia” overture 
sion of Wagner’s admiration and sympathy with the revo 


erty.” The 
lutionary movement in 1830 in Poland. The music is pleas 
ingly melodious, written in the French-Italian school of the 
wholly original. During Wagner's stay in 
1839 to 1842, he tried to have this overture per- 
formed at a concert given at the Renaissance for the ben 
but, instead of playing the work, 
M. Duvinage, the handed the score and parts 
to Henry Litolff, who in turn passed the work on to Ar 
1879 Choudens came into possession of the score, 
but turned it over to Pasdeloup, from hands it 
passed on to Nuitter, who, in 1881, got the overture, after 
back into the hands of its 
Later, Wagner had the work performed at 
Palermo, and in 1905 it was heard in London. As played 
orchestra under M. Sechiari’s conductorship, these 
dread 


day, and not 
Paris, 


efit of Polish emigrants; 
conductor, 


bau. In 
Ww hose 


its forty years of wandering, 
author 


by the 
“Columbus,” 
Moszkowski 


tremely long, being composed in six movements; but it is 


overtures, especially the one to were 


fully noisy in the brass. The suite is ex 
melodious, logically developed and well written throughout 
Its performance by the orchestra was very good indeed, 
and elicted much praise. 
nee 

Other concerts omitted last week were: At the 
Agriculteurs, Ethel Leginska, devoted 
chiefly to works of Beethoven and Chopin. Salle Pleyel. 
Vicq, singer, with piano assistance of 


Salle des 
piano recital of 
concert of Gaétane 
Martha Pfeiffer, in a program ranging from Old Italian to 
modern Russian. Salle des Agriculteurs, two Trio concerts 
by Berthé Duranton (piano), Fernand Mesnier (violin), and 
René Schidenhelm (cello); trios by Saint-Saéns (op. 18, in 
Schubert (op. 99, im 
Lalo 


xcorges Carles’ violin concert 


F), Schumann (op. 63, in D minor), 
B flat), 
(op. 26, in A) 
Helene 
stringed instruments, 


Beethoven (op. 97), Mozart (in E major), 
Salle Pleyel, ¢ 
Mirey, singer, 
Max Bruch’s G minor concerto and 
with songs and orchestral 
contributions. Salle des Agriculteurs, Philoso 
phoff (an advanced Marchesi pupil), with solo and Quarte’ 
assistance, old Italian songs accompanied by string Quartet 
made up, with the in 


assisted by and an orchestra o 
second concerto of Wieniawski, 


Valentine 


German lieder, French and Russian, 


strumental contributions, an interesting program, success 
fully Mile. Philosophoff was greeted by a 
splendid audience Agriculteurs, violin, piano and vocal 
Mile. Debaets-Iwanoffska, Yvonne 
and Héléne Sirbain. Pleyel, chamber music concert by P 
Matignon, Jean Batalla, Tinlot, 
House of Paul Seguy, on the program “Sainte Marie Mag 
deleine” (V d'Indy) Toujours de Noél” (De la 
belle), “La Fille de Jephte” (Broutin) a anne piano 


JIRAUDET ==: 


Rue Eugéne Manuel 20, Paris 


interpreted ; 
concert given by Péan 
Lefranc and Doucet 


Tom 


VOICE 
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DOSSERT VOCAL STUDIOS 


S7bis, RUE SPONTINI 


PARIS: 
* Fradoseser **) 


Cc abie Address: 


EPRESENTA 
0S Carnegie Hall Hall 











avi tne JULES CHEVALLIER stunts 





TE ACHER Paris); ary Garden Wore 
(Opera-Comique, Paris); Dalbany (Brussels) 
Ralph Osborne (Boston Concerts), etc 


ACTING AND MISE-EN-SCENE 


of Miles. joie Lindsay (Grand Opera, Paris); Jane Moser’ 
N Paris); La 
Anne Vila {Consortia du Consérvatoire); MM. 





1 (Grand Opera, Paris); Mendés (Grand 
Sees (Oper a-Comique, Paris) ; Jane Hen — 
wanfeldt (Leipsic- Munich); 


6 Ree d’'Offemont (near Park Monceau and Place Malesherbes) Paris 


DUMARTHERAY’S “irtrcncs: 


35 Rue de Berri (Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Gremmer, Samay “ee 
Collaborateur: Louis Deraunay, Sociét de la Comedie-Frangaise. 
Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Brussels Opéra; Mme. G. Whistler-Misick, dramatic 
mezzo soprano; M. Oumiroff, Bohemian baritone; John Silvester 
Tames, of New York; C in Saxton, Professor of French at West 
Point Academy; also the Editor of Tue Musicat Courier. 








wet § WAYNE 


8° Rue de Prony (Paro Monceas), Paris 


FRL. ALLIS van GELDER, Contralto 


Pupil and Assistant of Mme. R. de 
SINGING, REPERTOIRE AND GERMAN DICTION 


88 Avenue des Ternes, ~ - - ~ 
INSTRUCTION 
Prapil of 


OSCAR SEAGLE =i 


2? RUE DES SABLONS, PARIS 





PARIS 


VOCAL 








Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


Ex-artist of the 2 ra and of the Opéra-Comique (Paris); of 
the Scala (Milan); la. Monnaie Pruseeia): Covent Garden (London). 
PROFESSOR AT™ pas CONSERV ATOIRE OF PARI 
Numerous “first prizes” Concours. ing in_all 
iyric theaters of the. a SINGING, ACTING, R IRE. 

pin a MALESHERBES, 1:2 Boulevard Malesherbes (Parc Mon 








King Clark Studios 


8 Rue Bugeaud, Paris 


Address GEORGE L. BACKUS, Seeretary 
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Schumann 
Wurmser 
Hekking 


recital of Jeanne Blancard-Bach, Beethoven, 
Lucien 


Andr« 


Schumann, 


Pleyel, three Trio Evenings by 
Juies Boucherit 


Mozart, 
at Salle Pleyel, a successful concert by pupils of Madame 


Chopin 


(piano), violin) and 


(cello), trios of Beethoven, Lalo, and 


Roger-Miclos Battaiile, the well known concert pianist 
a 

rhe two atelier reunions of the 

musical programs very enjoyable to the 

At the 


was 


last students offered 





attending students 


and their many friends former a ladies’ Quartet, 


formed by Oscar Seagle, heard in selections from 


Gaul’s “Holy City,’ 
bers with Mr. Seagle as 


‘The Messiah” and in concerted num 
members of the Quar 
Case and Wylie; the 


Edna Burton 


soloist, the 


tet being the Misses Burton, Baylor 
singing of a mixed 


Mary Adéle Case, John W 


Quartet, consisting of 


Nichols and Oscar Seagle, was 


also much enjoyed The Rev. Mr. Shurtleff chose “The 
Star in the East” as subject for an address. At the last 
reunion Rachel Dunn and Edna Burton were the soloists 


Miss Dunn is a very talented, advanced pupil of Wager 
Swayne, the eminently successful piano professor in Paris 
she plays with excellent taste and musical understanding ; 
her touch is round and full and her technic reliable Phe 


“Du bist die Ruh, 
Mendelssohn; “Polo 


sharp minor etude 


pianist’s share of the program was 

Song.” 
Zarzycki; C 
Schumann, 


Schubert-Liszt; “Spinning 


naise,” Chopin; “Sérénade,” 


Chopin; “Aufschwung,” with “Grillen” as an 
Miss Burton's 
much appreciated in Dudley Buck's 
Lord,” “Come Unto Him” (from “The 

Shelley’s “Abide With M« Rev. Mr 
upliftingly and helpfully for the students on 


“The 
Year 





beautiful 
‘My Redeemer and My 
Messiah”), 
Shurtleff 
his theme of 
wishes for New 
De_mMa-HeErpe 


encore number voice was again 


and in 
dwelt 
Tide,” with the 


Unreturning good 


Praise for Cecilia Winter. 
Cecilia Winter, the contralto, was highly praised for her 
artistic singing at the recent holiday concert given by the 


srooklyn Institute of Arts and Sciences The following 











extract is from the Brooklyn Eagle of December 31, 1907 

Cecilia Winter. contralto, sang with musicianly feeling five 
numbers, not including an « H Y urkably | 
full, well cultivated and powerf we sweet Tw s 
by MacDowell, “The Sea und “What 5S the Lily Fair,” wer 
given with especially fine interpretatior e the more ambiti 
songs, “O, Joy of Youth,” by \ er Stuck und “All the World 
Wakes Today,” by Edward ¢ an, brought t long applaus 
The singing of five the s s by Miss W A Albert Ros« 
thal’s cello accompanying, w » popular feature of the concert 
Most distinguished was t Ol That W lw Were Maying,” 
music by Nevin; it was oO tea mpelling that the audience ce 
manded and obtained a tits t * * * Tschaikowsky 
“Nur wer die Sehnsucht Kennt” Only He Who I » Know 
was sung in noble sty as was “The Magic Sung re He 

A committee, with Prince Esterhazy as chairman, has 
been organized at Oldenburg (Hungary) w the object 
of collecting sufficient funds for the erection of a church 
to be built in memory of Franz Liszt, at his birthplace 


“Schroder Concerts” is the n soirees at St 


Petersburg, which were formerly called “Symphony Con 


manufacturer Schroder ts managing thes« 


Mahler 


conductor 


certs.” Piano 


concerts on his own account. Gustav appeared at 


is tar ind composer 


one of the late concerts 


MUSIC IN WILMINGTON, DEL. 

WriMin x. Del } . 

Several years ago, Tue Musica Courier published an 
Phe 


} » ‘ ‘ , 
cle created quite a sensation at the time, when musical mat 


article by the writer on “Music in Wilmington.’ arti 


ters an this city having, as Grover Cleveland said, “Fallen 


into a state of ini desuetude Since then several 


ocuous 


newspapers have set apart a space in their sheets for the 
recording of musical news such as the town afforded 
Che advent of the Philadelphia Orchestra, with its thre 


or four concerts during the season, also served to wake the 


g 
people up to their musical deficiencies and altogether th 
town has received quite a severe jolt musically. Like many 
other places of its size Wilmington has been a hotbed of 


intrigues tor musicians. Several bands, orchestras, chur 


choirs, and kindred organizations continuous 


discord 


serving as a 
supply ot 


here has 


incessant 


recently, however, been 


up by several of our best musicians, wl 





by the horns” and 


tra. Thi 


have organized a 





s orchestra gave its first concert 
started again under more favorable conditions, 
i 


cially and musically, this season, and 


1907. Lhe 


society 


Rave a con 


December 3, orchestra is in proud possession ol 


i long list of have condescend 


ladies who 


and while it is to be deprecat 


act as patronesses, 


every true musician that this procedure Is necessary in 


order that music might live, still it seems the only feas 
way of getting a musical organization upon its feet 
lhe program for the December concert follow Over 


Schubert; fourth symphony (Italian) 
Wagnet Se Saran Rose 
Manfred,’ 


I 
Du Pont; in 


ure, “Rosamonde,” 
Mende ‘Elsa’s Dream 
from fifth act, “King 
Woods, 

Macbeth ; 
Nos 


forming thi 
its president, and P. M 


ssohn 
prelude, 
Vienna 

Allan 
Hungarian Dances, 


' > 
Arditi; ACINCCKE 


watz, »trauss gavotte 


ermezz serenade (for strings), Pierne 


5 and 6, Brahms 
credit of 


orchestra belong 


Fr. G. Tallman, Cabell, at wh 


l e the first rehearsal was held. Another important 
personage who should not be left out Alfred |. Du 
Pont, who told the boys to go ahead and he would foot 
the bill. Mr. DuPont is one of the city’s enthusiastx 
music lovers, being an amateur of no mean ability nd 
is he has done many times before in other enterpris¢ 

has come to the front in the nick of time to help in the 
musical field A. H. Rodemann, the conductor of the or 


chestra, who was formerly with the Philadelphia O1 


chestra as solo nductor of that 


flutist, and was assistant c 
organization under the late Fritz Scheel, has produced 
results with the Wilmington Orchestra which can only 


be appreciated by those who are familiar with the condi 


tions of things when he took charge 
\nother concert will be given in February Beet! el 
t symphony and the “Rienzi” overture will fig 
next program. In addition to these micerts, it 1 
oped ) the near future to maugurate a seri oft S 
day afternoon popular ‘ rt il r { e Wilmingt 


les made by it ind whicl 1 only be appr 
iated by person fa with ilent P 
te f the people 
W eT i ! cat i tring rtet or 
from tl rche nd whale | gal t 





DASHIELI 


Musical News From Connecticut. 
New Haven, January 18, 1908 


1} ' , - 
ine teature Tt iast syinphony was the superb piano 


playing of Katharine Goodson, who gave the cat B flat 
minor concerto by Tschaikowsky. Her part of the work 


ills for but the highest 


prepared for gre 


praise, she being an artist ev! 


cdentiy attainments ihe 


accompani 
lacked familiarity both with conductor and 


rhe Gold 


ment, however, 
overture, “Sakuntala,” may be re 


New 





players. 





best work tl 





Haven Symphony 
Orchestra has yet done 


nner” 


The first f series of organ recitals was giver y 
Prof. Harry B. Jepson in Woolsey Hall, Monday 
ze FF 
Che Hartford Philharmonic orchestra, under the di: 
tion of John Spencer Camp, gave an excellent ncert at 
Parson's Opera House, | +4 in 
loist, Cor Rider-K < g admirably i t 
i large por t tne hieved ‘ luc 
zee 
The Lit 1 ¢ y ( 1 | vy of 
horuse N to >a y { \\ i 
lorrington, each being nduct eparately by Ricl 
P. Paine, will, in the spring, give the “Dar tion of | 
n the famous music shed, N 
nn And 
It ur ult Ww. g ( | 
ert O. Eator “ t tl t G 
W ruff bn f fw 
W duly Iw r 
zee 
 "ousa at ! t i , is 


ette Powe t d | ert | Cc] k ne t 
| an 
The ecot tl f Yal 
L'niversity \ re K ) i 
if na app { 
| an ed 
No pianist ha p in New H 
vl gave great i 
pression than Vladimir de Pacl \ ub “ 
Hie played f wit! 
{ y bub \ + f 
se F Pe 
he Hartf i <¢ gerbund king ras 
f rsa vinnat 
u wl ‘ tia 
ford Ph i ind ¢ . 
t the , Leorot 
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Wasagement: HANSEL & JONES 
642 Fifth Avenue, Rew Yort 








First American Tour 
of the Famous ::: 


LIZZI DarERRA 


Concert and Oratorio 


POR BOOKINGS, Address 58 
West 68th Street, NEW YORK 


FLONZALEY QUARTETTE 


Taking Rank Among the Most Brilliant of European Chamber Music Organizations 
Per Terms and Dates, eters LL.OOU DON CHARLTON, 868 Carnegie Hall, New York 








NEW YORK 
BROADWAY, 5th AVE. 27th STREET 


In the centre of 

the shopping 

district. Abso- 

lutely fireproof. em ~~ 
A modem, first- 
class hotel; com- # 
plete in all its | 
appointments, 
furnishings a n d 
decorations ¢n- 
tirely new 
throughout. 
Accommodation 
for 500 quests. 
200 rooms. Rates $2.00 up. With bath, $2.50 up. 
Hot and cold water and telephone in every room. Cuisine 
unexcelled. Send for Calendar | 908. 


GEO. W. SWEENEY. Proprietor 
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907-08 





Oable. Kiangeaal, London 


ALBANY RTCHE 








the symphony will be thrown on 
hack of the carrying out 
“iNuminated symphony.” The 
is to be a 


patronage, the words 


ge screen at the Stage, thus 


rg 


the meaning of the term 


New Symphony Orchestra will play and there 


chorus of men’s voices 


he violinist, who made such a successful first 


to make his second appearance at an 


16th with the London Symphony 


ippearance recently, is 
concert on the 


Landon ke 


rchestral 
mald, conductor 
| an nd 

fford Lott have 


arrived in Lon 


for the 


Mrs. Harry ¢ 


and | where they have been 
In Berlin, Mr. Lott gave a re 
commended by the leading critics of 

filled 


On 


rom Berlin aris 


or four months 
was highly 
engagements 
Mrs. Lott 


for their 


several private 
siding ther« February 5, Mr 
Majestic for New York, en 

Angeles, Cal young 
Southern 


ind he also 
while 1 and 
on the route 
musicians are 
California 
their 
Mrs 


These 


life of the 


in I OS 
own in the musical 


here they are leaders in all connected with 


Vir. Lott has a fine baritone voice and 
accomplished pianist 
| a 
Hambourg String Quartet 
Saturday 
rganization had the f Mark Hambourg and 
J. Miller. Miss Miller was in fine voice and sang two 
Brahms songs restillte Sehnsucht” and “Geistliches Wie 


with piano and viola accompaniment, the obligato 


rst season of the came 
afternoon, when 


at Queen's Hall on 


assistance 0 


genlied, 








ALEXANDER BORODINEI 


W ¢ music is popular in London 


Wertheim. For her 
of sorrow by Roger Quilter 


Dreams,” “A L: 


g played by S. L English group 


four “Coro 


songs 


“Passing und of Silence” and “In 


nre 


Watkin 
Albert 
in better 


last Wednes 
The Messiaah” 
and his interpre 


Mills sing 
Hall in 


voice, 


who he ird 
th 


very ie 
ivy evening at i¢ Royal 


greed that he was never 


music was something to be remem 


America, Mr. Mills holds 


is constantly 


tion of the familias 
ered. Well known i 


osition mn 


leading 


his own country, where he busy 


with concert engagements and also with pupils who 


anxious to coach in oratorio with “one who knows the 


Sunday afternoon and 
Albert halls, 
plas The soloists 
lith Clegg, Mathilde Verne, 
Mlynarski as conductor at 
| a 


drawing full houses 


evening 


erts at with plenty of good 


(ue ens 


sic in both appearing included 


Percy Grainger, Robert Rad 
Albert Hall 


ord, wit! 


lhe pantomimes are as usual at this 
they are a special London event, 


me of the y« ir, for 


been seen outside this great 
ll the 
pantomime, 


| ' 
nke th i ng t 


thing 


ity. It being holiday schools, a children 


tor the 


taken to see the 


time 


t home for their vacations are 


would be sadly missed if omitted 


gS: Bee 


Berlin, 


annual occasion that 


of the 
Mr 
he plays at the 


Vheodore Spicring, of is one visiting vio 


i London recital Spiering will 


of this 


nists announced for 


ndon at the end week, 


Albert Hall on Sunday afternoon, then goes to Bolton for 
13th Aeolian Hall is 
15th, after 


fis own concert at 
leaves immediately 
His program 


a concert on the 


arranged for the and he 
that for Bournemouth to play on the 16th 
on the 15th will include a sonata by Theodore S. Holland. 
“Fantasiesttick” by Hugo 
and a ballade by 


Spiering’s fourth ap 


a young English composer; a 
Kaun (the first time in England), 
Coleridge-Taylor. his will be Mr 
pearance in London during the past twelve months 


Ast 


new 


KING 
Beddoe’'s Engagements and Notices. 
As previously Tue Musicar 
Daniel Beddoe has been engaged to sing the leading tenor 
roles at performances at the coming May Musical Festival 
in Cincinnaati. Mr. Beddoe has enjoyed a highly success 
ful series of triumphs, during the past month, notably his 
Messiah,” including two 
oratorio in New York, two in 
Washington and York 
follow 


announced in Courier, 


tour of appearances in “The 


presentations of Handel's 
each in Brooklyn, 


Washington 


Boston and one 


Brief notices from papers 


Mr. Beddoe, with his beautiful tenor and his distinct enunciation 


favorite 


and 
December 18, 


with his recitatives and his solos, was 


Washington 


as the 


loudest applauded Evening Star, 1907 


favorite soloist in oratorio, fully sustained his 
last night His 
almirably suited to “The Messiah” 


skill.—Washington Post 


Mr. Beddoe, a 


reputation voice, a tenor of beautiful quality, is 


music, which he sings with rare 


artistic 


Mr. Beddoe has a beautiful tenor, and he sang in an artistic 


tyle Washington Times. 
A New Violinist. 

iINNATI, January 18, 100 
14 brought to public notice at 
young violinist, Mary Den 
Marion, Ohio. She of the advanced 
pupils of Pier Adolfo Tirindelli. The which was 
chosen to display the talents and accomplishments of Miss 


8 


Cine 


the January 


evening of 
the Cincinnati Conservatory, a 
nison Gailey, of is one 


program, 


was one to make demands upon the most masterly 
violinism was 


Gailey, 
artists of the bow, as the virtuoso side of 

demonstrated and tested in the ever-charming 
the solid classic style of performance 
was shown in the 


Miss Gailey has been amply endowed by 


“Gipsy Life” 
f Sarasate, while 


and immortal concerto 


ot Mendelssohn 
hoth the 


interpretation 


digital strength and dexterity needed 
warmth 


nature with 


yy the player upon the violin, and also with the 
of heart and temperamental glow of imagination required 
music as a creation of the human spirit 
been a faithful 
The large audience applauded so cordially as to 
She also played the fourth 


Vieuxtemps, and two numbers of 


by the poetic 


She has and enthusiastic disciple of her 


master 
make, of the event an ovation 
inimor ) by 


“Slav es 


concerto (1) 


lirmndelli, viz., a Song.” in E minor and major, 
and a lively LD major, called “Good News.” 


Both compositions were g¢nial and charming, and were re 


Joyous piece, in 


ceived with cordiality 


Katharine Goodson's Heroism. 
Katharine Goodson was seized with a sharp attack of 
on the night of her appearance at the White House 
With the aid of the kept her en 
gagement the 
temperature of 100 degrees 
ill effect, and after two days’ 
her engagements at New 
1 which immediately 


“grip” 
physician, however, she 
Philadelphia Orchestra, in 
Fortunately, this produced no 
rest she fulfill 


Williamstown and Provi 


with spite of a 
was able to 
Haven, 
dence, followed 

Johnstone a leading oratorio singer of 
Coast, has been engaged for a tour of 
January 18, Madame Bishop 
“Elijah” Los 


Genevra Bishop, 
the Pacific con 
certs at colleges in California 
soloist performance of given at 


was a ata 


Angeles 
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STUDIO: 152 King Henry's Rens, London, N. W. 








Cable: Keysote, London 
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DANIEL MAYER 


Established 1890 


Chatham House, 


sanoret Sure, ¥ 
LONDON, ENGLAND. 
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rus were Jiingst’s “Frihlingsweh, Adele Margulies Trio Concert. 








J. Pache’s “Eichhornchens Hochzeit i , ils h 











According to long established custom Gewandha 

peckgr yoy ranean espe aaee ae we ‘ as gy Be as For Vocal Students. 

Edyth Walker, 

showed the Mozar 

aria from Mozart's ‘ 

spiegel”; the “Ocean 

the Brahms C minor 

turned.from Warsaw, 

had been on holiday t 

last year’s giving of the same symphony. Neverthel 

was a thorough! njoyable concert and Nikisch w t 

ed ; ' Louise Ormsby in Reading. 

peatedly called t ‘ < iedg ppreciatior aut ] 

playing of the symphor ker’ is another singer who | 

rich voice were rl The following 

was shown due grat ing sopran 
ing, Pa 


nong the ver 
that by tl pianist 
for the first time 

in the piano 
dedicated to her 
lausig D miner 

and not all too valua 
tions and the Liszt “C 
works played. This 


whose playing has enoug! 


hearing each season 


Ripper, Miss von Marl is puy f , Bu : . z ay 8 
ns both have en of the f ' , : - me _ - ' Benedict Pupil Obtains Church Position. 


pest, but for some 
B 


Emil Sauer, in Vienna. 


\ chorus of fi 
under Instructo 
Hall for the 
of children’s chor 
selections her: 
chorus. The 
Hummel’s “Halle! 
Zelter’s “Wieder 
wilde Jagd,” R 
‘Russian Vesper 


> Tas 


Barlmuss’ 


oO ————— 
SOUSA AND HIS BAND 

January, 1908 

or. 23 Macon, Ga. AL Grand Opera House 

24 Birmingham, Ala. ¥ Af. Jef! Theatre 

25 Decatur, Ala. Gat. Th ” 

t. 2% Huntsville, Ala. ive era fous 

; 26 En Route => 

Yon. 27 Anniston, Ala. e ol { Theatre 

Toe. 28 Ft. Payne, Ala. at. Opera , Management: 


ara » ate nt Oe JOHNSTON, St. James Bullding, N. Y. 


OoNPpUCTOR Wed. 29 Nashville, Tenn. | a \oe . E. 
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Heinrich Meyn Song Recital. 

r bsen the New York concert 
ré appear 
last 


ideals 


itternoon ot 
ist of lofty 
still 


ial power 


eturned a more 
world 
composers 
range of 
painstak 
like Mr 
lyric art 
Meyn in 
he or 


Most 
Mr 


doubt 


the group of 
unfamiliar 


etore it 1 


ir merit 





HOTEL CUMBERLAND 


New York 


S. W. Cor. Broadway at 54th Street 
Near 50th St. Subway and 53d St. Elevated and accessible to ali Surface Lines 


Ideal Location 
Near Theatres, 
Central Park 


NEW AND FIREPROOF 


Strictly First Class in 
Every Respect 


Shops and 


— 


All Outside 


— = 


S etn ze 


$2.50 with 


and up 


rates 


t Unexcelled 
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Send for Book. 
R. J. BINGHAM 


Hotel Wood ward 


HARRY P. STIMSON 


lote a Formerly witt 











that Mr. La 
accompaniments for the entire program 
I schaikowsky’s 


nuild also be recorded here 


It sh 


Forge played the 


winkel 


without score, the one exception being 


“Pilgrim’s Song,” a charming and impressive song. 

Mr. Meyn’s song recitals must be considered of great 
educational Students and young singers can 
learn much from listening to an artist of Mr. Meyn’s rank. 


importance 


The large audience assembled to hear him on this occa 


was most cordial to the singer, recalling him many 
times. Another Mr. Meyn merits the 
thanks of the community is the manner in which he gave 
lhe 


hour stated in the 


sion 


thing for which 


his recital singing began promptly at 2:30 o'clock, 


the advertisement, and the program was 
to 4 


upon 


This enabled every one to 
his 


concluded at 10 minutes 


concentrate their interest him and singing, and 


enjoy it from first to last 


Concert by the Flonzaley Quartet. 
The Flonzaley Quartet gave its first concert of the sea 
son at Mendelssohn Hall the 
January 14, and ably demonstrated its title to prominence 


on afternoon of Tuesday, 
among the most capable exponents of this class of chamber 
music. Mozart's flat catalogued by 
Kochel as No. 458; the Beethoven F major, op. 135, and a 
D major opus by Sinigaglia constituted the splendid pro- 
While the Quartet played each number with no 
ind finish of tone, it excelled—which was 
probably not unnatural—in the Beethoven number, one of 
the greatest of the composer’s sixteen string quartets. At 
Mozart's cheerful, optimistic work was 
brilliance that 


quartet in B major, 


gram 


uncertain taste 


the same time, 
handled with fine comprehension and a 
Ihe Sinigaglia quartet is a 
flashes like a new 
Pochon, Ara and d’Archam 


skill 


quite captivated the audience 
bit of 
Messrs 


scintill which 


construction 
Betti, 


consummate 


iting 
cut diamond 


beau displayed their and their almost 


perfect intonation in its rendition 


Singers Invited to Join Calvary Choir. 
Edward Morris 
Calvary Baptist Church, has sent out an appeal to teach 

in New York, in which he invites some of their bright 
to join the large and growing choir. An extract 
from Mr three reasons for in- 


lucing students to come into his choir, follows: 


3owman, the organist and choirmaster 


Bowman's circular, with 


you to recommend for membership in Calvary 
f Calvary Baptist Church, Dr. Robert Stuart McArthur, 
124 West Fifty-seventh street, opposite Carnegie Music Hall), 
as in your opinion should be taking ad 


invite 


such students, or others, 


t 
of choral training and choir experience. I am sure that we 
singing 
education of 
for the student 


and harmony, of 


all admit that part and sight reading form a very im 


the music student, as much so 


The 


dramatic 


yortant feature in the 


the umental as vocal sense of time 


rhythm, of 


instr 


tonality climax and ca 
any 


the 


ensemble singing than in 
the 


singers, the temperamental powers 


nore rapidly developed in 


Furthermore, through enthusiasm aroused by 


of a large number of 


self 
pre 


being 


also develops 
for 
choir 


great impulse Experience in a choir 


epares the singer 


d confidence and pre 
The adv 
tion to be 


yperly pr 
antages of 
“In what kind of a choir are 
the 


singing in a 
decided is 


best to be had?” I would answer, “In large 


large choir is big enough to sing the best compo 


sitions without.tax of voice or sacrifice of tone quality 


tecause the large choir is big enough to be thoroughly organ 


scale 


ikely 


to do things on an adequate 


Because in the large choir there is to be life, enthusiasm 


ll the tin 


ene 


ething doing a 


seniors 
The 
the 

This 


stimulates am 


graded as choristers, juniors 


skill, 


licated on the 


Members of Calvary Choir are 
wcceording to their 
members are in 


like 


rates 


voice and reading ability 


choir vestments and 


grade are grouped together in the choir seats. 
to secur respect due to merit 
rm 


votes felk kindred 


advancement rd pro wshy among ki 


Rosemarie Campbell as Philharmonic Soloist. 
Rosemarie Campbell was one of the soloists at the pair 
New York Philharmonic, at Carnegie 
Miss Campbell sang in the per 
nce l he 


New York Staats-Zeitung of December 14 pays the follow 


of concerts by the 
Hall, December 13 and 14 
major 


form of the Scriabine symphony in E 


ing tribute to Miss Campbell 


Mr. Beddoe, Rosemarie Campbell appeared She 


f pure and lovely quality 


ition to 


A Voice which she used with 


ste and fluency 
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Rider-Helsey Sings for Haarlem Philharmonic. 

Corinne Rider-Kelsey was the brilliant and solitary star 
at the annual musicale and breakfast of the Haarlem Phil- 
harmonic, at the Waldorf-Astoria, Thursday morning of 
last week. Frank La Forge, the piano accompanist, shared 
to some extent in the triumphs of the gifted American 
soprano. The elaborate costumes of many of the members 
and their guests would indicate that the banks in the up 
per sections of Manhattan Island are solvent. There was 
every indication of solid wealth, and, if anything, more 
richly dressed women than at any of the previous “an 
nuais” of this large and progressive musical club. 

Mrs. Kelsey was in superb voice, and sang throughout 
with the purity of tone, correct diction and artistic finish, 
qualities expected of the consummate artist. By her rise 
to first rank as a singer Mrs. Kelsey has refuted a dozen 
reasons why more American singers do not “arrive” while 
they are in the bloom of youth. This intrepid lady is yet 
in this bloom, and she has already realized most of her 
The singer was most rapturously applauded at 
the 


dreams 
the 
program: 


conclusion of following excellently balanced 


Caro mio ben Giordani 
Se tu M’ami 
Batti, batti 
Widmung 
Der 
Die 
Gretchen am Spinnrade 

Auf dem Wasser zu Singen 
Hark, Hark, the Lark 
Mit einer Wasserlilic 

A Swan 

A Dream 

Standchen 


Pergolesi 
.. Mozart 
Schumann 
Schumann 
- Schubert 
. Schubert 
- Schubert 
Schubert 


Nussbaum 
Forelle 


Grieg 
Grieg 
Grieg 
Strauss 
Strauss 
Woodman 
Henschel 


Heimliche Aufforderung 

An Open Secret R a o% . oH 
The Rainbow 

The Butterfly ’ La Forge 
Retreat ... 5 cae - La 


pw prea én Forge 
Come Unto These Yellow Sands La Forge 


City of Mexico. 


Criry of Mexico, January 16, 1908 

\s Madame Calvé did not recover from her cold before 
the date of her second concert, the money for the sale of 
tickets was refunded. By her physician's orders, the prima 
donna left Mexico a fortnight ago for San Antonio, Tex 
Music lovers and the public generally expressed great re 
grets because they did not have another opportunity to hear 
the singer 

eRe 

The Kilties Band is due in the City of Mexico today, 

and is booked for a series of concerts at the Metropolitan 


T. G. Weston 


Academy 


SEASON 
1907 
1908 


VIOLIN 
VIRTUOSO 


RETURN AMERICAN ENGAGEMENT 





Jan. rs Falls, Jan, 28th—Poughkeepsic, 
es N. Y. 

ayth——Reading, Pa 

joth—Scranton, Pa 


Philadelphia, Pa 


23¢d—Oswego, N. 
24th—Elmira, N 
a7th—Albany, N. 


Y. 
Y. 


gist 
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E : ; ‘ : : ‘ nd carried 
The Central College for Women, in the town of Lexing heir »y In addition, the Wentworth h st ‘ 


ton, Mo., 1s a boarding institution in ich thi ourths s and manual departments. Its academic - 
of the students are int ted in musi fr Smit! mits boys to seven educational institutions 

is president. The building is historic, an original section It is self-sustaining, as is any school, but has 

having been an army hospital during th ivil War. dt States supervision in form of an officer statione 

commands fine views, and s 1 1 ith the institu school to instruct in military tactics and science t 

tions, covers ; ge acreag and tr The music report conditions to military headquarters at Washington 

counts rie a war umMinatior ll graduates are lt 1s a post of the national guard and has five officers 

obliged to ¢ ubl te Some t hers feel that the 4% imspection, It numbers students from twenty-five | 

interest I ‘ te with tho the higher calities, with twenty-five from Indian Territory There 

classic and mat itical courses he professor in math Is Scarceiy a walk in life that is not followed by 

ematics studied mu the sake of the general intelli who have graduated from the academy. But two 

gence thus gained, finding her chief ure in the struc hree are to be found in military posts, one 

tural features ratl han in those lea ir g to performance. the Philippines. As a visitor recently put it, “The mili 

Mrs. Alfred Smith lirector vocal n and teacher tary has two values: it gives men a straight back and 

of voice culture Marion il teacher of piano a decent fitting coat Music occupies a prominent part 
and harmony. Henry Foote Perri: h 7% piano and im the work at Wentworth. Capt. F. A. Day, B. S. D 


organ, Martha Pilcher of violin and piano, Mary Pugh of from Warrensburg State Normal School, is music mas 


{ 
I 
| 
i 


voice, and J. Hensley of pia thel Walker is super- ter. Lydia Schaefermeyer, a college and conservatory 
visor of piano pr I s elsewhere in such insti graduate, 1s assistant There are several musical organi 
tutions, there are departm f expression training, the zations and great interest is taken in vocal, orchestral and 
drama, literature , invalual oO musicians Chere 1s band study and performances se bodies take part in 
a library of 5,000 volun with many magazines. De all entertainments given by 5. m concerts and ex 
grees and diplomas ar vel lusic is placed upon an recises, and train to ensemble plaving The band has 
equality with other ctive studi 1 includes piano, become a most important body, is in charge of a 
voice, stringed imstrumet organ, theory, history of mu tical man of twenty-five years’ experience, an Academy of Dramatic Arts 
sic and composition indidats r graduation In musk pieces Meml ar advanced along the lines ; ‘ ; 
must have passed at least or ear m the college proper, as in a_ battalion t ts s chief part in parades . oe t ’ 
and must compl te th prescribed musical course Music maneuvers, gives opel ur 
und the literary studies are combi m a certain plane. in spring, is uniformed 
hed cial attention ri nt | desiring to teach mu centiv rece! | set of new 
hiting, Schneider, Rink, been signally ‘ ymmandant and 
ind th endelssol erkel, and Rheinberger Supervisor I hool h heen rated 
sonatas, with church and cert music | fours, Best, Department, a compliment accorded to but sixteen 
Smart, Guilmant, et he i ost-gradua cours¢ lass in the country Olonel Sellers i perintet 
im vocal and yuo! ltur tec! p given regularly zneRe 
\ Marchesi club m ‘ d on of things pertan ] l 
ing to music, art n gran given ‘lasses sic ¢ larg und important sco = 
eaching, a choral « " 1 t nd the musi f el six, a theoretical departm« 
department of tl } 
ire many post-graduates ounterpoint, canon and 
hestration, rgan, plan 

Wentworth Military \caden s als 1 Lexingtor graduate course, course for publi chool 

Military Academy” af d to mat rivate schools in nd imstruments, sight reading, piano tunin 
the States does not mpl marily preparation for war a, the Fletcher piano study for children 
It is a regular academic boys’ school or college with a titic: ourse, orch al and band training 
warp of military discipline runnin; hrough its activity hing embraced in tl held of musical 
Many parents oming to have an idea that the best professor ive com om world known masters 
preparation for if anv kind tr ing im self-contro rom the uni ’ > neral intelligence is 

j 


forbearance fortitude, reg rity im the best habits, and with isk ork Lher 1 university temple 


ihove all, knowledge of t value of obedience in the highest $ ar al 1uMerot ind hold programs 
} 


p : “ed 
sense of the term. As prepa on I greater respect for f any institution of mus These include choral ri eleven 


law. justice an he comm “nl neric: men are com rtist and soloist s, teacher series, pupil 


w to have increased d jor some such training for™ ing degrees series, faculty series, chamber music set ROSS DAVID 
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citadel, setting light to the powder magazine, and thus an 
nihilating the enemy. In her great distress conversion to 
NATIONAL FEDERATION OF MUSICAL CLUBS belief in the Almighty is effected in her heart, God having 

- answered her prayer. Lionel now enters, wounded and 
with a broken sword, to seek her. His just cause has been 








abandoned, so he has abandoned his God and decides to 


from Mrs. C. B. Kelsey ‘ ‘ederz : ; 
‘ -- B. Kelsey, president of the National Federa enjoy the last few moments he has to live in the loving 


i 

{ tion, which was highly appreciated and acted upon 
Re 

rhe Ten O'clock Musical, of St. Louis, Mo., entertained 


19 


arms of Solea. It is now her turn to refuse, and by her 


to send regi impressive pleading she reconciles her beloved one to the 


time ' ” faith, both ascending the path of holiness to seek the mar 
an interesting progr: before the holidays. Mrs , : , P 
: seer adele tin” coe ta ¢ holiday tyr’s death in the exploding citadel, as the curtain falls 
radall was chairman of the day 


nere 


; | e 
January 3, the San Francisco Musical Club had for its Russell Musical Culture Class 


make = ‘ leer ; Singers of all grades wishing to study sight reading and 
ject “Idealized Dance Forms Scherzos” with texts, ” f , it B gibsesy : 8 
weake! general music culture will be interested in the class now 
from Tennyson, constituted the program on January 16 : . 
nee forming under Louis Arthur Russell, at the Normal In 
; ’ nee : : ; stitute of Music, 853 Carnegie Hall This class will meet 
Che Cecelian Club, of Freehoid, N. J., gave a Christmas “6 ; 


gram on December 19, with Mrs. Carson as leader for 


early Tuesday evenings 
; : : Mr. Russell is an exponent of the movable do, and his 
he day. January 9, Mrs. George Conover had charge of ; aa 
work seems to justify him in his contention that it is the 
the program ; : hicl id £ atud 
miy true principle upon which to build a system of study 
nnre } I I ) 


in music reading 
The St. Cecelia Societ Gr: sli Ne ave an P 
phe ot celia Society, of Grand Island, Neb., gave a While this musical culture class is especially intended 
: .. for the students of the Metropolitan Schools of Musical 
nstructive paper on “Modern Italian School of Music Art 


nteresting program on January 6. Mrs. Prince read an 
it is Open to any one desiring to enter, with the 


1181 Oc? ) r ai Strz ms v1 > l Tere t e ‘ 
f Music \ violin or piano illustrations were ven by differen serious study of musical theory as applied to the practice 


rman Music members of the club N. N. O “a , 


of singing. The class organized Tuesday evening, Janu 
ary 14. Circulars may be had of the secretary, 853 Car 
Maria Farneti’s Success in Massenet’s ‘“‘Arianna”’ negie Hall. 


ixth year 
Border 


Maria Farneti’s success in the first presentation of Mas — 
enet’s “Arianne” (Italian version, “Arianna’) in Turin, Hermann Klein's Evening of Song. 
Springfield, Italy, was one of the events of the early winter in that Hermann Klein anounces that he will give an “Evening 
le Quartet, charming city. The opera was well received by the public of Song” at Mendelssohn Hall on Thursday. February 13. 
bool ind critics, and Miss Farneti won for herself a real tri- wnder the management of Henry Wolfsohn. The program 
song recital umph Paragraphs from long reviews referring the will consist entirely of English and American songs by 


vear 


aty mel ma donna are appended representative composers of both countries, and they are 

Hubble 

Ky.; Mr . who eevers y ived 

Willett, of nd appro ior is ¢ ain that rrea ontributed 
tion of Arianna displayed nderf 


ympared favor i : E 
1e excellent music, her limpid, sweet at it These certainly form a relatively small proportion of the 


to be sung in the vernacular by born American singers 
Long neglect of this branch of the art is undoubtedly one 
of the reasons why there is not a wider demand for the 
best examples of the American and English song writers 


juality and inte cok o% night ¢ ‘rograms heard at good vocal recitals. Mr. Klein pro 
ae See FOr 8 ychological anal ob- poses to try whether the public can be tempted to manifest 

: . ye ae say — warmer appreciation of rising native singers and a deeper 
admiration for the many beautiful and original composi 
sweet, limpid, 


tions that enrich the repertory of English. If the experi 


BES Pr ment should prove successful it will be repeated 
Inne s eri - 


riat irned most nota suc . . an exquisite 
2 Memphi a P 
te t hior 1 ron Si simplicity 


matters di atest part 


herself with tl 


POLISH PIANIST relay Heeger fine prony ose gs BARITONE 
COMPOSER ie was twice giver arnt inthe lat act When the cortn fei 150 West $9th Street, © NEW YORK 


ites afte midnight 


wanted t¢ recal arneti 
Massenet 
great pplause i t er rom this n 


night’s success 





na” at rod 





New De Lara Opera. 
FOR sido de Lara’s new opera Solea,” was given with 
OPEN DATES nated UCces recently at Cologne The music was found 
APPLY TO to | is clever as that in the composer's “Messalina,” oi 


former tame, but the new work is infinitely more dramatic 
and much wider in its scope of orchestral expression. The 
HENRY L. MASON libretto is also from the pen of de Lara, and embodies an 
492 Boylston Street Cole , eo : : ‘ : 
BOSTON, MASS. Solea is a gypsy girl of the very lowest order, but she 


is gifted with a very keen. intelligence and an almost super 


interesting problem of a woman’s sot Che story runs 





— a love for truth. In her songs she insults her com 

H ) \ ind also the people of Rhodes, and is only delivered 
headdore abelmann’ § peratic chool : their vengeaance by the noble effort of Lionel, the 
909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103¢rd St. t chevalier of the Order of Rhodes She yields to 


i¢ 
Phe 9 
wis ial Pho ¢, 7039 Riverside NEW YORK Laonels attempt to convert her to Christianity, but in her 


P mple faith he takes the place of the Supreme Being, she 
cuires for m an almost ine adoration, and for his 
2 2 ke resect th arrior f Rhodes from the attack of 

bs 1 ' , } ' ' 
‘ urkish fleé | ilso she saves the 


VOCAL INSTRUCTION nd from the treaches the Chancellor of the Order 


Suite 401, Carmegioc Hall, New York. killiz he latter tut 








7] 


when she hopes that he will 


L. E; O ny C H U # Zz Sor NOUS SE Nee See Sey See ee ADDRESS CARE 
h not to profane their ublime mission In the 


Musical Director and "Cello Virtueso ust t, hen all seems lost, lacking the comfort of faith. MUSICAL COURIER 
Studio: 1947 BROADWAY Room 501 NEW YORK ) she decides to achieve a last heroic feat by destroying the NEW YORK 


Personal Address 
Box 24, Singac, N. J. 
Directios: 
: 131 East 17th Street 
NEW York CITY 
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two delicate bits of Franceur Sammarco Commends National Opera Company. 


y given that not a tone, 1 < 


Kreisler Hailed as “A Mastersinger.” 
The following tribute to the RET: SU RINE ected sete tian: of eteiemetiin cena 


“ - . . . . > > \ 
Kreisler, is from the Chicago Tribune of January 9, 1908 M 


( 
A master gave a recita 


f the | 


loveliest t 
rtually limitless 


iddile r 
$ midd) I 


january Dates for Rudolph Ganz. 


Grace G. Gardner Sings for the Daughters of Ohio. 


(,race (yr. (rat 


Mr ALEXANDERLAMBERT swe rmrcusmine 
Studio: 792 Lexington Avenue (Near 61st st), New York ae AM : tn , 7 3 3 vere t ! | PROCURE ENGAGEMENTS 


USE THE 


American Musical Director 


4 C N A | f) —¥ Bloomfield-Zeisler's New YorK Appearance. Which Gives the 
x seepnaabenenge , or 
stony “ew res of S MUSICAL SOCIETIES, CLUBS, ETC. 


DIANAPOLIS CONSERVATORY OF MUSIC erts by N York Symy Price, $2.50, Delivered 
. , 


Indtanapolis, Ind. ay, with t t | 
140 St. James Building, NEW YORK 
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PUBLIC TRIAL OF THE MOVABLE DO. 


Tue Musicai 
page 
methods of teaching Sol 

public schools, well 


proceeding with 


on 
are 
in gen 


Theo 


t asily 


accept, 
on of Dr 
a work 

Inaccuracies 


I read 


“fixed position 


In 
tome and that 


higher or lower) as 


definitions are per 


a voice limited 
that definition of 
entire” when 
he singer 


melody 


and 
ngs a 
vyitch 
d compass ot 
taff ; the 


an octave 


Same 


prano song he 
I} nere 
to be 


tood 


are 


under 


ompare ounds in 
nm Should 
pitch 
would 
No di 
ute Pitch 


tron 


ative 


taker 


an 
ind iostru 
tive Pitel 

Dictionary 


sion 
ucceeded 
term, and 
implify 
Mu 
one kind 
ha t 
ibove 
willing 


word 


name 


The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


From Production to 
Interpretation and Repertoire 


HERMANN KLEIN 


STUDIO-RESIDENCE 


1S4 West 77th Street, 


Telephone: 2921 Riverside 


STEINWAY & SONS 


THE EMINENT 
PIANIST 


I5 of 


for all notes bearing the letter name C, whether keynotes 
“Movable Do” method Do is always 
key is modulation 
I am sure. 


or not; while in the 
whatever in or 
will all accept these definitions, 


defined the 


taken direct 


the keynote, sung 
reached. We 
[he “Scale” is correctly 
“simply the of 
which form (a) any major or minor key (diatonic scale) ; 


in same work as 
series tones, in succession, 


or (b) the chromatic scale of successive semitonic steps.” 
As I intend to refer often to the in these 
ask the reader to take good note of this definition, the only 
the of Regarding 
“Tempered Scale,” article but 


that the tempered scale is that 


scale papers, I 


one acceptable by musician our time. 


the see “Temperament,” in 


order to simplify I will say 
used for the tuning of the piano and all keyed instruments, 
flute, etc. The “Natural Scale,” 
erly speaking, is the scale of C major, but this 1s not 
is meant the editor of THe Musicar 
refers to that scale in which the intonations are established, 
but by intimate senti 


that 


such as the hautboy, prop 


what 
who 


by Courier, 


mathematical calculation, an 
of It 1s 
upon this question of natural and mathematical pitch. I 


not by 


ment tonality. important we should agree 


must therefore enter into some details. 
Each of the of 


capable receiving different 
One 


sound entire musical tones is 


of 
which is determined by mathematical calculation, and 
another, which I will 


range 


three slightly intonations : 


thus belongs to the tempered scale; 


designate as “tonal,” spontaneous, and due to an instinctive 
of that 
are placed relatively to others; 

call 


will 


mysterious subordination in which cer- 
third 
to purely zxsthetical 


knowledge 


tain sounds and a 


“expressive,” due 
be 
in the 


to the 


W hic h I 
This 
for instance, 


one, 


made clear by illustration: F 
key of 
downward tendency 
if this F 
or as 


the 


causes an 


will be intoned 
of the 


employed as 


sharp, A major, 


low, sixth 


the 


rather owing 


degree of scale, but sharp ts an 
augmented sixth in ¢ 
key of C 
owing to certain psychological laws ruling 


The 


the rather low,” 


minor, an appoggiatura below 


G, in the major intonation will be rather 


high musical 
“rather high” and 
the 
who is constantly 


half 


and 


between the 
the 
ippreciable by the 


expression difference 


between tonal and expressiv® 


pitch, 1 violinist, 


lled 


very 
tone 
the 


variations 


upon to use the minor or diatonk (con 


4 commas or ninths of a tone) major 


matic half tone (5 commas) These 


are the secret of the superior charm of the 
all other 


which 


of the instruments instru 
upon keyboard instruments, 
Willaert to divide the into 
of 4% each, to 
all tonalities upon keyboard instruments 
Johann Sebas 


bv 


nd string over 


nnprac icable and 
Andre 


tones 


ire 
rroposed by scale 


twelve equal half commas sO as 


permit the uve of 
lhe 


tlan 


violently opposed until 
excellence the 
world his “Wohltemperirtes Klav'er,” 
and minor 


proposition was 
Bach 


ww to 


proved the of tempered scale 


givin the with 


its all major 


half 


the 


and fugues in 
kinds 


proper 


fortv-eight preludes 
We have 
used 
Phe 


runs 


three one 


its 


keys thu tones, every 


of which i in place by singer and the 


violinist tempered scale is adopted by them in 


technical 
possible smooth 
add that these 


do not 


chromatic ind roulades for purely reasons 


above all the 


ind equality in chromatic 


in order to obtain greatest 
passages | 
pitch (1-9 or 1-18 of a 
“Absolute Pitch” in the 
acoustics it is but natural that the 
should be given to the 


of harmony the homophony established by the 


variations m tone) 


least affect musical sense 


Im the 


ence 


cience of prefer 


mathematical scale; also in the 
scence as 
between neighboring tones plays the 
fine, 
referred to when speaking of keyed instruments 
the flut But 
in reference to the singer and the performer on any instru 

the 
scale 


these 


emperament greatest 


role in enharmon'c modulation; in the tempered scale 


he 


such as 


will 


the piano, e, etc., which use no other 


ment of string family, I will speak principally of the 


“tonal” 

In truth, distinctions are not necessary in the pres 
T have in of 
best method to he employed in the public sc schools for 


ent discussion, in which view the discovery 


the 


BLOOMFIELD-ZEISLER 
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that only interests the public in 
intention to chicane with my 


the teaching of music; 
general, and it my 
adversaries in regard to an cighteenth part of a tone. i 
am seeking—and that for the of the public in 
general and American music in particular—for the 
method ; that is logical, and, 
all, useful for all pupils indiscriminately. 

I should begin my 
necessity of studying Solfeggio, 


is not 
interest 
best 
one rapid, efficient, above 
the 


in the 


discussion by 
or Sight Singing, 


in order to give all its good 


insisting upon 
public schools, as such study, 
results, should begin early, say at the age of five or six. 
But what is Solfeggio? 

Dr. Baker’s 
one vowel, 
This 
vowel is called 
called 


vocal exercises on the 


either 
to 
exercise 


vocal exercise, 
of 


incorrect A 


dictionary says: “A 
the 


definition is 


on or on syllables solmization, or 


words.” vocal 


upon one “vocalize”; a vocal exercise with 


words is “song.” Solfeggio sometimes applies to 


syllables of solmization, but it means 
that: 
branch of music. A on the 

Musical of 


true musical teaching, consists of two distinct parts, prac 


much more than Solfeggio is the most important 


Danhauser, an authority sub 


ject of Pedagogy, says: “Solfeggio, basis all 


The practical part consists in singing, 
the 
has for its object to explain all that 


tical and theoretical. 


pronouncing the names of notes; the theoretical part 


connected 
the 
laws which combine them in order to represent the pitch of 


which is 


with the signs employed for writing music and with 


In other words, Solfeggio is 
cading music note and the of its 
should be that singing 
(practical solfeggio) is not only a part of the education of 


sounds and their duration.” 


the art of by study 


rudiments It understood sight 


the singer, but is equally necessary for the instrumentalist ; 


Solfeggio is the porch of the temple of music; it is the 


or 
the 


may 


of a musical education, whether vocal 


1 he 


there 


sine qua non 


instrumental voice is used in 
that 
express our musical thoughts ; 
the the 
mental musical conception externally, 
that to 

If the tone is not placed mentally before utter 
be that 
accuracy indispensable for and the 
the 


sound 


Solfeggio for 


reason are no other means whereby we 


musical reading is done by 


brain, and voice is used simply to convey our 


precisely in the same 


manner speech is employed convey our other 


thoughts 


ing it, the tone cannot sung with certainty, with 


the singer and violinist, 


teacher judges, by of the vocal intonation 


whether or not the 
It is 


should be employed in connection with these 


accuracy 
conceived by 


the 


rightly 
that 


has been 


the learner absolutely indispensable names 


of the notes 
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because (1) it trains the eye to see every note 


exercises, 


and appreciate its phonetic value without the possibility of 


error; (2) it permits the singer to attack each note dis- 


tinctly, with perfect assurance, as the names of the notes, 


beginning with a consonant, require certain movements of 
untrained 
to the 


some ot 


the tongue and lips, whereby the singer 1s pre 


from one tone next and fall- 
habits, 
Let the reader prove the truthfulness 
asking a 


a trained vocalist, 


vented from “skating” 
ing the 


positively incurable 


into most deplorable which are 


of this statement by person well versed music 


but not to sing a simple scale upon the 


vowel A or C, and the effect will be laughable; but ask 
the same person to sing the same scale with the syllables 
Do-Re-Mi-Fa-Sol, etc., and each sound will be distinct, 
well articulated, independent from the one which precedes 
and that which follows. (3) By naming the notes the 
student, after a little while, acquires the habit of emitting 
the sound correctly from the front part of the mouth; the 
rapid enunciation of syllables is the sure preventive and 
ilso the only efficient corrective of defective guttural and 


(4) By naming the sylla 
the 


so called nasal emissions of tone 


bles, according to the French method, student is 


taught what is considered here a wonderful gift—the power 


of recognizing at first hearing any sound or combination 


of sounds, and appreciating the most subtle deviations of 


intonation and to correct them, of reading music mentally 
and hear it in the right pitch, of 
in the key without the 
The Sight Singing is so in 


who has not been trained 


intoning any composition 


right help of any instrument, et 


study of dispensable that he 


in that branch at an early period 


of his life stands forever at a disadvantage as compared 


with the musician who, with an equal amount of intelli 
gence, has based his musical training upon that study. I 
was invited last year to address a society of musicians 
upon the relationship of sight singing to musicianship. My 
address was very short indeed: “He who cannot, with a 
good or bad voice, read a piece of music, and who does 


not hear mentally the music he is called upon to interpret 


has no right to call himself a musician in the true accepta 


tion of the 


did not 


word.” There was not a musician present who 


approve 
with the eye 


laying 


Solfeggio teaches systematically to hear 


and to place the sounds mentally before 
All 


mental 


singing or p 


them done by the brain, the art of 


this 


music 1S causing 


music to reach our ears by the sending off of 


sound waves belongs to the technic of various instruments 


the voice included It is the brain that we have to educat« 
first of all; it is the brain that we must reach directly, and 
the best means that have been devised to teach the brain 


to think musically is by means of solmization, i. « 


the 


singing 


with for 


syllables Nonsyllabie systems, certain 
reasons which I will give later on, deliberately reject the 
means universally recognized by all musicians on earth as 
the most potent for the educatio f the young musicians 
Solmization helps toward tl good emission of tome, it 
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teaches perfect enunciation, and is thus of paramount im Tonkunstler Program. 

portance for the singer Sight singing 1s a part and an The J k « Society presented th ving 
important part—of his purely technical studies. Solfeggio gram the meeting id last night Tuesday - A 
is not less important for the violinist, who could not play sembly H on East Twenty-second st: 

in tune at all m the high positions if he was deficient in ‘ ; 

the precious art of placing the sounds mentally befor: ' . R 

attacking them with the bow. The pianist himself who has — Songs for B 

been trained from infancy in solfeggio can master | Im zitternde ‘ 

instrument with a minimum of practice. The pianist wh 7 eects: . 

by hard labor, has succeeded im transposing his mu: se aothe ' H si 
brain from his cramial box down to the tips of his finger ; H A aa R 

will never become a Liszt or a Rubinstein. The first prize Suite f ( ‘ 

of piano in the Conservatories of Paris and Brussels ar \ 

children between thirteen and sixteen year ot age 

they have studied solfeggio \ correct method of sight \ 

singing will shorten the period of technical study, vocal 

instrumental, 50 per cent., and statistics which will prove 


the truth of be obtamed easily abroad 


this statement can 
not here, for, unfortunately, this study is yet im its miancy ‘ K oO 
sight singing is still considered as an accomplishment ? \ng , 
well trained singers! Ss torcel A 
I thus claim that sight singing is of the utmost imp ca y ' : stev 


} t | i ffers from ¢ 


tance, and that it should begin at a very early age am 

precede all other musical study; this 1s why it should | press ‘ 

taught in our public school | believe that this paragrap! ) ' 
will not meet with any opposition from any factiot 


Now, which method should be 


- bie | Elbert Newton's Visit. 
‘o or th ovable y 


I most emphatically declare myself in favor of the Fixed ert WN n N 


used in our puplic s« 


the Fixed 





Do, and these are my reasons Epovarp B 
; (To be continued. ) ! - 
Good Bye, Algy. aa 
St ae re a \ 
1 wa j 
Editor Musical Courter 
Some few weeks ago | had the honor of ng ft 

Lord Curzon, of Kedleston, an unsolicited ¢ mun tion Borated - Talc U m 








1 which he spoke of me as “the recognized custodian of 
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the monuments of famous men In a subsequent letter 
the great ex-Viceroy of India expressed himself as follow 
Will you allow me to say that tl work w 
indertake ‘ ing t att : 
f the past, and in pleading for accuracy f thought fe 
recollection, seems t ne a very aluable me ar I « 
t give it 
Deeply gratifying as these words are to me, coming 


illustrious a man a 


do 


nevertheless do 


they from so 





give it up I might not have done so d 























I received better and worthier treatment from the hands 
of the pres \s it is, | herewith take my final d : 
| A Champion 
ocable leave as a correspondent to the newspaper The = © pt 
remaining years of my life will be solely and entirely de . . firet - 

7 MENNEN’S BORATED TALCUM TOILET POWDER 
voted to my profession as a musician and composer ‘ ' 
which capacity I will now endeavor to become vreat er wi fests w Menne 2's 

shaving » ‘ 
‘ngs s nonm-retilt 
Englishman fam, sis she box the lox MENNEN’S 
Yours very obediently genuine guar 
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[he Temple choir, reinforced by the New York Festival 
Orchestra and assisted by an excellent quartet of solo 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

-_——Y --—-- 

\ rUG caught fire in Tetrazzini’s room last week 
at the Hotel Knickerbocker. The audience caught 
fire on Monday evening when she sang Lucia. 

Ir has become a trite thing to say that all modern 
symphonic composers are masters of orchestration. 
If that is true, then music has made that very prog- 


ress which the obstructionists deny. 


No doubt 
I:vening Post editorial paragraph: “From Mr. Con- 


Henry T. Finck is responsible for this 
ried’s point of view, Mr. Hammerstein’s methods in 
acquiring his new soprano were nothing less than 
piracy on the high C’s.” 
: 

lOoLLOWING Tetrazzini’s enormous popular suc- 
ces, the Tribune critic publishes in his Sunday issue 
what some persons might take for an apology of his 
criticism on Tetrazzini after her debut. Why apolo- 
gize for or explain an honest opinion ? 
Musica Courter has received a_ cable 
in London to the effect that Maria 
Gay has signed with the Metropolitan a three years’ 


from its office 


contract for forty performances each year, begin- 
ning next vear, in a specially staged “Carmen.” 

Musicians who give concerts in the city of New 
York and who advertise in the daily papers and do 
not advertise in THe Musrcat Courier cannot ex- 
pect notices of their concerts, either advance or for 
the concerts themselves, in this paper. The same 
rule prevails with the dailies 

\ MAGNIFICENT performance of Goethe's “Goetz 
von Berlichingen” was given at the German Theater 
last week, under the skillful direction of Dr. Baum- 
feld \mong those present, as the daily paper 
phrase has it. were two distinguished American 
playwrights. At the conclusion of the performance, 
quite carried away with enthusiasm, they called 
“Author, author!” Thereupon Dr. Baum- 


feld, from the wings, threw a handful of ashes on 


loudly : 


the stage 

Onct 
“Master, written a ‘Funeral March on the 
Death of Chopin.’ ” 
The great Liszt commented: “My son, it 
better had died and had 
Chopin written a funeral march for vou.” This in- 
cident also happened to Verdi, Rossini, Brahms, 


a young composer came to Liszt and said: 


[ have 
Then he played his composi- 
tion 


would have been you 


Weber, Schumann, Meyerbeer, Beethoven, Berlioz, 


Bach, Searlatti, Padre, Martini, Frescobaldi and 


Palestrina, 


JAMes Ryper RANDAL, author of “Maryland, 
My Maryland,” died last week. Mr. Randall wrote 
merely the words of the once popular song, and 
somebody else quickly annexed the favorite German 
tune, “O Tannenbaum,” as an appropriate setting 
for the Randall verses. Even “befo’ de war” our 
American composers were backward about taking 
advantage of an opportunity. Nearly all of the so 
called patriotic songs, National and State, are sung 
to music of either Teutonic or British origin. It 
may not be too late now for native composers to 
assert themselves and compose fitting music to our 
National songs and anthems. 


ee a 
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THE EFFORT TO PLEASE. 

Dr. Muck has had his troubles this winter with 
the Boston Symphony programs, and like the old 
man in the fable, by trying to please everybody he 
has succeeded in pleasing nobody, including him- 
self. This is Dr. Muck’s official plaint, as issued 
by the agent of the 
Orchestra : 


press Soston Symphony 


Dr. Karl Muck, conductor of the Boston Symphony Or- 
chestra, becomes more certain each week that a conductor 
in making his concert programs is betwixt devil and deep 
sea. He’s cursed if he presents novelties, he’s cursed if 
It seems to be a 
lamentable fact that those who cry loudest for novelties in 
orchestral music are the most bitterly critical when orches 
tral novelties are played. 


he sticks to the time honored repertory. 


To be sure, the concert going 
public which is ever asking for new music is unquestionably 
in the small minority, but the loudness of its voices makes 
it a factor which must be treated with decided considera- 
tion. Doctor Muck is not particularly in sympathy with 
the music of today, and frankly says that little of value is 
being written, and the value of most of this lies in the 
technical proficiency of the composer, but if novelty is de- 
manded this new music must be drawn on, and if it does 
not please those who hunger for the latest word in music, 
the blame must be laid on the lack of creative genius, which 
is characteristic in music today. 

Where Dr. Muck makes his fundamental mistake 
is in allowing himself to be influenced by anything 
He 


builds for himself the direct road to unhappiness 


but the dictates of his own artistic conscience. 


and disaster when he tries to fit his programs to the 
wishes of critics, friends and those portions of the 
public about which he complains. There is no such 
thing as a composite taste, and the same thing that 
delights one element of an audience probably dis- 
gusts a second and leaves a third absolutely indif- 
erent. 
has to face, and it has been solved only by those 
leaders who suited themselves in the choice of their 
numbers, and themselves only. Dr. Muck is sim- 
ply falling under the influence of American musi- 
cal conditions, and it grieves us to see the efforts of 
such a fine artist running to sand. It would have 
been better for Dr. Muck had he never come here, 
and the only thing for him to do now is to get back 
as quickly as possible to Berlin, where the conduc- 
tor of an orchestra is more or less his own master 
and does not serve as the buffer in the fight between 
the various clans and cliques. 

Why does not Dr. Muck, when he comes to New 
York, play more of the music published by B. Fre- 
mont? Perhaps that would make a difference in 
some of the notices he receives liere. 


It is the old problem which every conductor 











The excitement attending the first appearance in our metropo 
lis of Tetrazz'ni, the London soprano idol, after having been the 
San Francisco and the South American soprano idol, passed over 
without any bloodshed, although there are a number of soreheads, 
as a case of that sort would unquestionably occasion. We are a gift 
ed people over here, and among things that demonstrate the distri 
bution of our talents (as has been arranged by Fate) are the mar 
velous analytical powers of music criticism and the vast knowl 
edge acquired by the men who devote their brains, time and atten 
tion to the elucidation of musical events in the daily press at an 
average of about $20 a week salary. This also shows our appreci- 
ation of those qualifications and that the equal distribution of 
capacity and activity prevents a great many men from becoming 
millionaires in Wall or other streets. They prefer the careers of 
scribes and thus are enabled to tell us many things we don't know 
and shall never know and probably wouldn't wish to know 

The Tetrazzini debut presents to us an exhibition of these 
talents in the shape of numerous essays on musical wisdom, all 
of which can be gathered from the books, from old articles on 
opera and from current numbers of the London daily papers. As 
usual, this paper steers clear of all this and reduces the statements 
to mere facts, as they present themselves, without going into the 
drastic effort of attemping to make people believe something which 
they wouldn't believe, anyway, and which those who are capable 
of judging would reject. 

In the first place, on reading the Sun, I find that the writer 
on that paper goes into a statement regarding the notes that Tetraz 
zini sang, the high notes being picked out effectively, so to say, 
the D and E flat and other notes that hover around about the staff 
on the leger lines. 1 happen to know (as this Sun writer referred 
to was formerly on the staff of Tue Musica Courter) that he 
doesn’t possess the gift of absolute pitch and, therefore, was 
unable to state which notes within a given second were sung by 
her. In order to prove that I know this, I am willing at any time 
convenient to all parties to test him myself, in the presence of 
any number of musicians he wishes to select himself, leaving 
that selection entirely to him. We will use any instrument he 
prefers and there and then I will ask him, in the first place, when 
I touch the instrument, in which pitch it is tuned and then | will 
ask him in which pitch the orchestra played on the night that 
Tetrazzini sang, as he describes it. Then I will strike chords o- 
single notes and demand from him to give me their names, and I 
believe I can even take the chance of doing it in his sight, because 
i believe it is very difficult for him even in a rapid glance, to name 
the notes of a chord on the piano when I strike it and then 
remove my hand suddenly, staccato, in his presence, before his 
eves; and I will demand of him to tell me the notes from the tonic 
up or from any position | may take. How can I take any stock at 
al! about the notes he states Tetrazzini sang, when he can’t do 
this ? 
the City of New York named by him, including himself. 


If he does it, | hereby agree to give $100 to any char.ty in 
We can 
get down to these facts in music criticism in New York very 
All that is necessary is first to arrange this matter It all 
can be done inside of a half hour—in fact, in shorter time, because 


easily. 
it will only take a few minutes to make this test. I can, therefore, 
accept nothing that he says regarding Tetrazzini’s notes and, 
although he gives singing lessons and writes introductions to 
books on singing, I deny absolutely that he is capable or qualified 
to exercise these functions in the test that I am willing to take at 
my risk. We might as well get down to these things in a good 
practical American fashion. So much on his opinion regarding 
Tetrazzini from my point of view. 

It will be remembered that last week’s Musicat Courter 


pointed out how the Sun had spoken confidently of Caruso’s D 














flat in “Traviata” and in a later issue explained 


was a mistake, as the tenor had sung (¢ 
not possible unless one’s sense of musical 


cated or organically defective 


rst 


wea 


The Tribune. 


Che writer on the Tribun 


expre 


letrazzini without going into the detail 


He speaks of her flaws, ete., and 


only after a certain method or effort, at 


strained to make a statement regard 


that he was also at one time on the sta 


know—and when | say | 


knowledge—that he cannot give out th 


the individual pitch. I apply the same t 
same offer and challenge equally as 


Sun, but there is a peculiarity with thi 


matter of interest when brought forw 
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KNOW, I Coul 


SSes 


ANALYSTS AND ANALYSIS. 


ud 


g 
lenge Che test, of course, will be a it 
arranged. I make the same offer as above 
the declaration of an immediate transition of 
phony is being played, a new one, of cours 
a new overture, a new symphony, a new 
guarantee that if he seats himself betwee: 
and myself next to him on the othe: { 
to touch us both simultaneously when the 
mode takes place from major to minor ot 
course, he cannot tell the key unless he has e 
with the score and marked it; but I am not 
score oT any preliminary examination or pt 
cannot give us, at that second or at that mor 
the transition of a mode to the othe be 
absolute pitch, nor of the ear that tells of th 
to minor or trom minor to major n tact 

How, then, can | accept h pin 
performance: I certainly can not I ar 
knowledge, not of motive Both of the al 
mate friends of Madame Sembricl ty 
ested in the public works she perfor 
lor periormance, translations of text 
interesting work, which is all hon 
which should be made known, t 
cism is influenced by the persor equat 
this. Men are not free fron T mpre 
ences, and those that declare themselve 
they are better than anybody « | 
ridiculous 

The Tribune writer mentioned the 
times in his reference to Tetrazzini l] 
method of utilizing the name of one singer f 
the interests of another lf Madame Tetrazz 
recital here and has her Italian songs transla 
tisk, and that ts, that not one of these criti 
Italian into English, and therefore she 
if she doesn't want to be compared to Sembr 
nothing to be said about Madame Sembrich 
is pursuing the proper course, and so we ari 
course in explaining this Possibly the St 


name of the notes from Sembrich, and if he did 


edly the correct notes. We are 
zim, in ber stvle, in the character of he 
tion, in her dramatic elucidation of the 
she was 


than in any particular notes 


was it whether she sang D flat or C shar; 
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the staff when she was singing 


vere on leger lines, but then there were 


ving below 
that 
uisand other people in the opera house that 
ne knowledge. That is all elementary 


Sa 
knowledge, anyway. We have two office 
re that can do the same thing. It is nothing 
f. People who understand English sylla- 
supposed to know how to distinguish the 
the 


relation to must 


alphabet These things have about 
as a syllable has to lan- 
primitive, rudimentary, and to make 


r newspaper discussion shows that 


lf, from his own momentum, never 
do it to show 
wise pi king flaws That is all it 
tell it, as | 


stands 


hat he was prompted to 
othe 


lf couldn't 


learnin 


under 


Say, 
and my challeng« 
ld writer is a young man who was edu 


retail hat store in Baltimore, down near 


market section. He formerly visited this 


every di 


iy for years in order to become 


musical matters, and he has no gift ot 


itch, no capacity to play an instrument 
in an acceptable manner, and he is ab 
ympetent to tell us anything about Tet 


He 


at an opera which 


xcept in generalizations. 


anybody else 
singing at a given moment, nor the 
orchestra anywhere approaching the 
nothing to be said about his 
It is 


no experience 


Hence, there 1S 


1 except that it is a matter of words. 


pinion based on no knowledge, 
voice 


Now, 
shifting with 


consequence SO tar aS VOICE 


training, 


in general is concerned. 


of dramatic color 


socopic swiftne from phrase to phrase. 


dramatic color apply to the voice shift 


to phrase If that is meant as a 


xpression, | defy it. If it is meant merely 


' , ' 
oquial filler, 


it occupies just so much space. 


no intelligent ideas and. it is merely what 


paddi 


ing. 


nes states that Tetrazzini’s suddenly ac- 


largely upon brilliancy and agil 
(his is another music writer 

in the same directions that I have 
He cannot give me on demand 

1 orchestra nor a note that a person is 


playing on a violin. I am bringing 


} 


points here finally, in order to show on 


s these critics are¢ analyzing the voice and 


ra artist. Tetrazzini has been 


arge communities before she ap 


s other singers have. The great 


r to have made their debuts in 


t apbpca 
{ 1} 


their matured debuts. 


that 1S, 


where singers sang here 


uldren, but a matured singer 
Metropolitan Opera House 
debut | mean here one of 


this very system of music 

in the daily press, is not a 
debut of an artist. There are 
Tetrazzini 
Melba didn’t 


» London and Paris. 


ons, besides, why 


first, just as 


then go t 
e to New York to make money 
y must first establish their repu- 
s, the best route being via Paris 


AL 
mdon and if not in Paris and London, then 


lin and London or Milan and London. 


trazzini could secure no engagement in New York 
was in het prime, because she has been 


New York 


wouldn't accept the San Francisco verdict, although 


many years and, of course, 


he critics of San [rancisco are as competent as the 
New York 


them being 


daily paper critics, just the same, some 


much better There isn’t a daily 
paper critic on the New York daily papers who can 
Mr 


was tormerly on one of the San Francisco papers, 


compare with Oscar Weil; and Lucchesi, who 


and who now lives in Boston, is far more com- 
petent as a vocal critic than any person on the New 
York daily papers. These men can read scores 
without the assistance of an instrument. These 
men have absolute pitch and, of course, relative 
pitch, and these men have a thorough musical train- 
ing, have written music that is now used, songs that 
are sung, from which they draw revenues in the 
They have done something to 
They can play instruments 
They know 


shape of royalties. 
prove what they know. 
effectively—in fact they are musicians. 
what they are writing about and the reader knows 
They do not wabble about in 
incongruous hyperbole. 


it when he reads it. 
indefinite platitudes and 
Therefore, whatever may be written about Tetraz- 
zini in the New York dailies is a quantity negligible. 
It doesn’t amount to anything. 

Now, naturally the reader will ask what does it 
amount to when it is published in THe MusicaL 
COURIER? 


Tetrazzini. 


THe Musicat Courter accepts Tetrazzini the 
same as any other vocal artist and declares her to 
be what the Italians call a “soprano perlatta”—that 
is to say, a soprano who sings notes that can be 
compared to strings of pearls in the region in which 
the coloratura is manifested or displayed. That 
makes her upper octave so brilliant—that perlatta 
singing. She has defects in the compass of her 
voice, just as other singers have, but she averages 
with other singers in many of her attainments, be- 
sides having that additional gift of perlatta. 

We explain this thing and we ask persons who 
listen to her to tell us whether this is so or not, and 
they will agree with us and they will indorse this 
Italian judgment. Otherwise, she sings like all 
Italian singers, with slight deviations here and there 
from others; she has the methods of the Italian 
school; she sings Italian operas of the old school 
and of the new school also, acceptably at times, bril- 
liantly, and then besides that, she has the art of the 
Italian actress. There is a great deal of realism in 
her acting and there is what they call, with all suc- 
persons on the an individual at- 
mosphere. All this makes her a person gifted be- 
yond the usual singer that we find in opera. This 
is the plain, unvarnished statement, without any F. 
flats or Harlem flats or any other digression. There 
is no wisdom in this; it is a plain, direct statement 


cessful stage, 


and it fits the case. 

With all these gifts, and they are remarkable in 
combination, Tetrazzini wouldn't be able to get anv 
more than the Metropoiitan Opera House offered 
originally—that is, $250 each for forty per- 
the contract was published in this paper 
some years ago—had she not had her London suc- 
The New York public has no opinion of its 
own, because public opinion in this country has no 
In this country 
human 


her 
formances 


cess. 


value, anyway, in any direction. 


country in which such a 


in this country, there is 


if there is any 
manifestation takes place 
no such thing as public opinion, because the minor- 
ity controls more than in any other democracy. 
Everything in the United States is influenced by 
the minority opinion, and that also accounts for the 
limited success of the daily newspapers in the large 
cities. They do not represent that powerful opin- 
ion. They follow the crowd and the crowd has no 
strength. It can be shifted in an imperceptibly 
limited time to a directly opposite tendency. That 
makes all public ventures very dubious and specu- 
Favorites disappear here with electric rapid- 
The worshipers in a few 


lative. 
ity. Look at Roosevelt. 
moments became antagonists and may reverse them- 
selves in the next second. There is no stability of 
opinion, 

Everybody was under the impression after the 
panic that a Currency Bill would be passed by Con- 
gress shortly after its meeting. Congress has been 
in session now since the first part of December and 


there is no step taken yet for a currency reform, 
the bill of Senator Aldrich being an impossibil- 
ity because the Lower House will not consider it. 
If we remember the panicky condition of this coun- 
try in October and November and the demand of 
the daily papers for a Currency Bill immediately 
after the assembly of Congress, and take the condi- 
tion as it presents itself today, we will see that the 
state of the nation, depending upon public opinion, 
is absolutely incoherent as to a currency measure 
Take the daily papers of this country, look at them 
during the months mentioned, and see how they 
teem in their editorials with demands for currency 
reform. Today, some belated scribe ventures a few 
remarks on it and the public itself has no further 
interest in the matter. Now, when we appreciate 
the fact that this is a vital question and not the 
question of a few notes of a singer in one of the 
opera houses here, we can understand easily how 
it is that no dependence can be placed upon this 
question of public opinion or taste. 

A peculiar point here, which requires some little 
attention, is this; namely, that in their efforts to 
help along other singers who are friends of theirs, 
these critics, in explaining Tetrazzini, gave her 
more space than they had ever given to their own 
friends and other singers. She actually benefited 
by the desire of the critics to act as protectors to 
those with whom they are on a friendly footing. 


Foreign Methods. 


The manner in which musicians in Europe are 
launched by the old school of impresarii shows how 
many years of culture in that field has reared a 
class of men who have become experts in their par- 
ticular line. They make of it a specialty, planned 
elaborately how to put out an artist who shows tal- 
ents to attract public attention, and they cultivate 
the artist at the same time, so as to make him and 
her amenable to all the peculiar national local condi- 
tions on the other side and in order to meet the de 
sire of the public for novelty and excitement. There 
is nothing done on this side that will compare with 
the diplomacy and utilization of the press and pub 
licity toward this end, and most of the movements 
are preconceived and conducted on a plan which 
we, in this country, call a campaign when it is ap- 
plied to politics. To a large extent, we see it in 
the great political battles when candidates are 
trained and groomed and prepared for the race, 
and so it is with these artists, all of them eventually 
with their eye to the United States. These Euro- 
pean managers know very well what the effect is of 
European criticism and European notices on the 
press of America and on the public here, and they 
use insidious means, ingenuous methods and all 
under the appearance of a guilelessness and inno- 
cence that exhibits them in the light of art wor- 
shipers, as men who are doing it for art’s sake. It 
is the finesse of publicity. 

That is the manner,in which the piano players 
Paderewski is one of the 
these managerial 


are projected upon us. 
most successful instances of 
methods. 

In the case of Tetrazzini it was done suddenly 
the impulse coming from the concentrated efforts 
of the work in London, but operations had been be- 
gun long before. She had an agent in this country, 
who was quietly operating for her, who returned 
to Milan before her arrival, and a hint of this was 
given in THE Musicat Courier some months ago. 
Her agents in London are men who have gone 
through the schools of Patti and Melba and Jean 
de Reszké—all shining examples of the successful 
management of artists in Europe for the sake of 
the American dollar. When I stated in these col- 
umns that these singers, performers and players 
receive only a small salary in Europe, I then didn’t 
even know how insignificant was the net sum to 
them, because even when they do receive small 
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, large percentages are given to these manipu 


ors who use them for the purpose of doing this 


advance advertising in the United States. 


The most feature of all this is the ease 


Curious 


and the gullibility of our American newspapers who 


ble into this net, through our press bureaus and 


press associations and become the victims of 


and | 


' 
a es 


of improbable stories, anecdotes, encounters 


ial narratives, most of which are absolute 


any foundation whatever, concocted in 


ind then sent out in detail as 


that is necessary for a traveler 
order to find out these people, is to 
their humble 


homes, their cheap 
tall menages or households, and the 

ical work they do in order to get along. 
hardly one of them that has a decent piano. 
Idom that you find a good piano in any of 

of even the pianists, with a few ex 
Pheir ac are poor musicians, 
the 
of them not expending 


ompanists 


particularly, they live in most 
manner, some 
\merican money a wee k. 


plo 


They then 
} 


here, heralded as they have been in ad 
American press, having already fallen 
method, carries out the scheme of the 
to perfection in the satisfaction 

here 
unable to extract any 


Che 


pudding is in the eating, as they say, 


after all, are 


revenue from these people over here. 


necessary is to look at the manner in 


ritics live, the homes they have, 


and the ab 


Such a 


in which they live 


genuine comforts thing 


part ol a music critic 


of the question. There is no 


in the United States who owns his 


even a cheap runabout, and, of course, 

ng applies to the critics in Europe. 

ome fairly well off critics in Europe who, 
pleasure of it once in a while, write and sign 
irticle on music, but the professional musical 
world 1s, as 


of the a usual thing, a poor news 


man or a poor musician. If they are bribed 


ght, which is the case in some instances, the 
very small, and when added to the small 
eceive, which is so ridiculous that it is 
necessary to mention it again, it gives them 
opportunity for some comfort that goes beyond 


day laborer. It is a funda- 


of these foreigners, who have been what 

in Europe and then boomed here, 
desire of the American newspapers to 
from Europe at full value (under the 
ewly devised system of pragmatism, 
down), not to spend: any money in 
d, in their effort to get away from here, 

ard to the hour of departure, saving 
or the subsequent pleasure they derive 
an money in Europe. Van Dyck, when 
was at a dinner the evening before his 
a musician told us, and after he got 
uit his hands in his pockets, lolled back 


] | 


and said: “Thank God, I’m through with 


igain and tomorrow I leave for Europe, and get 


land of niggers! 


Dyck as a type. The same 


nearly every one of them when 


iate circles how thev feel about 
of the lucky ones in this respect 


able 


which, unde 


been to create an excite 


ordinary circum- 


} 


ouldn't have been generated so rapidly 


ad come tor a new s prano; age is tell 


f the past generation, and necessarily 


be found who would now focus 


attention Chere were three or four in 


public 


Europe, but Tetrazzini’s success in San Francisco 


made her the choice and the scheme was, therefore, 


carried to a success and the American people are 


paying for it, which is the proper thing. So long 
as our public tastes and so long as our inclinations 
so long as we continue to sup- 
just so long will we have to 
so long the American singer 


are in that direction, 
port such a system, 
pay for it and just 
will never have an opportunity to come to her own. 
There is nothing extraordinary about these things. 
The greater their opportunities, the quicker they 
develop, and many a woman would today be singing 
much better than she is singing if she had the moral 
support backed by the financial support that these 
foreign women get who become successful singers. 
To state that they are phenomenal would be to ad- 
mit that there is no other good singing heard except 
on the part of a half a dozen women, whereas if we 
leave it to our own unbiased judgment we must ad- 
mit that excellent singing abounds which, if cul- 
tivated, would produce similar results. 


No End in Sight. 
\merican newspapers, however, will keep 
There is 


| he 
this thing before the public ad infinitum. 
such a scarcity of good newspaper material that 
any story will carry weight sufficient to be inserted. 
The 


press is also ignorant as a whole of the situation. 


Any canard will find place even as a canard, 


It doesn’t realize that it is injuring itself and has 
become the machine that throws into Europe mil- 
lions of dollars from all sources through this very 
kind of a system we see illustrated in the special 
field of music and in the drama. Anyone, with pre- 
liminary advertising, in Europe, can come to Amer- 
and succeed and attract public 
It doesn’t 


ica—any foreigner 
attention sufficient to fili his pockets. 
make any particular difference what the specialty 
is. We see it with lecturers; we see it with political 
men; we see it with scientists ; we see it with physi- 
cians, who come over here and take trips through 
the country, heralded in advance and secure large 
fees; we see it with inventors, actors, managers, 
even plays, music, comedies, operas, pianists, sing- 
ers, etc. 

The daily press could secure a revenue if it were 
to combine in limiting its space te such notices only 
as can be vouched fer as true and proper, but no 
one can show the practical application. 

Out of this method or system has grown a re- 
flex system, which is based on the interests that are 
created here. Through this scheme there are cer- 
tain American press representatives here and they 
help to foster the operations before the arrival of 
these artists, and in that manner, their interests be- 
coming identical, they are also responsible for the 
dittusion of so much information on people who 
would otherwise be left unnoticed and who would 
have to come here and place themselves absolutely 
on their individual merits. But as I have stated 
here frequently before, it isn’t a question of merit ; 
it is a question of sensationalism; it is a question 
of time, being filled with “suggestion,” for it is all 
based on this “suggestion” that is created artificially 
and through which the subsequent hysteria is manu- 
factured, and I say manufactured because that is 
what is done. This suggestion is received from 
Europe and applied here; in fact, Europe has 
reached the conclusion that this country can be ex- 
ploited for its own benefit. The panic illustrated 
it again through the Bank of London and through 
the action of the Bank of France and other allied 
banks in Europe. Europe must have made an enor- 
mous profit on this transfer of gold, and quietly and 
calmly awaits every opportunity that this country 
and there are so many—to get rich at our 
We remember what happened when the 


offers 
expense. 
Civil War loans were purchased in Europe at sixty 
cents on the dollar, at 6 per cent., and afterward 
redeemed at par. We remember the tremendous 
monetary profits that were made in Europe out of 
the seven and three-tenths bonds during the war. 
We maintained the current interest rate in Europe 
The interest would have fallen 


for many decades. 
much lower but for us. Of course, the musical 


scheme: is a very small one compared to these enor- 
mous transactions, but then, the principle is always 
the same. We are the most magnificent proposition 
that Europe has been contemplating and we have 
helped to maintain Europe. We shall continue so 
until the people here begin to realize how they are 
paying to build up European schemes and schemers. 


A Pittsburg Competition. 


The program which is appended herewith tells 
a story that may be of great interest to the musical 
people of this country : 


THE PITTSBURGH MALE CHORUS, 


James Stephen Martin, musical director, assisted by Gene- 
vieve Clark Wilson, soprano, Carnegie Music Hall, in the 
following program: 

Part I. 


(a) Choral from Fest Gesang .. +... »Mendelssohn 
(b) O Peaceful Night .... Edward German 
Co} Se GE oc oc vaicnkcsactprecanpede Edvard Grieg 
Soli: 
(a) Waldeseinsamkeit Johannes Brahms 
CO) ee es ee rac Se cas reds cca wen Eugene Hildach 
(6) SE Fs eae ss Secu chdoe dh <k cesar: Edvard Grieg 
Genevieve Clark Wilson. 
(a) Drink to Me Only with Thine Eyes Old English 
(b) Soldiers’ Chorus from Faust (by request) .Ch. Gounod 
"Intermission. 
Part II. 
(a) Yea, Cast Me from Heights of the Mountains, 
QB HMB INO. Decscccccncsccsacesce, award Elgar 
(b) It’s Oh, to Be a Wild Wind! op. 45, No. 4 
Edward Elgar 
(c) Feasting, I Watch, op. 45, No. 5........ Edward Elgar 
(c) Hymn au Soleil. Georges 
Genevieve 
Alexander’s Feast 
Prize Composition..—Name of composer to 
be announced from stage at conclusion of 
performance. 


Clark Wilson, 


We know the standing of the Pittsburgh Male 
Chorus and its attributes as one of the finest aggre- 
gations of male singers in the country, probably 
the finest. The last number in Part II is a prize 
composition. Fifteen of these manuscripts were re- 
ceived by Colonel Austin Beach, of the Pittsburgh 
Gazette, who was made the custodian—eleven from 
this country and four from Europe—and a pecu- 
liar episode in this contest is that one of the com- 
posers in this country, in attempting to learn 
whether his composition had been accepted, in order 
to be present in Pittsburg on Friday night, endeav- 
ored to secure, through the rehearsing of the chorus, 
the first four or eight measures, which would at 
once tell him whether he was the winner. He didn’t 
succeed. 

This much, however, I can say—that the com- 
position seems to be a foreign one—that is, the ac- 
cepted composition—the judges being Mr. Hein- 
roth, Mr. Luigi von Kunits and Mr. James Stephen 
Martin, the director of the chorus. These gentle- 
men have not been co-operating, but have taken 
sach composition and marked it, and then it was 
sent back to see which had received the best mark- 
ings, and it seems that this one that was selected 
had been the choice of all three at first examination. 
There is a tracer in it, however, in the rehearsing, 
and that is the word “Timotheus.” The accent of 
this word “Timotheus” is on the syllable “the.” 
This would indicate that the writer is not an Amer- 
ican. If he were an American, the syllable “mo” 
would have been selected for the accent, although 
for special purposes the other syllable might also 
have been accented ; but there is a suspicion in the 
minds of the Pittsburghers who are interested in 
this thing that this accent, and the fact that the com- 
position was the first unanimous choice of the three 
judges, gives the prize to some country in Europe, 
probably Germany. Everything has been done with 
secret and caution, and not the slightest hint has 
reached any one as to the source of the composition 
that has secured the prize. It will be sung on Fri- 
day evening in Pittsburgh and must necessarily 











THE MUSICAL COURIER 








26 











create a great deal of comment, and the result is 
awaited with attention and interest. The work 
said to be of exceptional value musically. 


Ss 


—. 


Bauer Plays Schumann. 


It would be an exaggeration to say that Schumann 
playing is a specialty and that any piano artist is a 
particularly individualized Schumann performer 
beyond other pianists of importance, and yet to play 
Schumann impressively requires, beyond the allot- 
ted gifts of musicianship and pianistic virtuosity, 
an intellectual nimbus which embraces a vista of 
the whole literary development of the first half of 
the past century. The player of the Schumann con- 
certo who can do with it what Harold Bauer does 
must also be a person of artistic disposition gener- 
ally, of intellectual culturé also generally, and of a 
certain tendency that relieves him or her of the 
charge of being solely an expert musician or pian- 
ist ; in other words, the microscopic detail of one art 
must not be the only defense of the claim of artis- 
try; the artist must have a macrocosmic view of all 
art, in the general sense. And this person must not 
only feel art, but must possess the literary sense of 
its application to his specific duty. Then with such 
an artist we hear the Schumann concerto outlined 
first, and subsequently filled in with the profundity 
of elaborated workmanship and romantic sentiment. 
If treated by those devoid of the conception on such 
bases it becomes a sentimental performance, sweet, 
oleaginous even, and, particularly in the first move 
ment, with its frequent repetitions, tiresome in these 
days of virile and trenchant musical workmanship. 
(Is not that cello subject in the second movement, 
transferred to the violins and then to the woodwind, 
a magnificent specimen of romantic composition ?) 

However, believing, as we do, that the day of ex 
planations and elucidations of compositions anal 
vzed years ago and over-analyzed millions of times 
is dead, and that no musical work can be explained 
except through the hearing of the work itself, and 
that the present prices of ink, paper, printing and 
time are too high to be put to such superannuated 
use, I abandon once more the grateful task of tell- 
ing those who are supposed to know all about Schu- 
mann and this particular concerto what it is or may 
be supposed to signify to those who play it, listen to 
it or write about it. Each one will pursue his own 
theories anyway, and we can go directly to some- 
thing more tangible. 

Harold Bauer is not of the class of pianists whose 
methods today require discussion, for he occupies 
such an eminence among the leaders of pianism that 
a further elucidation of the subject would properly 
be called superfluous. He can play anything and 
everything ever written for the piano, and show 
others how to play most things they will play bet- 
ter than they played them before he had told them 
for Bauer dis- 


Technic? What an obsolete word 


cussion! And the word may as well be abandoned 
anyway nowadays when we speak of players of 
that category. It is so completely self understood 
that to use it now might make it misunderstood 
Bauer made the Schumann concerto a musical poem 
and grafted it firmly in the memories of many who 
heard him on Sunday afternoon. A rare treat it 
was, a genuine bit of musical eloquence 

And he seemed to be in love with that grand piano, 
too, an instrument of distinction and of superb 
tonal equipment. Noble, I would call the quality, 
and just such a piano with which an artist is raised 
into the realm of eloquence. The program said it 
was a Mason & Hamlin, but the pianos of that make 
are of such individual caste and are so distinct in 
their tone coloring, so thoroughly identified with a 
fixed artistic attribute, that it was not necessary to 
look for the name on the program to have the im 
pression confirmed. As soon as Bauer began to 
play, it was felt that it could not very well have 
been any other than a Mason & Hamlin. 

The Symphony 
with the old and beautiful “Fingal’s Cave” overture 


Orchestra opened the concert 








and closed it with the other old and equally beauti- 
ful “Oberon” overture, and played for the first and 
last time in New York Vincent d'Indy’s symphony, 
on the Mountain,” and it 


“A Summer Day was a 


dandy. The Chicago Orchestra played it last Oc 
tober when the mountains were still attractive, but 
nearing the end of January the mere suggestion was 
sufficient to distribute a frost throughout the audi 


rhe 


complete satisfaction what it all is about, but once 


ence daily papers have explained to thei 
more permit me to say that those persons who do 
not care sufficient to pay to visit a concert to hear 
such a work do not care anything about it or about 


explanations about it, and those who pay to listen 


to it never will know what it means unless they 
know it for themselves and what it is worth to 
them, without any explanation of it by others who 
think their think. As the daily papers do not agree 


in their explanations, the readers of the explana 
work 


those who have 


tions who have not heard the will never be 


able to know what it meant, and 


eard it and who read the conflicting explanations 
heard it and wh 1 tl tlicting lanat 


will be much worse off than if they had never read 


} } 


’ 


will be all at 


them or heard the work, for they sea, 
so far as explanation can put them 
There is a class of composers now running wild 


in Europe who compose moods, mixed moods, as 


moods are apt to be; who dwell on mountain tops 


near brooks and streams or who wan 


or in vallevs, 


| 





der in idyllic forests and glens and glades, and the 


marvelously clever stuff for orchestral in 


and for that reason, they at 


can writ 


struments, and thence 


mxecd 


tempt to picture these moods and these mental 


pictures and their Arcadian environments through 


the instrumentality of the orchestral apparatus 


When they feel good and their livers are in o 
at work 


that the music is passably 


the 


write So 


although the 


while they are on their 


scores, 
: , 

enjoyable 

live rs 


subject is always thin and barren; when their 


are out of order, which apparently is the normal 


condition, judging from the effect of their composi 


tions on a healthy liver, the stuff sounds either ex 
cruciatingly nonsensical or as if some one without 
an idea was making an effort to say something 
which no one is supposed to understand 

You see, gentle reader, Walter Damrosch vl 
puts up this musical foreign bluff, has his eye on 
Europe, and he knows Vincent Dandy, and he can 


send him this program with his autograph on it t 


how he is 


show the gentlemanly Parisian composer 

exploiting his works here in America, and then 
when the cool headed, diplomatic, soft voiced Wal 
ter gets to Gay Paree, he has his path all nicel 
strewn with home made flowers and gets a good 
tune in return for the program 


He is doing the 


proper thing particularly with whole souled women 


if dear old New York and all its 


ard men pristine 
simplicity paying for it There is no use getting 
nte any disturbed mental condition on any matter 


of this kind, but to get a knowledge of these things 
makes these New \ 


Dear, good Charles W. Clark did a sim- 


~ 


ork concerts so much more in- 
teresting 
ilar thing for his friends in Paris at his song recitai 
came 


he only thing that saved 


here last week, and those particular 


songs 


very near damaging hin 


him: was the singing of them, which was far ahead 


of their intrinsic musical intention 


i ' ; , 
\ll these pleasant exchanges, similar to those for 


which Safonotft uses the Philharmonic to make hi 
self what we call “solid” in Russia and other parts 
of musically prolific Europe, are entertaining speci 
mens of the new system of International Recipro 
itv. Europe furnishes the music and the musicians 
and we—this bunch of American chumps, particu 
larly here in this big village—pay the money hen 
when they get the monev on the other side they 
smile because it is all so easy, and then they pre 
pare for the next turn 

| see that in the Symphony Soctety Bulletin, in 
an effort to “explain” the overture of “Fingal’s 
Cave it savs: “The work was inspired by a visit 
which Mendelssohn made to the Hebrides in 1829 
and that he was so impressed that he wrote to a 
triend Hlow extrac rdinarily the Hiebrides attected 
me He meant to say the Hebrewdis 

Mr \\ Dat rosch (not clo condocted with his 
arms and hands, illustrating, a ual, the wm 
method of aerial navigatior (ine ot these da ‘ 
will lift himself off the podium and fall into the 
‘ellos in his effort to fly. If vou will pay close at 
tention, estimablk readet u will find that the orf 
chestra does not follow the leade Make it a point 
to watch, next Sunday, when you go to hear lann 
bloomfield-Zeisler play the Moszkowski concert: 
This is due as much to Damrosch’s lack of orches 
tral control as to his physical method of directing 
the waste of energy being tremendous So much 
more could be said, and said much more foreibly 
ind properly if the conductor w | appreciate th 
law of nature called the nservation of ener 
But talking of that remin e¢ of Walter's brothe 
and his conservator ind that wil t do here 


Bernard and Max. 


The short epitome of a controversy between Ber 
nard Shaw and Mas rda vhich is taking place 
in the | rankfurter ie tung howing shaw’'s recent 
reply is cables | tiv Sut which sms tor il 

" 
follows 

p 
1; | ; 
al 
i w 
, 
' i 
lt i | t 
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ihaus if he had been the imbecile you thought 
You have therefore completed a new 

Mrs. Eddy She is 
Cherefore, builders of cathedrals are 

The 


Wagener 


built a cathedral 


festspielhaus is a Wagnerian 
Wagner 
What 


built it Cherefore, 


Quod erat demonstrandum, 


have, doctor 


ut thirteen years ago I published an Interna 


edition of 


this paper, one of the big special 
200 to 300 pages, an unwieldy 


n this form, but a paper that created 


ssion because, notwithstanding its vol- 
was devoted to the one subject, music, only. 


\mong my 


furnished an article on old keyed instruments, show- 


contributors was Bernard Shaw, who 


ng that he knows the dulcimer and hackbrett and 

iurdy gurdy, and, indeed, all the primitive musical 
aterial of bygones 

le then had a Bayreuth controversy on hand, if 

ot, with the late lamented Blackburn, of 

Mall 


was told that there was a little Jewish 


and I happened to be in 


(,azette, 


| urom and 


abian friend, the name Bernard 


that might be traced to a great 


in our | 


ga px digre¢ 


Min, 
cle in Ireland, for there are some very fine 
the 


of the old Semitic races on long 


Shaw has no prejudices except against 


Ibsen and Shakespeare and himself, and the latest 


av b Tolstoy on Shakespeare (published in 


A VERDICT WITH COSTS. 
week 


sym 


Russian Symphony concert last 


contained an unfamiliar 


Sibelius, the Finnish composer. 
the 
the 

forth 


their 


was nothing about it in 


vl em yclopedias ot 
called 


the 


music, 
to set 
that 


varied as 


ritics of the dailies were upon 


original opinions, with result 


indeed original—and widely 


Vic \\ , we r¢ 
ual It would occupy too much valuable space 
to parallel all the absurd 


subject of Sibe 


n Toe Musicat Courtesy 


ntradictions in the dailies on the 


ymphony, and our readers will take our word 


r it that they exist Llowever, the main issue in 


the critical rending and tearing is one that we 


t willingly by, for it makes goo¢ 


Pass 
reading, of which we have no right to de 


RIER constituents. The ques 


an Cot 


not Sibelius’ symphony 1s 


to whether or 


worth while is the one at stake, and 


and 


it in this conclusive fashion: 


The New York Preas 


The rhythmical 
ment, the thematic tracery, 
| harmonic coloring and 

instrumentation, despite 
Ity, seem to be 
outgrowth of in 
ught secking 
expression 


move- 


nove 
lir t 


lual = th 


The New York Preas 


originality 
Sibélius’ sym 
ny, originality of poetic 


Exceeding 


laracterizes 


originality of musical 


ression 


' 
URIER verdict seems neces 


me light on the cryptic and contra 


s 


f the learned gentlemen quoted 


tlerances 


herewith hand down a decision in favor 


which is right on every point in 


furthermore, we condemn the Times and 


critics to pay costs to the Press critic, con 
combined incomes for the past week, 
fc Iksong 


Thus, 


isting of thei 


‘ising, annotating, prefacing, 


editing, press agenting, advance noticing, etc 


the Press critic will be in receipt of a lump sum of 


t least $47.83, and that should assuage his feel 


it Ca 


at being so grossly and outrageously contra 


lin public, 


nebular hypothesis ¢ 


book form) closes with a letter from Bernard ap- 
proving of Tolstoy’s criticisms—morally, at least, 
for, although it was written before the publication 
of Tolstoy’s essay, in permitting its simultaneous 
publication now he endorses Tolstoy by endeavor- 
ing to prove through the dramatist’s works and 
words that the latter was hostile to the working 
classes. 

Shaw does not mind journalistic castigation, and 
hence he can afford to give Nordau a sound berat- 
ing. He thinks that Shakespeare’s reputation as a 
thinker is, as Tolstoy asserts, absurd, and he adds: 
“You will find that the English press will instantly 
announce that Tolstoy his own works 
greater than Shakespeare’s (which in some respects 
they most certainly are, by the way) [I am quoting 
Shaw] and that he has attempted to stigmatize our 
greatest poet as a liar, a thief, a forger, a murderer, 


considers 


an incendiary, a drunkard, a libertine, a fool, a mad- 
man, a coward, a vagabond, and even a man of 
questionable gentility. You must not be surprised 
or indignant at this; it is what is called ‘dramatic 
criticism’ in England and America.” 

It is music criticism, too, because the critics are 
interested personally. Last week.this paper pre- 
dicted that the Sun and Tribune would surely be on 
the anti-Tetrazzini of that world stirring 
enigma next to which the agitation in India and the 


side 


* mere idle figments, dreams 


of Alnaschar. So it proved tobe. It was easy, easy 
for any one conversant with the relations of music 
criticism to the operations of practical musical life 
in New York. The critics of these papers are per- 
sonal friends of that consummate singer, Madame 
Sembrich, and they could not write about Tetraz- 
zini as men can who are not enjoying the friendship 
of the Stengel family. They are dined and wined 
by the Stengels, and, as human beings, they nec- 
essarily and consequently must, as honorable men 
on one side at least, give a proof of that friendship 
when the one psychological moment arrives that 
affords them the opportunity. It only again proves 
what I always have claimed, viz.: that a critic 
should not cultivate those whose deeds and acts he 
is called upon to criticise publicly; that if he fails 
to observe this law his criticisms cannot carry 
weight and must become suspected. 

That is music criticism in New York, to follow 
what Shaw says. Yet the Doctor Nordau has brains, 
notwithstanding the quod erat demonstrandum. And 
Wagner was indeed not, by far not an inattentive 
dreamer. Like our own Paderewski, he was first 
and foremost, as is Richard Strauss, a man of busi- 
ness, a man after money, for the very good reason 
that he knew that with money he would need no 
friends, and not needing friends, he would have 
more of them than he could possibly have use for. 

BLU MENBERG. 








We would like to know where there is a foreign 
singer who covers such a wide field as David 
Bispham, an American. That Mr. Bispham is not 
in opera is due to the fact that the public seems to 
prefer the paying of high prices to the foreigners 
and listening to foreign artists in foreign works, per- 
formed in foreign languages, whether an Italian 
sings an Italian opera in Italian or whether a Rus- 
sian sings German opera in French, this all being 
immaterial. This season we have had the following 
combinations at the respective opera houses: We 
have had a French opera, the chorus singing Italian. 
the principals being an Austrian and two French- 
men, singing in French, a Dutch woman singing in 
lrench and an Italian woman singing in French, 
their accents in their foreign languages being very 
These things have repeated themselves at 
The public 


bad. 
these opera houses in various manners. 
here does not care; it does not make any difference 
how these vowels are uttered and who utters them 
The people 
do not care for the text of an opera. Most of them 
do not even know the plots of the old operas. No 
matter how these plots may be involved, nobody 


so far as the language is concerned. 


cares how intricate they are or how stupid they are 
or how illogical they may be, and they do not care 
who the singers are, so long as they are not Amert- 
cans, and if they are Americans the management 
cannot afford to pay them much because the people 
an American 


become enthusiastic over 


Mr. Bispham, therefore, secures audiences 


will not 
singer. 
of an entirely different caliber by going among the 
people and singing his classical works in a manner 
that appeals to the intelligence of the concert goer, 
and he is right, but he cannot reform America. 
These people here, as already explained, and as will 
be seen in our “Reflections” this week again, are 
not going to be reformed, except gradually. 


Says the Sun about the “Traviata” debut of Tet- 
TazZini: 
from the G above the staff to the high C.” 


“Indeed, the best part of the voice was 
Says 
the Press: “In the upper register of her voice, from 
F to E flat, is concentrated most of the quality which 
has made Madame Tetrazzini famous.” Says THe 
Musica Courter: Neither of the two contentious 
critics is right this time. The best part of Tetraz- 
zini’s voice unquestionably lies in the section be- 
tween F flat and the high E sharp. 


OUT UPON OSLER. 


Adelina Patti's set a 
standard for the diva’s colleagues of her own day, 
and modern days as weil. Patti, still singing in 
England, was born in Madrid, February 10, 1843. 
In a few weeks she will be sixty-five years old—the 
atti, 
and age is not in her vocabulary. Christine Nilsson, 


perennial youthfulness 


age of most grandmothers—but Patti is still 


living quietly in France, was born in the same year 
as Patti, on August 20, in Wexio, Sweden. Ac- 
cording to those pests, the musical dictionaries, 
Pauline Lucca is two years older than Patti and 
Nilsson. Lucca is teaching in Vienna, the city 
where she was born, April 21, in the year 1841. 
Clara Louise Kellogg (now Mrs. Strakosch), a 
contemporary of Patti, Nillson and Lucca, was 
born in Sumterville, S. C., in 1842. Amalia Ma- 
terna, who created the role of Wagner's Brinn- 
hilde at Bayreuth in 1876, was born in Styria, July 
1847. Materna is enrolled among the vocal 
teachers on the Continent. Lilli Lehmann, who 
sang a small part at the Bayreuth Festival in 1876, 
and who still sings in opera and song recital in Ger- 


10, 


many, was born in Wurzburg in 1848. This prima 
donna will be sixty years old this coming May 15 
(according to one authority, and according to 
another her birthday occurs in the month of 
November). 

Coming nearer home, a number of prima donne 
now singing in the United States are verging on to 
fiftv. Marceila Sembrich was born in Galicia, Feb- 
ruary 15, 1858. Lillian Nordica (née Norton) was 
born in Farmington, Me., December 4, 1859. Emma 
Thursby, who now is one of the honored vocal 
teachers of New York, laughingly tells her friends 
that she was born “‘a day before Washington.” Miss 
Thursby celebrates her birthday February 21. She 
was born in Brooklyn, N. Y., in the year 1857. 

As a general thing, the prima donne retain their 
youth and ambition longer than most of their male 
colleagues. Even the gods themselves must bow 
down to the plucky and determined songstresses 
who defy time and tradition by remaining young as 
long as it pleases them. Most of those who have 
passed away died while under contract to sing. 


Piano: “I want to hear Sembrich sing, very 
badly.” Forte: “Why don’t you go to ‘La Boheme’ 


at the Metropolitan tonight?” 
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WHY WARNING? 


Herewith is published a letter from Wisconsin, 
addressed to the International Music Company, of 
New York, which explains itself: 

LOUIS DIETZ, 
DEALER IN 
Harpware, Stoves, TINWARE, PAINTS AND OILS 


Hortcon, Wis 

International Music Company, New York: 
GENTLEMEN—On November 9, 1907, I paid R. S. Arthur, 
who claimed to be a traveling representative of yours, 


Janua, 1908 


$1 for a six months’ subscription to your weekly copy of 
Music Club. 
of music nor have I heard from you or Mr 


Since then I have neither received the copies 
Arthur. | 
waited until January 1, because I thought he might have 
entered my subscription for January 1. Please advise me 
at once whether I have been fooled or whether my name 

Of for 
If my name has been overlooked I 
subscription 15 to 


has been overlooked course I hold a 


$1 on your name. 
suppose my 
June 15. 


receipt 


January 
Yours very truly, 
Earte Dietz 


will run from 


It seems that Charlotte Babcock, in Carnegie 
Hal, has an International Musical and Educational 
Exchange, which has been established a good many 
years now, and which is doing a legitimate business 
in furnishing singers to churches, choirs, etc. Mrs. 
Babcock is a lady with an established reputation for 
integrity in her work, and she has been receiving 
letters like the above, which shows that there is 
some one traveling through this country collecting 
subscriptions for a weekly copy of Music Clubs. 
Now, there is no such thing as a weekly copy of 
Music Clubs. There is no way to stop this kind of 
business. People who are willing to pay out money 
to persons that have no credentials, and that merely 
on their say so claim to represent institutions for 
the purpose of securing subscriptions and demand- 
the people 
doomed to lose their money. There is no one who 


ing money immediately—such are 
has sufficient money on hand for the purpose of re- 
claiming people or paying for the announcement of 
morality to warn the people of the United States. 
When bright men, active business men, people 
known to have in ordinary life good sense, walk 
down into Wall Street and put their money there 
with the expectation of getting returns, when they 
are on the outside of what is called the “game,” 
why, it is not surprising that people in the hardware, 
stove, tinware, paint and oil business in Horicon, 
Wis., put up $1 for a six months’ subscription on a 
There is no way to cure 
people who do these things—in fact, they ought to 
It will not hurt Mrs. Bab 
cock, because she is doing an honest business. It 


thing that does not exist. 
pay for their stupidity. 
will not hurt anybody who does an honest business 


title of his for dis 
honesty, because it is sooner or later 


to have his name or a used 
discovered, 
the fraud is exposed as in this case; but people will 
not be cured from the temptation of putting up 
money for something which they think’ will bring 
them large returns on a If it 
Babcock, this paper would not 


small investment 
were not for Mrs 
even consume the space to publish this warning, 
because it cannot be effective. There will be another 
man entering this store of this Mr. Dietz in Wiscon 
sin, who will tell a plausible story and get another $1 
from him. If Mr. Dietz does not stop it and the 
people who go down to Wall Street do not stop it, 


nobody else will 


‘ 
Tue daily papers last week struck upon a new 
f giving the foreign singers 
kind 


the photographs of the 


device for the purpose ¢ 


advertising of a which 
get 


children of the foreign 


additional free an 


American could not 


singers—and thereby have 
reached about the climax of idiocy in daily news 
paper work. Nothing could be more supremely ab- 
surd than to go into the domesticity of these people 
to get the photographs of their babies (as if all 
babies cid not look about alike), to publish them and 


to tell nursery stories about them, and that is the 
kind of pap that the people of America are fed on. 





Tue Indianapolis Star, in an article by Charles 
Anthony, discourages the plan of bringing outside 
orchestras to that city to drain money from 
when that money should be supplied for the 
of the local organized orchestra. 
the article the Star speaks of the Chicago Orches 
tra, and says that the people will now halo the very 
name of the late 
“Did they, generally speaking, help him as they 
It is likely, 


counts, that they did, and we will now give an op 


the city 
support 
In the course of 


Cheodore Thomas, but, it asks: 


might have done? not from all ac 


Indianians—of ourselves 


minded 


portunity—we proving 


more liberal by lending our most hearty 


support to our own enterprise.” The article then 
speaks of the civic pride of the city; that civic pride 
We 


ot a 


should prevail, etc. have through this 


Lone 


thing for a quarter century here rhe 


same story. The City of New York does not sup 
port its own orchestras, and then sends them out to 
drain money from the other cities that ought to keep 
Che 


It is only a boom for cet 


their money for their own local orchestras 
thing ought to be stopped 
tain individuals and it is not a question of musical 
culture at all, and it will stop; it is bound to stop; 
rhe 
going to take the place that belongs to it in course 


nothing can prevent it local orchestra is 
of time, because the intelligence of the communities 


will insist upon it. Orchestras that are known in 
this city as third rate go out into the country ad 
vetimes local orches 


vertised as first class, and sor 


tra musicians are engaged for those very concerts 
to fill up, and the people are under the impression 
that they have the visiting orchestra complete. It 
is really a humbug system, and this is the paper to 
Say SO. 

IN reply to inquiries regarding the copyrighting 
of “The Merry Widow,” that the 
registration of it was made in the name of Chappell 
& Co., 


(vocal score) in the name of Henry W. Savage, 


we can state 
June 25, 1907, and as a musical composition 


May 24, 1907, and also Chappell & Co., July 9, 


i907. Entries of numerous selections from this 
work have also been made by Chappell & Co. and 
others. The registration of the title of a musical 


composition, “Ein Walzertraum,” was made in the 
name of Felix Bloch (heirs), June 21, 1907, and a 
“Waltz Metzler & 


Lo., 


Dream,” waltz, in the name of 
October 28, 1907. 

Messacer, of the Paris Grand (pera, is bewailing 
the fact that the large figures paid in America te 
opera singers are advancing the prices of the song 


birds in Europe bevond endurance: he only thing 


to do in Europe is to pay them better salaries. “The 
singers represent a commodity and their prices are 
regulated by the law of demand and supply It 

disgraceful—the small price paid by Europe for 


opera singers—just as disgraceful as the high price 
paid here, but these prices are not regulated by cap 
Messager does not he 


York 


long and that it is limited by financial considerations 


rice ; they are market prices. 
lieve that the struggle here in New will last 


Very well, if the struggle can endure now, during a 


financial debacle, why should it not last on the re 
turn of prosperity—which will return as suddenly 
as it departed : 
A 
SOME one writing to a daily paper here says a 


g 
few words that may not be understood in some parts 
of Europe, but the fact remains that the Russian 
basso has not made the expected sensation her 


Chaliapine is a very ordinary basso 

vulgar way, without polish or refinement, and w 

a very bad tremolo As a singer he is not to be met 
tioned in the same month with Pol Plancon As an actor 
he is only fair, always taking advantage of his great 
height, his massive limbs, his fine chest and magnificent 
Stage scenery and the limelight. His method of taking 
the odd curtain calls naked and the even ones in fun is 


but part and parcel of his manner of singing. He is not 
even good basso. Journet, and even Arimondi, are 
better. 








To show how true the scent was of the American 
papers in the Louis Lombard telegram some months 
ago, with reference to his losses and his suicide 
(which was doubted by all the papers, some of them 
going further than merely doubting the report), we 
print herewith the statement made by him in writing 
and received recently: “It is funny how the press of 
the world swallowed the canard of my losses and 
That is where Mr. 


that 


suicide.” Lombard is mistaken, 


and he will find out now his press notices, 


which he sends out to the daily papers, will receive 


no further attention, except from some obscure 


papers. It is not a wise thing to try to make a fool 


of the whole press in toto. Once in a while some 
paper may be fooled, but the press in toto under 
stands its position and has known Mr. Lombard for 


a long time as a little joker 


ne Tribune publishes the “news” of a visit here 


of the “Royal Opera Company, of Berlin,” and says 
that the contract was secured by a guarantee to the 
“directors” of the organization Chere is only one 
Berlin, and that belongs 
mtrolled and 
tioned by no less a personage than Emperor William 


Chere 


Royal Opera Company in 


to the Governn and is cé subven 


ent 


himself ‘directors” in the Royal 


t organization is the 


(pera ; the active he; 


intendent, or manager, who holds a position corre 
sponding to that of Conrte it the Metropolitan 
The company of the Royal Opera of Berlin does 
not travel and is not open to engagements, large or 


otherwise. ‘lhe story of their forthcoming trip to 


} id and palpable 


this country, t 


“fake,” 


iererlore Is a stu 


Cue following is quoted from a foreign exe hang 
and strikes a sympathetic chord here 
. Ak ler Mackenzie take i gloomy view of th 
tuat i m i England In a recent 
iddress | em 1 that in th lent days their tal 
ents were har 1 they got plent 
of encot ement ere t led Afterward, th 
oon tound t t v ne wanted 
nd as the ly 1 of earning a living, they fell back 
n teaching hve t heate orchestra 
hey found th re What won 
der tl hey w Incidentally, Sir lex 
under t popular tion that 
the leading mus he were turm ut year y yea 
ich vast numbe { well rank 
f the w ip ed i uid. the 
rod | " “ t the limit 
ther ‘ tl " brit he 
English musicia ul ’ t \merican mt 
1 i! toh \ 1 | 14 inishment f the 
fore nm tas nable il the f ign opera 
tha he ot ren (ne hundred and fifty 
eal t foreign n musician England 
las fina bred the ick ipparent iwenita 
that native English musicians have not the requisit 
talent to become artist ind the ulture f the 
oreign plant has nearly destroyed the native germ 
The same thing ibsolutely sure—from a scientih 
v point alone to oceur here in America. Cla 
il music in England ar \merica a foreigi 
fl Ta and fauna in its ( ntinenta wuiture n | 
ountries disintegrates the native plant All 
nes to do is t ipt th ' ‘ urselves 1 ¢ 
how V« ire drift There if ha Ils iny plar 
inufacturers in America who ruld msicde 
proposition to engage a native piamst to exploit 
their instrument Sufficient for the dav, ete 


Goodson Recital February 17. 


lay afternoon, February 17, Katharine G 
English pianist. will give her only New York 
Miss Goodson wiil appear Mende } 

nagement of Loudon Chariton 
Ernst von Dohndnyi and Henri M 


obiect of p 


with the 
thoven’s sonatas for piano an 


Munich, and in other large cities 


P 
forces 


’ ‘:. e Rerlis V 
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w& SYMPHONIC EVENT 


IN PHILADELPHIA. 





Premiere of Pohlig’s *‘Per Aspera ad Astra.” 








[he fourteenth pair of afternoon and evening concerts of 


lelpaia Orchestca, January 17 and 18, under Carl 


tion, were marked by an event of exceptional 
occasion of the production of no less a 


own symphonic poem in four move- 


Aspera ad Astra” 


“A Hero’s Death and 


initial performance last summer at the 
cher Allgemeiner Musik Verein, in 
herefore is a recent achievement of 
ents the fruit of his latest intellect- 
yment. Considerable attention was 
this symphonic poem at Essen, for Pohlig 
#4} } 


ce established | 


fame not only as an un- 
rifted luctor of opera (a post he then was 
in Stuttgart), but also as a militant modern in 

mposition, an ardent devote and champion of 
1 the who came 


serlioz, an men 


elped to break the shackles which impris- 


younger 


il form and thought and threatened to 


f tone into a mere mechanical and mathe- 
ce. 
lependent position was well known, but he 


1, too, 


by the conservatives, for the range of 

embraced the 

iveness never degenerated into the 
would topple 

Mozart, 


order to set up newer ones in their places 


ympathie ilso time honored 


over the older 
Brahms, 


chy that 


Haydn, Schumann, 
for freedom of musical expression 
outward forms change with time, 

of painting, literature, sculpture, and 
it a composer should not create 
to say, but that, having something 
lowed to do it in his own fashion, 
dit for that intention and judged 
means and methods do not imitate 


it musical masters who have gone 


es just told, Pohlig’s poem was 
for the musicians who heard it 
present writer remembers to have read in 
and the 
gen 


RIER that, in spite of the j 
‘Per Aspera ad Astra” 
iven more pleasure and aroused 

other 

val. It was, therefore, with no 


inany 
was 
an any orchestral work 


eviewer last week went to the 
oncert of Saturday evening in 
of a production that had 
icclaimed so generously 
is frankly a “program” 
not follow an arbitrary 
the task of 


which when 


himself 


sets 
motional phases, 
m a clear and sequential story, 


vic il and 


symbolical import. 
the symphonic poem, and they 
ording to the program book), 
of Death’), 

of Life”), “E 


(“Transfiguration” ) 


“Riick 
utschlafen” 
The 
enting the voices of angels 
the composition at once calls 
* but it may as well be said 
\” has as little in common 
in general has with that 
he only similarity which 
the 
ise their material 


composers master 

and 

ity of resource 
between the fundamental 
mes marked at the very 
und makes itself more 
goes on. This difference 
lig is essentially a melodist 
sense demands beauty of 
He is not 


everything else 


re and there where the dramatic 
e thinks his music first and fore- 
} 


of grateful sound. The ear is not 


ntly with tonal combinations that have to 
d before they are understood or heard properly, 
the occasional 
re effective, for they stand out strikingly 

ind effect 

ng use made of them by the 


“ugly” spots in the Pohlig 


increase in dramatic 


‘ohlig’s work is a continuous flow of broad 


and full throated melody, set forth in an orchestral dress 
inordinately clever in embroidery and unusually fertile in 
color arrangement, contour, and general facture. The de- 
fiant introduction, with its hero theme “in knightly state- 
’ is one of the most compelling episodes in the entire 
symphony, and immediately wooes the interest of the hearer, 
with its sharply marked rhythm and sonorous utterance. 
The engaging strain indicative of “a passionate clinging to 
life” reveals Pohlig’s command of the media of musical ex- 
pression. for he utilizes the theme for a series of lovely and 
contrasting modulations which finally resolve themselves into 
an entirely opposite shape and produce a motive of tre- 
mendous weight and grandeur, with which the movement 
ends. The second part is gracious, appealing, humorous, 
facile—a typical scherzo showing kaleidoscopically in glow- 
ing orchestral tints “the brilliant series of life’s joys and 
various pictures of sunny delight, together with bold ad- 
venture and daring bravery.” The composer accomplishes 
his purpose admirably, for the movement is stirring, ex- 
citing and charged with convincing atmosphere. 

Episodic strains “tell of combat here and there,” and a 
very beautiful and uplifting modulatory theme indicates 
some “spiritual event in the life of the hero” and sustains 
the highly poetical purpose that underlies the symphonic 
poem as a whole. The third section, a nobly broad and 
deep breathed adagio, is expressive, according to the com- 
poser’s text, of “profound peace, sublime repose—a full 
reconciliation with all opposing elements a8 its message.” 
The slow movement of a symphony always is the truest test 
of a composer’s inspiration, and this epical orchestral song 
removes all doubt that Pohlig created his work under the 
stimulus of deep feeling and an imagination moved by 
lofty sentiment and ideal visions. There is little in the 
modern symphonic literature which possesses those charac- 
teristics more than this slow movement in the “Per As- 
pera.” The finale, with its choral element, follows inevit- 
able lines, and yet the writing is so moving in musical 


liness,’ 


phrase, so full and satisfying in scoring, that the interest 
and sympathy of the listener are sustained to the very last 
elevated The method of the 
ipotheosizing is given best in the program synopsis, includ- 
ing a poem from Pohlig’s pen for the choral text: 


and impressive meas:res 


transfiguration which appeared in the preceding 
the main text of the thematic design—though 


The motive begins the movement in bi¢ 


The motive of 
here 


in somewhat altered form 


movement is 


running on in full course of melo 
from a quiet begin- 


A second theme follows, 

Now the 
ning rises in fugal discourse to even greater height, until it shines 
in fullest The cited) 
pressive of a longing for splendor; strains of the hero motive are 
A bright 
and a chorus of angels (sung by women's voices) is heard 


chords 


dic song motive of transfiguration 


splendo second theme (last recurs, ¢X- 


heard in a new transfi¢ured guise radiance 1s poured 
over all, 
in a hymn 

Praise be to God, in every hour, to all eternity! 
All hail to Him at every time, to all eternity! 
Of earthly 


Purified by 


dross let man be free, 
the Deity! 
mortal peace 


lo every on earth 


And when life ends, a heavenly berth; 

This 

At heaven's throne for aye 
Hallelujah! 

All in all, the Pohlig “Per Aspera ad Astra” is a work 
that through its directness of scheme and surface beauty of 
melody, as well as by virtue of the splendid musicianship 
and fine intellectuality which mark its measures, must ap- 
peal to all classes of listeners and will surely find its way 
into the repertory of all our best symphony orchestras. 

Pohlig’s illuminative reading and the masterful playing 
of his men had no little to do with the overpowering im- 
pression made by the “Per Aspera,” and the tremendous 
applause was plainly as much of a tribute to the composer 
as to the excellent organization over which he wields the 
Schumann's “Manfred” overture and Liszt’s “Tasso” 


% our cry 


and aye 


baton 
ilso on the program 

In the short time Pohlig has been in Philadelphia he has 
made his players a part of himself and his orchestra ranks 
easily with the leading virtuoso bands of this or any other 
country. The spirited attack of the orchestra as a whole, 
the virility and polish of the strings, the mellowness and 
accuracy of the woodwind section, and the mellifluousness 
and moderation of the brass choir—all those were qualities 
brought out to the full under the dignified and authorita- 
tive guidance of Carl Pohlig last Saturday. It was a 
which not Philadelphia, but all 
America might justly be proud, and in order to spread the 
news of such mighty artistic achievement over all the musi- 
cal sphere, this account is written for and set down in THe 
Musicat Courrer 


were 


performance of only 


Xaver Scharwenka’s opera, “Mataswintha,” has 
accepted for performance this winter by the Metz Opera. 


been 


Ernest Schelling Has “ Arrived.” 


After his Carnegie Hall recital, Ernest Schelling can 
truthfully clam an equal share of enthusiastic appreciation 
from the New York critics with Paderewski and Josef Hof- 
mann. That Schelling had made immense strides in his art 
since his visit here three seasons ago was indicated by the 
critical record of his recent European recitals. His reap- 
pearance here with the Philharmonic Society brought a 
remarkable outburst of critical appreciation and his recital 
last week was followed by even more enthusiastic praise, the 
statement being freely made that Schelling had reached 
the maturity of his art and now stood in the very: front 
rank among pianists. The critic, Henry T. Finck, of the 
Evening Post, went into this phase of Schelling’s reappear- 
ance very thoroughly, as follows: 


Critics are supposed to be fiends incarnate, forever seeking new 
victims to rend and devour. There are such, no doubt; but there 
are others to whom it gives infinitely more joy to see one pianist 
saved from the perils of mediocrity than to behold a dozen suc- 
cumbing to them and proviling copy for witty abuse. An especial 
pleasure is it to such to record the arrival of an American in the 
front rank of artists. Such an American is Ernest Schelling. His 
playing of a Chopin concerto with the Philharmonic the other 
day indicated that he had “arrived”; and his recital at Carnegie 
Hall yesterday afternoon, by its greater scope, left no doubt on 
that point. 

What does having “arrived” mean in the case of a pianist? 
Does it mean that he has acquired a technic rivaling in sureness 
and brilliancy that of a pianola? Does it mean that he has learned 
to stir an audience with stunning feats of virtuosity? It does not; 
it means that he has acquired the art of moving an audience with 
the purely musical qualities of the works of the masters; the art 
of losing himself in tone waves, of plunging in among the break- 
ers and there disporting himself as if he did not know or care 
whether anyone was listening. There yesterday, as 
there are times when Paderewski plays, when the pianist seemed to 
play for himself alone. Paradoxical as it may seem, those are the 
moments which sympathetic hearers, thus ruled out of court, enjoy 
most. It was in Schumann's C major Fantasie and the Liszt trans- 
scription of Chopin’s song, “My Delights,” in particular, that the 
pianist seemed to have what Pecthoven’s friends used to call his 
“Rhaptus. It was delightful playing, the kind of 
playing during which, if the pianist forgets his hearers, they, in 
turn, forget him and are conscious only of basking in the balmy 
music. 


were times 


very piano 


Richard Aldrich, in the Times, places an equally exalted 
estimate on Schelling’s rank as a pianist. He wrote as 
follows: 

Mr. Schelling, though he is an is better known in 
Europe than he has been here. He disclosed powers and a musical 
capacity that put him among the greater of the admirable pianists 
that have been heard this season in New York. He played here 
some three or four seasons ago, but under circumstances that did 
not permit of his doing himself justice. He yesterday showed him- 
self to he an artist of a deeply poetical nature and of a wide range 
of sympathy and expression, in which the poetical point of view 
toward the music he is playing is foremost. He has technical pow- 
ers and physical strength that give him a command of bravura, 
but this is put at the service of a really musical interpretation. 
He is fond of the greater sonorities of the piano, but he also de- 
lights in its subtler effects of color and contrast and variety of 
touch, and is resourceful in their treatment with a tone of fullness 
and beauty. Schumann’s Fantasie in C was the most important 
number of the program and its performance, on the whole, the 
finest achievement of the pianist—nobly sonorous, sustained, and 
reposeful, passionate, poetical, lifted on the wings of the com- 
poser’s exalted inspiration; a performance of distinction, in which 
there was a fine sense of the splendid proportions of the work. 


American, 


Reginald de Koven wrote in the World: 


My first impressions as to Schelling’s quality were more than 
confirmed yesterday, for he showed a temperament, a variety of 
emotional mood, a breadth of artistic feeling and intelligence and a 
brilliant technical command of the instrument, which, combined, did 
full justice to the trying though effective program he rendered. 
His Chopin group had a distinct poetic atmosphere and apprecia- 
tion. The “Aeolian” Etude was a gem of interpretation and the 
whole group showed a sympathy with and understanding of the 
composer marking a really rare Chopin player. The pupil does his 
great master full credit, for to my thinking Schelling must be 
awarded a definite and high place among pianists of the day. I 
have not enjoyed a piano recital more this season. 





Constantino in Washington. 

The great tenor, Constantino, cannot ask for any better 
criticisms than those he has been receiving in the Wash- 
ington papers. 

The Washington Times says: 

Although many had been prepared to hear one of the great tenors 
of the age, they were not disappointed. He just simply stands anc 
sings. His notes flow from his throat, big, clear, musical and full 
of warmth, and he received an ovation 

The Washington Evening Star says: 

He proved himself an artist of high rank, a pure lyric tenor of 
exceptional range and power. 

The Washington Herald says: 

He is universally regarded as the rising tenor of the decade and 
last night's performance fully established the belief. 

The Washington Post says: 

The tenor, Constantino, proved to be superior vocally to Caruso. 

These are tributes that follow those of other large cities 
and make Constantino’s tour a triumph. 





The Krefeld operagoers are very satisfied this season 
with the performances of their Opera, which is now 
under the direction of Pester-Prosky. 
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Curcaco, I! 
the 
called 
as it did a composition by a Chicago composer, and hav- 
who 


here, 


January 18, 


Thomas 


1908 
Or- 
containing 


The fifteenth Theodore 


chestra might have been 


program of 
“Chicago Day,’ 
ing as a soloist a Chicagoan, Richard Buhlig, 
born 1880, 


who later went abroad to 


was 


here in received his training and 


pupil of Leschetizky 
The program also contained a Hugo Kaun composition, 
and as Mr. Kaun lived 


early 


} 
vecome a 


in Chicago for two or three years 
on coming to America, later going to Milwaukee, he may 
also be classed in the Chicago environs for the day. The 
program opened with the Cornelius overture to “The Bat 
ber of Bagdad”; following came the Kaun number, “Four 
Pieces for Small Orchestra,” from op. 70, namely, “Froh 
liches Wandern,” “Idyll” (waltzer), “Albumblatt,” and 
rondo. These are all interesting little fragments, pleasing 


through their good melodic line, effective orchestration 


and their distinctive originality. Following these composi 


tions came Mr. Buhlig, who elected to be heard in the 
Liszt A major concerto. Of a striking personality, tall 
willowy, with a Burne-Jones head and profile, Mr. Buhlig 
creates a mood of curious expectancy, a sort of weird, 
wild, moody mood, which one was not disappointed in 
finding reflected in his interpretation of the concerto 
This was hardly the proper, traditional, Lisztean concep 
tion of the A major, but it pleased mightily well, the 
artist receiving hearty applause, which was responded to 
with a dainty encore. Mr. Buhlig is unquestionably a very 


talented and temperamental pianist, and in recital no 


with greater effulgence than in this 


though it 


doubt will shine 
rted 
vein of 


par 


ticular conce number, which, contains a 


certain poetry and romanticism, is improved to 


a marked degree by a brilliant which, dominat 


ing is it Mr. 
doubt as to the pianist’s real 


virtuosity, 
Buhlig’s interpretation, leaves one in 
The third Chicago 


Arne Oldberg— 


did in 
abilities 


representation was a dramatic overture by 























ine WALKER 


DRAMATIC -LYRIC TENOR 





Address 6437 Woodlawn Ave., Chicago 


“Paolo and Francesca.” This subject, which has served 


sO many composers as material for operas, cantatas, or- 


chestral compositions of various forms, and incidental 


music for the various dramas written around the sub 
ject, is one that has all the characteristics of human in- 
terest, and in this overture by Mr. Oldberg the intent 
of the composer is to suggest the passing moods, the 
fantasy, and tragic ending of the traditional lovers, in 
which purpose he has been eminently successful, and has 
added one more notch of distinction to the American 


scroll of musical art 


nReR 


A note in the program book of the Theodore 
Orchestra announced that a gift of $5,000 had been re 
ceived from Mrs. Marshall Field to the Orchestral Asso 
to be used as a nucleus of a sinking fund for the 
retirement of the debt 
hall, and August, 
sum, 


Thomas 


ciation, 
of $330,000 which rests 
“This 
and without 
“the 


mortgage 


upon the matures in 1910 gen 


erous which comes without solicitation 


conditions,” as the program book announced, trustees 
set 


retirement of 


a sinking fund for 
debt of 
utilize this excellent ex 


bear 


aside as the nucleus of 
the 


rests upon Orchestra Hall 


pre ypose to 


the mortgage $330,000, which 


They 


ample to urge all lovers of the orchestra to in mind 


that its permanence cannot be considered secure, or its 
work be enlarged, so long as a heavy debt rests on its 
property.” 

nme 

The third in the series of morning musicales given for 

the Maude Ballington Booth Prison Fund was given on 
January 13 in the ballroom of the Congress Hotel. The 
artists giving the program were Marie Rappold, soprano, 
and Fannie Bloomfield-Zeisler This was the best pro 
gram offered so far, and both artists were the recipients 
f much applause and enthusiasm 

a 

The San Carlo Grand Opera Company will open its 

Chicago season at the Auditorium on January 20 The 
repertory for the first week is as follows: Monday, Jan 
uary 20, “La Gioconda”; Tuesday, January 21, “Rigo 
letto Wednesday (matinee), January 22, “Faust 
Wednesday (evening), January 22, “Aida”; Thursday 
January 23, “Cavalleria” and “Pagliacci”; Friday, January 
24, “Traviata”; Saturday (matinee), January 25, “Trova 
tore”; Saturday (evening), January 25, “Lucia rhe 
The artists engaged for this second transatlantic tour im 
-lude Lillian Nordica, Alice Nielsen, Jane Noria, Tina 
Desana, Rosa Olitzka, Maria Claessens, Florencio Con 
stantino, Carlo Dani, Carlo Albam, Giuseppe Oppezzo 
Victor Maurel, Ramon Blancl Rodolfo Fornari, Adamo 
Galperin, Andrea de Segurola, Guiulio Rossi, and Luigi 
Tavecchia. The company includes in its repertory, “Lohen 
grin” (in German) ‘Faust.” “Carmen in French); 
‘Aida,” “Don Giovanni,” “Cavalleria,” “Gioconda,” “Marta,” 
‘Pagliacci,.” “Traviata “Trovatore,” “Rigoletto,” “Don 
Pasquale,” “Barbiere,” “The Huguenots,” and “Lucia” (in 
Italian) 

nee 


t} 


Chicago is promised a season of grand opera sung in 
headed by 


vernacular by a competent company of singers 

Joseph Sheehan, tenor, long associated with the Savage 
English Grand Opera Company, and W. W. Hinshaw, a 
Chicago singer of reputation and operatic experience. T1 


company, to be known as the Metropolitan Grand Opera 

















Company, opened its season at the International Theater 
on January 13 with Wagner’s “Lohengrin,” which received 
a most commendable interpretation, vocally, dramatically 
and in the staging, costumes and scenic display. It was 
ast on the Opening night with much care and thought. Jo 
seph Sheehan as Lohengrin, a part in which he has had a 
great success with the Savage Company, sang the difficult 
role of the Knight of the Holy Grail with all his accus 
tomed mellowness of tone and fine schooling. W. W. Hin- 
shaw as Telramund was also excellent in the part, acting 
this role with fine understanding, and vocally fulfilling every 
demand. Blan Rae Edwards was a pleasing and dainty 
Elsa; Ortrud, as sung by Margaret Crawford, was perhaps 
not all this difficult role should be vocally, but the con 
eption histrionically was very commendable: William 
Schuster as the King, Thomas A. Conkey as the Herald, 
the chorus and orchestra were all worthy of mention and 
ndorsement The orchestra is under the direction of 
Brahm van den Berg former resi t of Chicago, an ex 
cellent piat and m n of broad culture. Beginning 
January 20 Martl W l 1 tl boards for a week, 
followed |} I lravi following week The offi 
ers of t wl porated, are Joseph F 
Sheehan, president; William Wade Hinst vice presi 
dent; Austin Gillar secretary; W. W. Cato, treasurer, and 
Edward M. Beck, manag 
an 

The third 1 last concert of the Hugo Heermann Quar 
tet was give t Music Hall on January 16. Composed of 
Hugo H t vi Emil H nann, second vio 
in Hug K t ! nd B ot indel, ello, and 
not quite a year old in their iation together as a Quar 
tet, these four i et grat ted on the splen- 
did strides they have made tonally and in finish on that 
road t lene artistic adjustment or perfect ne 
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mands. His voice is soft, full and sympathetic, and he 
always sings and never barks or bellows as so many 
m ee Tr faone s rers do $ ppecarance as aiso 
Michael Kegrize, Conductor Seattle Symphony Orchestra | “<0 "0 sive fo 1 sopearance was. als 
tory. A. M. A 











At no time in the history of the Northwest, have the the feeling in favor of the new organization is unanimous 
promises for a thoroughly artistic season of high class while looming in the background is the plan for the home 
music been as bright as at present, and the engagement of of the orchestra. The founders of the symphony concerts for young peo 
Michael Kegrize as director of the recently organized Seat- Che best of America has been drawn upon for the quarter Pie, in Newark, N. J, have much cause for congratula 
tle Symphony Orchestra, was a step quite up to the times of a million people who go to make up the social complex tion. Within two seasons they have wrought miracles 
in advancing the importance of the Northwest in its sup- ion of Seattle, and that the march of the arts has been the matter of educating the youthful minds in their midst 
port of the fine arts. The organization of the incorporated side by side with materialism and commercialism is evi- ‘ 4ppreciate some o masterpieces of music. Frank 
body, and the raising of a guarantee fund of $40,000 for the denced in the responses which came for the organizing ot L.. Sealy, the conductor, also merits a hearty word of 
two year season, limited to eight concerts and eight public an orchestra. commendation for his work At the concert given in 
rehearsals, was a demonstration of the appreciation in which Che date of the first concert was Monday night, Novem Wallace Hall, Friday evening of last week, the program 
music is held in Seattle. Behind the endeavor there is an ber 25, with a public rehearsal on the afternoon of Novem- WS opened with the “Raymond” overture, Thomas. Men 
intention to erect an imposing music hall, that shall con- ber 24. The succeeding concerts and rehearsals are planned elssohn’s fourth symphony was the big work of the night 
tain a concert room to accommodate three thousand people, for intervals of three weeks apart. [he Tschaikowsky “Nutcracker” suite; the “Madam. But 
including a system of private boxes for stockholders and Mr. Kegrize is better known in the East than in the West, terfly” fantaisie; Elgar’s “Dream Children”; the intermezzo 
subscribers. There are to be studios and smaller music but it will not be long before his acquaintance will be ex- ‘rom “Thais,” Massenet, and the introduction to the third 
rooms, as well as rooms equipped for teaching tended, by virtue of his intentions and capacity for the act from “Lohengrin,” ma Ip highly interesting list 

The music hall is a matter that is only in a preliminary creation of the Seattle Symphony Orchestra. The tender of Mary Hissem de M sang “Al rs ¢ lui,” from “La 
stage, while the orchestra of fifty men has already been the directorship to him came only after much correspond l'raviata,” and songs by Hay ind Handel, accompanied 
brought about through the efforts of Mr. Kegrize, who, ence with some of the most distinguished orchestral con it the piano by H. H. Duncl he popular soprano was 
as soon as his services were secured, set about reconciling ductors. warmly received. The orchestra, from the New York Sym 
the differences that had before existed between the leading Mr. Kegrize received his musical education in Eu- phony Society, appeared to excellent advantage under Mr 
musicians of Seattle. Elements that had been at war came rope, with the best masters in Berlin and Leipsic. He was ‘ealy’s magnetic baton 
together, and co-operation in the upbuilding of a distin- the protege of Carl Reinecke. The latter took a personal " 
guished orchestra is the result of his comprehensive interest in his young friend. Early in his career he won the GadskKi Recital ear 
methods. Helbig prize in Leipsic for musical compositions and con 


Symphony Concert in Newark. 


Owing to a iflict of dates, M 
The organization of the Seattle Symphony Orchestra is ducting, with his “Jeanne d’Arc” overture scored for full 4, postpone i New York 


recita 


a matter of recent occurrence, although circumscribed ef- orchestra. This success opened the door to many oppor- for February 4 to April 10 


forts along the same lines were promoted at different times tunities, of which the young man was quick to take ad- concert invariably attracts 


in the past, by a group of musicians who played together vantage. On his return to America, Mr. Kegrize continued }{aj|, and her programs are 


for the love of music. The modest efforts of these Seattle to devote much of his time to symphony and choral work. «6 recital lover She will 


musicians furnished the idea of a permanent orchestra, and He had many occasions to display his talent in New York frank La Fore: At the 


! 
close 


the men who had been directed by Harry West, were ra and Philadelphia. He is widely known in the East as an politan Opera 


lied as the nucleus of the present symphony orchestra. The educator. He is the author of many piano compositions tended tour 


Seattle women who first assumed the responsibilities of o1 and songs. His children’s songs have a widespread cir 


erary mel 
ganizing a permanent musical body were all of social and culation West 


financial standing, most of whom had been subscribers to cpaguiiiminaiiiliiimes 
the earlier attempts. 
, Berlin Special 
The engagement of Michael Kegrize was a step of im P . . 
. . . " . 5 voice 1 

portance, his selection being due to the favorable repr: Braun, Janua ‘ ; 
Sentinel, referring to the recital 
Charles W Clark He howed 


natural endowments and b 


sentations received from his admirers in the East, parti Che second performance of the “Ring’ the Royal 


j 


ularly of Philadelphia. Mr. Kegrize impressed all by the Opera came to end on Monday. I attended “Rheingold, 


4 


qualities that served to bring about the endorsement of The Walkure,” and “Siegfried.” At this performance 


A , , : he is fitted to take his pl: n the f1 
men who could be counted upon as members of the orches- Julius Lieban sang the part of Mime for the tooth time . itted t Ke | - ie 
He interpreted an exquisitely arrang: 


} 


tra, as well as musicians who were in sympathy with the in Berlin. He is the best Mime in Germany and a very : 
fect enunciation of French, German 


movement. The matter of placing the orchestra upon a_ gifted all round artist. Ernst Kraus sang the roles of 


. . artistic rendering which was an inspirat 
business basis was accomplished without friction and with- Siegmund and Siegfried with his usual success. His i ; ae hich was an insy 


out a blowing of trumpets. The declaration that the or- not a musical voice, but he acts the part of Siegfried at least 
chestra was a local institution and had come to stay was mirably. Friulein Rheinl, the new dramatic soprano 
backed by the knowledge that all of music loving Seattle a very good Briinnhilde. Herman Bachmann was a splen “Salome ill be presented this winter 
was behind the movement. In this town, which Eastern did Wotan in all three of the operas, being both in | San Cark ip! It is expected that R 
managers have come to look upon as one of opportunity, singing and his delineati of the part equal to all will persona onduct the first performance 
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given in the white and gold ballroom of the Somerset on 
Commonwealth avenue, and was patronized by a large au- 
dience of fashionable people, besides many of the musical 
set. It was last season that Mrs. McAllister conceived 
the planning and carrying out of these admirable affairs, 
thus making herself indispensable to Boston henceforth. 
This season the first event took place on December 16, with 
Olga Samaroff and Antonio Scotti as the artists. Madame 
Samaroff played Grieg, Debussy and Liszt numbers, be- 
sides others, in her own artistic style. The second pro- 
gram was given December 30 with Madame Gerville- 
Reache and Fritz Kreisler, both creating a sensation; the 
former with her splendid voice and presence, and Kreisler 
with his inimitable violin playing. The opening Goldmark 
air and Dvyorak’s “Humoreske” were typically fine and Mad- 
ame Reache’s closing aria from “Samson and Delilah” was 
The third and final morning was last Monday, 
when Farrar, Charles Gilibert and Mr. Czer- 
wonky furnished the program. The good taste manifested 
in a short yet excellent program made it a delightful high 
Jessie Davis furnished most admirable acom- 
paniments. Mrs. McAllister deserves all the commenda- 
tion a fine executor should command, as her judgment and 
management have proved to be excellent. 
Re 

An informal call at the busy studio of E. Cutter, Jr., 
singing master, at 6 Newbury street, Boston, and who has 
issued a very unique booklet, “Of Interest to 
Who Desire to Sing,” revealed some important 
A young woman pupil of only three months’ study 
Mr. Cutter was singing with remarkable ease and 
brilliance; that was giving forth some beautiful 
for “she has not yet begun on the color or 
interpretive side,” Mr. Cutter remarked, 
concentrating on the one definite point, relaxation and an 


appreciated. 
Geraldine 


noon affair. 


recently 
Those 
facts 

with 

is, she 
tone work, 
“but is just now 


unobstructive flow of breath, and later she will proceed to 
take up other essential points, as she is ready for them.” 
\nother pupil came in, a professional singer, but who 
was then troubled with his throat, he said. He 
formed by Mr. Cutter that his throat would never 
In one half hour there was an 
acquired, and the 
you will not 
Cutter observed. 
throat 
Mr. Cutter 
results. “My 
a bird’s, and has grown so,” she 
against 
she added. 


was in- 
“trouble” 
him if he sang correctly. 
degree of relaxation already 
throat felt better. 
that 
Another singer was forcing 
“giving 
for the ‘cure 


evident 
lessons 
Mr. 


and her 


“In a few more 


be aware you have a throat,” 


tones, also 


out,” until she registered with 


She 


Iree as 


was 
was enthusiastic over the 
voice seems as 


remarked. “There should be an actual crusade 


” 


who ruin our voices, 

nee 
the 
audiences to 


those poor instructors 


Boston Symphony Or- 
Jordon Hall on 
the occasion 
The panto- 
Edward Hill wrote 
Joseph Lindon Smith’s pantomime, which 
was preceded on the program by several numbers played 
by the orchestra, Mr. Lougy conducting. To Grieg’s en- 
chanting measures Dorothy Jordan danced with a back- 
It was very beautiful. 


and 
two 


Pantomime music by 


chestra, drew large 
Wednesday afternoon and 
aid of the Trades School for Girls 


beautiful 


Thursday evening, 
being in 
Burlingame 


mime was 


the music to 


ground of Arabian life and color. 
Mrs. Shaw and then Mr. Hill’s music opened an 
attractive series of stage pictures. It is understood that 
this music was written hurriedly for the Chicago perform- 
and there were other drawbacks prior tp the even- 
ing in question, so the perform: ance by the symphony men 
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was nothing short of excellent. The scoring of the com- 
position seemed carefully done, and while not always in 
full accord with the action of face, figure or the scenic 
outline, there was in the music a vein of charming sug- 
gestion and originality, and it showed Mr. Hill to be a 
writer of poetic tendencies; conservative to the extent 
that he recognizes “schools,” modern and ancient, only as 
they serve his outline for expressing what he has decided 
to tell. It was very interesting, and the orchestra showed 
appreciation of Mr. Hill's ingenuity. There was a large 
contingent of Mr. Hill’s admirers in the smart audience 
and applause was most generous. 
nere 
A concert given under the auspices of the Fidelia Mu- 
sical and Educational Corporation and the Philharmonic 
Society of Boston, with Benjamin Guckenberger, conductor, 
took place at Memorial Hall, Dedham, Mass., on January 
14. Margaret Gerry Guckenberger, contralto, sang with 
all of her accustomed charm, and created great enthusiasm 
with her superb rendering of that grand aria from “Joan 
of Arc,” “Farewell Ye Hills.” Her singing was authori- 
tative, and made the listener feel she was one to be de- 
pended upon in every way. Frank Luker and H. T. 
Huffmaster assisted. There was an overture from Nicolai; 
two male choruses, and Grieg’s (in memoriam), “Land 
Kennung,” by baritone soloist, male chorus and orchestra, 
and a couple of orchestral numbers, closing with Wag- 
ners “Kaisermarsch.” Benjamin Guckenberger, a con- 
ductor of long standing and importance in the West and 
South, showed again his unquestioned force and power 
as such. There were many Boston musicians out to Ded- 
ham to hear the performance. 
nene 
Katharine Goodson made a most profound impression 
with her playing last week with the Philadelphia Orchestra, 
and was given a splendid reception by a very large and bril- 
liant audience present to hear this delightful Englishwoman 
An attractive postcard comes from Miss Goodson 
MusicaL Courier representative, buoyant with 
that which success lends. “On our return from St. Lou's 
we shall be in Boston again in February,” it says. Miss 
Goodson was never in better health or spirits, and will be 
heard in Miss Terry’s series shortly after her arrival 
Ln 
Everett E. Truette, organist and choir master at Eliot 
Church, Newton, Mass., Lillian Snelling, 
contralto, soloist of the Fifth Avenue Baptist Church, New 
York, in an organ recital on January 16. Mr. Truette’s 
numbers were well received and Miss Snelling gave pleas 


play. 
to THE 


was assisted by 
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ure. The program was Bach’s choral, “Sei gegriisset, Jesu 
giitig”; seventh sonata in F major, Guilmant; “Pilgrim’s 
Song,” Tschaikowsky; nocturne in F, Miller; “Vesper 
Chimes,” Anon.; Gothic suite, Boellmann; “O Rest in the 
Lord’,’ Mendelssohn; Henschel’s “Morning Hymn”; alle- 
gretto, Wolstenholme; fanfare, Shelley. 
nRmre 

What will doubtless prove of interest and pleasure to 
her many old Boston friends is the fact that Alice Cole 
man, who studied piano for so long in this city, is meeting 
with much success in her California home. On the evening 
of January 9 at the Shakespeare Club house, in Pasadena, 
Cal., this pianist gave a fine program, assisted by Mrs 
Raymond, soprano, and Madeleine Winthrop Barnes, vio 
linist. Miss Coleman’s numbers included Beethoven, Ra 
meau, Chopin and Scarlatti, and on her second program, 
which occurs January 30, at the same club house, Edgar 
Stillman Kelley’s piano quintet is found. This will proba 
bly be the first performance of this work. 

neReR,R 

Gertrude Franklin Salisbury has yet another pupil reap 
ing honors in the light opera field in the person of May 
Mooney, whose beautiful contralto voice quite captivated 
all of her hearers in the “Tom Jones” production at the 
remount Theater during the past week. Miss Mooney is 
a Boston girl and studied for the work with Madame Salis- 
bury. She is very beautiful, has a grand opera voice of 
delightful quality, and the critics all agree that she should 
have had a “bigger” part in the performance. However, 
she did fine work and pleased her many friends, who went 





in flocks to hear her. Some press notices are herewith 
added 

She had a deci led le ca t putation es i inger be fore she took ur 
the stage professionaily 1 had appeared in the Knights of Colum 
bus entertainments. She was a pupil of Gertrude Franklin Salis 


> 


bury, the eminent Boston vocalist, and has a contralto voice of d 





cided richness Since going on the professional stage she has ay 


peared seldom in Boston, hence her home c« in “Tom Jone 





will be the occasion of a sort of celebration friends 


Miss Mooney has the distinction of having once enlisted the ir 





terest of Herr Conried, wh« sed to send her to Europe to 
study in return for a service had rendered him. It was wher 
the Metropolitan Opera Company was in Boston. Madame Jacolh 
became ill and was unable to sing the contralto role in “Die Flede 


maus.” Miss Mooney was up in the part and sang it so well that 








Herr Conried was enthusiastic, and offered to send her abroad at 
his own expense to study n condition that she become a membx 
of his company It did not suit Miss Mooney accept this offer 
as she felt that she could employ her time to better personal adva 
tage in America.—Boston Journal 

Miss Mooney was an ious and st lady of quality, and 
it was a pity that she had chance t se her contralto voice i 
songs Boston Transcript 

May Mooney, a Boston girl, had a hard part as Lady Bellaston 
but made the most of it ves a bette the next pro 
duction she figures in eller 

May Mooney was a statuesquely beautif Lady Bellaston, but un 
fortunately the role offers no oj tunity for display of her splendid 


contralto voice Boston Globe 

Miss Mooncy’s deep mezzo voice is afforded few chances to b 
heard 
of Lady 


fetching 


She is a tall, statuesque creature, and she gives to the part 


Sellaston of I'd-like-to-know-you-better air that 1s 





Boston 


nne 


Edith Noyes Porter is justly exultant over the fact that 
Teresa Carrefio, on her recent professional visit to Bos 
ton, accepted the former's young and gifted protégé, Alice 
Eldridge, as a pupil, the consummation to take place next 
September, when Miss Eldridge will repair to Berlin for 
a couple of years’ study with Carrefio. Mrs. Porter has 
been this young girl's sole teacher, and Madame Carrefio 
praised her work warmly. Mrs. Vorter will write her a 
a compliment to one of our 

pupil of Mrs 


young lad, has been accepted by Fannie Bloomfield-Zeisler, 


new concert piece—certainly 


3oston composers Another Porter's, a 


Porter's good work as a teacher 
nee 


mnounce the program of the second 


another evidence of Mrs 


Chickering & Sons 
concert—an interesting one for voices, violins, oc 
+a 
ii be 


Denghausen, bass 


viols, 
virginals and harpsichord Che 

Murphy, Alfred 
The program has been prepared by Arnold Dolmetsch, and 
will take Wednesday 
Chickering Hall 


tavina, singers wi 


Lambert tenor, and 


place on evening, January 29, at 


nnre 


Clara Tippett’s Sunday afternoons, which were announced 
some time ago, will begin on the afternoon of January 
26, in her studios, and will be informal gatherings, from 
4 to 6 o'clock. A song rehearsal and questions on music 
will be features. Mrs. Tippett’s Friday evening talk on 
hymns and their musical settings at the Oid South Church 
follows Dr. Gordan’s address, and is proving most inter 
estirg and successfu 

nee 

\ benefit concert for the Sir Galahad Guild, which work 
among and with the North End boys, will be given Jan 
Those appearing on the program will be Alexina 
Carter Barrell, Belcher White. Mary 


D. Chandler, Richard Louther, Master Coilins and Master 


uary 23 


Carolyn Charlotte 


Samuel West, the last two boy singers of some reputa- 
tion, who will sing together and singly. The participants 
will furnish an excellent program of songs, piano and cello 
pieces. 
nnre 

Of Gertrude Fogler, teacher of the Yersin method of 
French, who appeared recently in the annual play given 
by the Salon Frangais, the Boston Herald says: 


Of a cast of gixteen, cight were natives of France, and they 


gave the tone to the performance which was of a degree so hig 
that it is doubtful if any dramatic performance of American ama 


teurs could equal it The grace and beauty of the perfort 





of Gertrude Fogler, however, was such that it would have be« 





cult to regard her as anything but a French woman, save for 
name 
Mrs. Robert N. Lister, soprano, whose voice has a beau 


tiful lyric quality, yet with a luscious fullness which ren 
ders it delightful and whose picture is herewith shown, 
sang on Friday evening with the Sinfonia Quartet (Boston 
Symphony men) in a concert at Clinton, Mass. Mrs. Lister 
has received her musical education from some of the best 
instructors of New York and Boston, besides coaching with 
Mr. Mollenhauer and Rose Stewart. Mrs. Lister, while the 
professional, will always be the student, and is proficient 
in languages, thus singing various operas as well as the 
old and modern English and oratorio. Her previous en 
gagement at Trinity Church up to the time of the boy choir 
Worcester 


show her proficiency in church work. Mrs 


and her four seasons at Piedmont Church, at 


Mass , 


Lister 





MRS 


ROBERT N. LISTER 


will soon be heard with the Philharmonic Society of B 
ton, and will later announce a program of songs to be hear: 
at her first Boston recital in Steinert Hall 

eS 


Gra Horne, assistant in the Tippett-Paul 


Pierce Building, has been engaged to lecture on “Music in 
Private Schools” before the Association of Teacher f 
Private Schools 
nene 
Martha Vose, s prano at the Second Congregationa 
Church, Portland, Me 


distinct success at one of Mrs 


and Ciara lippett ~ pupil, sang wit 
Somerby N. Noyes’ Sunday 
Evenings, in West Newbury, Mass. There was a good pro 
Miss Vose 
Horace Noyes, pianist, and an orchestra 


Ree 


gram turnished by Claude Fisher, violinist; 


The second and last concert of the season for the benefit 


of the pension fund of the Boston Symphony Orchestra 


will be given in Symphony Hall on Sunday evening, Febru 
ary 9. Schumann-Heink has offered her services as soloist 
and Doctor Muck is arranging an interesting program of 
excerpts from Wagner's music dramas. Schumann-Heink 


will sing the Erda scere from the first act of “Rheingold 
and the Waltraute scene from the prologue t The Dusk 
of the Gods 
neue 
Schuwmann-Heink gave great pleasure with her program 


at Symphony Hall on Saturday afternoon. There was a 








large and enthusiastic crowd to hear her songs, which 
were: 
Ave Maria ..... adaecen Schube 
Standchen ..... setedeesq Schult 
Haideréslein ... . eens ‘ . Schut 
Die Allmacht .... oe Schube 
Das Erkennen ... seen Carl Léw 
Mutter an der Wiege Carl Léw 
Da lieg ich unter den Biaumen Mendelssohn- Bart! 
Gruss . : Uendelssohn- Barthe 
Lehn Deine Wang an mei: Wang Jens 
Mir ist’s zu wohl erganect lug I k 
Die Waldhexe ; \ kK 
Three Hungarian Fotksongs (in Hur : ( se } 
Five Songs (in English) 

The Rosary ‘ N 

2 Let Night Speak iM { ‘ 

rt Danza ( wick 

His Lullaby ( la I 

Love in a Cottay z " 
Recitative I ~ I 

(sung I M 

2 pe 

L. H. Mudgett announces that Fritz Kreisler will play a 
farewell program at Jordan Hall on February 1 

zn ne 

The oratorio of “Elijah” was performed Sunday evening 
at the Ruggles Street Baptist Church by the Lister Cho 
Robert N. List conducting, with Mrs. Liste opran 
Isabel Melville Elizabeth Lister Edith Thayer William 
Hicks, Henry Cheqner and J]. D. D. Comey, as r 

nre 

Oscar Huntting, the young | who is being he 
throughout the East ing WW The Messiah” wit 
gratifying success at the performance of thi ratorio giv 
last Thursday evening, January 16, by the Mend hn 
Club, of Chelsea, Mas 

nee 

Laura Hawkins annot 1 change of dat 
ond chamber concert, w wi ike place on TI la 
evening, February 13, instead of J iat ) : i 
stated. Miss Hawkins wi ve he lim an ut tally inter 
esting program 

ere 

Madame Gad 1 will gi 1 SY npl , ! 

the evening of January 3 
an 

Ernest Schelling anno ia ecit in S ‘ 

Hall on February 18 
zFe 

Che fourt Boston Symy t t { Df “ 
be given in Sander i heat 1 Th | evening } 
iry 23 rhe program f \“ G phony in | 
major, No. 9; Saint-Saés necert for piano im G mut 
No. 2; and Bizet’s overture, “Patri [he soloist w 
Louis Bachner W vA Buanwcue H 

Imported Pianists. 

It was n lest Thursday that the latest ; ist p 
tion, one Isser fM ‘ t. Pet rg " 
hibited at Car i¢ Hall by the R Symp ¥ 3 
ciety He came in wi lat ine y : 
mat had better xz H hone t | t \ ! 
preferable tor I Tuture ! reman and rt 
tudying under one of qur American piano teacher 
one of our conservatoric 

liow did thi mportation tak place You s 
a pupil of Gospodin moft, ar tudied und I 
harmonic batonle conductor « t other sid the ! 
ers of the R in Symp! > ty way ‘ 
to busin © wing tl ! t ved t t t } 
piar t 0 d t “ Ne ? w ft { 

Polt lant ‘ und er \ ‘ t 

| tor of the | ' ‘ 

t piiment puj _ ! 

le ge betor (5 ) fi 
re m ‘ est 
paniment tor tf ca OW wirethe zt 
nancia tr re r lack »? i ripty - *s 

estral m t e wer I ring ¢t t 
pianist it t » ty Pp din Safonoff wa ! 
maou t ’ tar, no ex] t f pupi 
y n WwW rought at ft ‘ ? 
Safonoff. M Import foreign luctor-n 
that they im t I troduce forcig up 

nother way t i ff inces 1 ‘ 

The principle 1s alw the same, 1 t p i 

ri varket, and yet t is called a pr t 

“ Salome" Reading With Music. 

Salome vy Wilde-Strauss, is being arranged ‘ 
Glose a reading, w the original n 
the story \ tew excerpt from the p 
Sunday of this week by Amy Grant, 1 ke M 
it the piaro, at t tud« {M (srat \ 
fth street. Next Sunday these artist pe ‘ f 
entire wor Mr Glose has had varied « xpet 
ranging the Nibelungen Ring” ar Parsifa f W 
er. as lecture-recitals. and received f 


the press and public for hi 
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PumiLapeLruia, January 22, 1908 
feature of the fourteenth symphony concert of the 
idelphia Orchestra the Academy of Music 
week was the performance of Carl Pohlig’s symphonic 
“Per Aspera ad Astra.” The subject is treated at 
lsewhere in this issue of THe MusicaL Courter. 
ame 
orchestra program will be Richard 
“Parsifal”; Anton Dvorak’s symphony 
New World,” op. 95; Franz 
for piano and orchestra, and 
Macabre,” 


ihe 


Phi given at 


week the 
vorspiel 

E minor, “Irom the 
oncerto in A major, 
Saint-Saéns’ 


1 he 


symphonic poem, “Danse 


will be Richard Buhlig 
eRe 
the interesting musical events of next week comes 
f Luther Conradi and David which 
it Witherspoon Hall, on Thursday 
3 Oo clock It Mr 


has 


soloist 


sispham, 
afternoon, 
first 


will be Conradi's 


in concert since he settled in this 
nrme 


in this 


he Mendelssohn Club 


city of Brahms’ “Re 
at its initial 

Academy of Music, on Thurs 
23 nder the direction of W. W 
| have the 


soloists, 


assistance of the 
Abbie R. Keely, 
rhe program in 
Max Bruch’s 
from “The Crea 
Mater.” 


HENDERSON 


rinance Wi 
hestra, and a 
basso 
Wave,” 
Clad,” 


“Stabat 


Frederick Martin, 


“By Babylon's 
“With Verdure 
ati from the 


Heten W 


— Gerry GucKenberger in Morning Musicale. 
, it Highland Club Hall, January 

‘ works 
Margaret Gerry Guckenberger, the 
Nevin and 
sirds,” “Oh! 
Lovely Child,” 
Heart is Weary” 
The said 


attended the 
1 Ha The high 


t give special en 


for 
Bos 


numbers including 
from Chaminade, 
‘arol of the 

“My 
“My 


Thomas 


group 
Christmas ( 

Maying,” and 
rendering of 
Goring press 
Morning 
of th 


ttl cason 
standard 
\ ng those 

wsesses a righ contralto 
Her 
trom the 
dramatic 
erb artist her 


ithetic quality selec 


varying tender, 
aria In 
singing 


her audience 


Grienauver purge Sindee Pupil. 
has brought 
Scholder, 


well wn cellist, suit 


rates ta of Helene his 


the child from being sent to 


in violation of an alleged con 
uardian, whereby the child was 


nder his 


direction, for a 
that 

but for 
break 
Certain philanthropic persons have 
but the father 
a public concert given 


artistic 
Grienauer emphasizes 
satisfaction, 


the 


person il 


often hurt by 


ri¢ OT 


r the tuition of the little ‘cellist, 
her participating in 


and th Mr 


direction 


Grienauer resented, as she 


papers of last week contained various 


interesting copies of complaints, affidavits, orders to show 
cause, summonses, etc., in which Karl Grienauer, William 
C. Rehm (who declares the defendant did the same thing 
in the case of his daughter Hattie, pianist), Sadie Eppinger, 
widow of Samuel Eppinger, who declares the same thing, 
and others, are involved. Mr. Scholder, for his part, de- 
clares that the plaintiff himself broke the contract in send- 
ing the child Helene home with the message that he would 
not give her any lessons, and giving the child her 
‘cello next day when she called for it. Mr. Scholder also 
states that Mr. Grienauer would listen to no explanation, 
and that he co-operated with them in Helene’s public play- 
ing, notably at Proctor’s Theater, where she played at fifty- 
six concerts. He characterizes Mrs. Eppinger’s statements 
as false. . 

ue Musica, Courier expresses no opinion in the mat- 
believing that the law will fully protect any artist- 
any talented pupil, in any contract 


more 


ter, 
teacher, as well as 
entered into by them 


Success of Clara E. Thoms’ Pupil. 

Clara E. Thoms, of Buffalo, and her young and gifted 
vocal pupil, Florence Reid, recently spent ten days in New 
York, the recipients of much social and public recognition. 
Having many friends here from former days, and with in- 
troductions to prominent club women, Nrs. Thoms ae- 
complished much in the short period, indeed more than was 
Mrs. Thoms does not introduce Miss Reid as 
a finished artist, but rather as one remarkably gifted by 
nature, who is studying seriously, and whose career will be 
watched. 

This is the list of the more prominent and semi-publie of 
their appearances in New York: New Year’s Eve, National 
Arts Club, as guests of Mrs. Doré Lyon, Alexander McKim 
and William Brewster Humphrey and Mrs. Humphrey, 
when Miss Reid sang three songs. New Year’s Day, Sor- 
osis, guests of Mrs. William Alden Lombard, who had 
heard Miss Reid at The Scribblers, Buffalo. January .5, in- 
vitation recital, State Apartment, Waldorf-Astoria Hotel, 
Mrs. Stewart Hill Jones receiving with Mrs. Thoms and 
Miss Reid. January 6, afternoon, Daughters of the Ameri- 
can Revolution, Sherry's, guests of Mrs. Donald McLean, 
president general. January 6, evening, National Arts Club, 
guests of Mrs. Doré Lyon, president of the Eclectic Club. 
January 8, Rainy Day Club, Hotél Astor, *gdests sof» Mrs. 
\. R, At the D. A. R. affair Miss Reid sang a 
patriotic song, “The Land of Washington,” appropriate as 
the anniversary of Washington’s wedding day. This was a 
delightful occasion, the president general presenting Miss 
Reid with an orchid from her own bouquet. The same 
evening, at the Twelfth Night Masque and Revel at the 
National Arts Club, Miss Reid sang some Japanese songs 
in costume, again receiving many demonstrations of de- 
light from the listeners, prominent in New York life. 

At the Waldorf-Astoria song recital, William Brewster 
Humphrey, a vocal pupil of Mrs. Thoms, assisted in Indian 
Mrs. Humphrey telling something of the wonderful 

the North Indian. Miss Reid 
the center of interest, and she sang songs, 
in such manner as to provoke exclamations 


expected, 


Palmer. 


songs, 
basket 


of course, 


work of American 
was, 
and gay, 
of delight. Indeed, so great was the enthusiasm, that Miss 
Reid exhausted her repertory, and had to sing all over 
again. In songs of characterization she especially excels, 
such as “I'm O’er Young to Marry Yet,” and “The Low 
backed Car.” Her facial expression and stage manner are 
most winning, her enunciation shows careful thought and 
und her voice was never strained. A song which 
“Song of the River,” on the 
which on pressing investi- 


grave 


education, ¢ 
attention was 
“Clifton,” 


caught popular 
program credited to 


gation proved to be Mrs. Thoms’ pen name. Following the 
singing of this song Mr. Riesberg rose and gave the secret 
to the audience, which thereupon applauded with renewed 
vigor. At all of Miss Reid’s appearances Mrs. Thoms was 
at the piano, playing everything from memory, with the ef- 
fectiveness only possible to such a pianist as is Mrs. Thoms. 

It means much when an artist-teacher can come to big 
New York, present her pupil in modest manner, and win 
such recognition as did Mrs. Thoms; it means much for 
the teacher and much for the young singer. Mrs. Thoms 
knows she is on the right road, both in education and pre- 
sentation of her pupil, and the young singer knows she is 
on the right road to public prominence. Time and further 
study, combined with sustained effort and good health, will 
make Florence Reid’s name known beyond mere local 
confines. 





Ciacinnati. 
CincInNatt, 
There was a gratifying difference in the entertainment 
given for the benefit of St. Matthew’s Church, in Nor- 
wood, at the Odeon last Wednesday evening, over that 
of most affairs of like purpose given under church aus- 
pices. This was a recital of music, reading and song by 
local artists of recognized superiority. The program 
opened with a delightful a and b number—melody, by 
West, and intermezzo, by Callaerts—charmingly played by 
Lillian Arkell Rixford. This was followed by a melologue, 
“Enoch Arden,” in which Joseph O'Meara, reader, and 
Louis Victor Saar, pianist, shared equal honors. The 
former gave an entirely different characterization of this 
beautifully pathetic poem, than other readers who have 
been heard recently in the same capacity, his conception 
being more that of the actor and the artist. In the de 
livery of his lines he was given excellent support by 
Mr. Saar, at the piano, who played the difficult accom 
paniment passages most effectively. Harry Rupert Carr, 
tenor, contributed a group of Irish folksongs, which met 
with general favor, and gave the singer an opportunity to 
display his artistic attributes. Gisela L. Weber, violinist, 
made an excellent impression, as usual, playing with all 
the finish of phrasing and perfection of tone quality found 
only in an artist. Mr. O'Meara closed the program with 
his own adaptation of scenes from “David Garrick.” 
nner 
Lillian Arkell Rixford, organist of the College of Mu- 
sic, will give the first of a series of evening recitals at 
the Odeon, Thursday, January 23. Formerly, these recitals 
were given in the afternoons, being intended for the stu- 
dents particularly, on account of their educational value 
The many requests from others interested, prevailed, how 
ever, hence their change to the evening. Mrs. Rixford 
will be assisted by Gertrude Beryl Dalton and Ada Zeller, 
pianists. 
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Warford Pupils’ Recitals. 

The pupils of Claude H. Warford have given a number of 
interesting recitals this month at Mr. Warford’s studios, 30 
West Twentieth street. Friday, January 3, Melissa Green 
leaf, soprano, and Mary Handel, contralto, united in a pro 
gram of modern music. The numbers included: “Dich 
Theure Halle,” from “Tannhatiser”; and songs from the 
works of Grieg, Hahn, d’Hardelet, Needham and Vannah 
Mr. Warford added to the enjoyment of the occasion by 
singing a group of songs. Madeline Heyder played sev 
eral piano solos. January 17, Nona Parker, soprano; Mrs 
Warren J. Surnberger, contralto, and Elizabeth Day enter 
tained their friends in an excellent program. 
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> Louis, M 
The Musical Art Building, of St 
life of rhe 
in securing the practical co-operation of a man with sym- 
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Louis, is a new feature 
in the music artists fortunate 


the city were 


pathy, intelligence and capacity. The building has studios, 
reception rooms, recital hall, abundant light, artistic fur 
nishing proper ventilation, marble stairways and trimmings 
Located 


has easy communication with all parts of the city, without 


near an intersection of several lines of cars, it 


the noise. A few first class restaurants and small shops 
in the immediate vicinity give to the locality the character 
of a colony in music art, separated from the rest of the 
the midst of it. A happy light 
hearted, enthusiastic and company of people it 


world while in more 
energetic 
would "be difficult to find in the whole field of professional 


Phe 


wears all the 


instruction. place is like a beehive six days in the 


week, and appearance of lively prosperity. 
Best of all, the endeavor indicates the growth in music 
as in all other fields of work of our day, of the new school 
of ethics, based upon principles of fellowship, good 

and liberal sympathy between workers, instead of distrust, 
discord 


e2ee 


the 


unfriendliness and 


Musical Art 


school of music 


artist-teachers in Building 


Among the 
Kroeger, whose 


This mu 


is Ernest R occupies a 


complete suite sician has established himself in 


in enviable position by a rare union of exceptional versa 


tility with thoroughness, sincerity 


and dignity As to 
gift, he 


is concert pianist, organist, conductor, lecturer 


ERNEST R. KROEGER 


topics, and teacher. He has been 
the Music National 
the Missouri State Teachers’ Association, in 
[ annual Kansas Music 
Eisteddfod at ¢ Ohio, in 
Music at Forest Park 
Morning Choral Club (ladies), of 
the Church of the 
American Guild of Organists, 
was master of programs on the Music at the 
World’s Fair in St. Louis, and “officier 
d’Academie” by the French Government in recognition of 


writer upon musical 


president of Teachers’ Association, 
president of 
adjudicator of the Fes 
the Welsh 
director of the College of 
the 


organist of 


strumental 


tival, and of anton, 
1900 ; 
University and of 
St. 


He is founder member of the 


Louis, and Messiah 
Bureau of 
was decorated 
his work in that capacity. He was also chairman of the 
Group Jury Department of Liberal Arts, having charge of 
awards. In addition to all this, Mr. Kroeger is a com 
poser of merit and recognition at home and abroad. Mr 
Kroeger has associated with him im the piano department 
of his school L. FE. Walker, Julia B. Kroeger, Harriet, L 
Webster, Blanche Brown, and Julia F. Young. Director 
of the vocal department is John Towers; of violin, I. L 
Schoen; cello, P. G. Anton; organ, Charles Galloway 
Elocution and physica! culture are in the hands of Mrs 
W. Dalzell Moore. Many of the best features of foreign 
conservatories adapted to the best good of American stu 
There are examinations, 
The classes in interpretation, un 


dents are in use in the school 


diplomas and degrees 


der Mr. Kroeger’s own supervision, and in harmony, coun 


terpoint, composition and orchestration, are interesting 


Much 


recitals, by the director and by pupils 


large numbers benefit also results from regular 


Account of 
musician's other musical activities, his programs and com 
All this certainly 
an American born man, who has made 


this 
positions would fill a column. reflects 
great credit upon 
the most of his gifts, built a solid art into. his own life, 
people in like 


and is now training his 


fashion 


young country 


Rane 
Madame Vetta-Karst, educated abroad, is associate vocal 
teacher with the pianist Wegman, whose studios dre among 
Mrs. Karst’s first 
call to vocal ambition was the hearing of Patti, when that 


the most attractive in the entire colony 


said that in 
Karst had 


a distinct and peculiar call, but, as she expresses it, it was 


It must be 
her own set and circle the natural voice of Mrs 


singer's fame was at its height 


based on chance and haphazard, not to be relied upon; the 


‘know how” was not there. She had no fixed principk 


MME. VETTA-KARST 


with which to form tone. The semi pleasures o 


the hope, despair, “the agonies,” as she puts it, make inter 
esting telling. Marchesi, Dubois Joslin, Viardot, Shake 
peare, Henry Russell, were in turn drawn upon to furnish 
the fixed fact as to the Patti placement. She probably had 
not been sufficiently prepared to receive the light. It was 
from the late George W. Thorpe, in London, that “the 
cret” became revealed to her. Mr. Thorpe was an Ameri 
éan who had himself developed original ideas in edu 
tional directions, and had great vogue among musical think 
ers in London at the time. He was himself absolutely « 
vinced as to the principle of the best tone production, and 
he knew exactly how to make that clear to others. Mrs 
Karst is one of his most deeply grateful admirers. As sh« 


expresses it: “Patti’s tone did not seem to be in her body 


but outside of it, floating, ringing. forward, vibrating, free, 


absolutely free, capable of carrying power, gradation of 
power, color, enunciation, a perfect obeying instrument. It 
did not ring without being free, else it would have been 
‘tight,’ and there is where so many singers fail. It is a 
tone that seems to be made in curves, float forward through 


the lips as fr I t I t as a door throi 


person might pass, t rry any distance, free, maintaining 


always the natural ! t individual tone, never weary 


ing, never tiring, ne steady straight quality through any 


register and through gradation of power.” Mr 
Karst’s vi After any 


teaching and talking, th ice is fresh 


ice is love amount of singing 
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howing just iat the trouble is, and of keeping 


sssesses the know 
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m Katherine Fiske. 
contaming 


cates 


and us. valuabic 
zee 


work 


Charles D. Ge to the m 


rrakmind: 


a New 


York musician, brings 
large hearted, pr I 


sical art colony ! 


nature, @ndowed musically and w 


mess toware contr 
cheerfulness 


dark 


taught sigl 
the Singing 
ind a foun 
abor He 

the music worl 
of which he |} 
voices: the orwat 
ilso of 


piano ar 


man and good friend 


n with this work 


nectie 
which the work of 
source tor ti 

rade music 
The Lord Reigneth 

neys, a Boston compos« 
Redemption,” and ti 


eral promising pupils 





net 


pils 


y 


t 


eC 


aritone; 


il 


re required to attend. 


ht singing 


ry, etc., 


THE MUSICAL COURIER 


ae 





—_—— 





a bass baritone of unusual attrac- 
for a professional career. Other 
programs Mrs. Hollo- 
and Miss Blattner, mezzos; 
Applegate, J. Glenn Lee, Rock- 
list too long to present 


studio are 

Kiecke 

Mrs 

Mi Knower, a 

g enters largely into the voice training 

teaching the pupil to get control over 
understanding, and to acquire the 
nception, without which, singing is 

al and unsatisfactory. 

une 

| School is a 


progressive featur: 


Victor Lichtenstein, its head 


through a faculty he has of 


into actual professional life 


instrument, he trains his 
in an orchestral class, 
the 


ot 


tin 
violin and solo parts in 
in remarkably short space 
has created an immense follow 
from Brussels, 


ince his return 


ined. Filled with the pe 
he Slav the 


high nerv 


and 
y at 
with artistic 


rking true 


twenty-five in number, meets 


yr two each year. Programs 
ents of course) show Haydn's 
Saint-Saens concerto No, 3. mn B 
by Hauser, Op, 43, played 

; the Grieg “Peer Gynt” 

p. 22, etc. On aregular 

ber, Behr, Pleyel, Pa 


int-S Dancla, 


lobani, 


1ens, 


eigl-Danc Vieuxtemps, Seitz, etc 


pupils of the school whose proficiency warrants it are priv- 
ileged to join the orchestra. A pomising product of this 
violin school in St, Louis is young Jacob Blumberg, twenty- 
two years of age, who here commenced study at the age 
of thirteen, and who thence entered the Brussels Conserva- 
tory, studying with the master Machot, and receiving his 
premier prix, playing the Tschaikowsky concerto with high 
praise and certainly with great honor to himself and for 
his teacher. This young musician is now being equipped 
for concert work. 
nene 
Several rooms of the building are devoted to the School 


of Piano of Alice Pettingill, a New England musician 


ALICE PETTINGILI 


Photo by T. Kajiwara. 


Miss Pettingill work without other 
Ihe course of study is divided into elementary 
Music Study 
for Beginners), preparatory department, teachers’ certificate 
department, and graduating class. ‘The faculty consists 
of Mrs. Robert Atkinson, Zella E. Macdonald, Mary 
Irances Sanford, Martha Chamberlin, Mrs. L. A. Stemmier, 
Elizabeth Kerr, and J. T. Ihere are post-grad 
uate and artist classes having degrees and teachers’ cer 
Lectures on musical his 


has strictly piano 
branches. 


course (the Dunning Improved System of 


Quarles. 


tificates and diplomas are given. 
tory form valuable supplement to the work of the school. 
Miss Pettingill possesses the educative instinct to a marked 
degree, through heredity and training. Many original 
ideas mark the detail of the work of the school. Pro 
grams of performance associated with the school bespeak 
the standard, There are Wagner programs, evenings with 
masters, recitals by pupils, by faculty and by director; pro- 
grams, ancient and modern, compared; nations and schools 
Italian afternoons 
lecture-recitals ad 
the speaker 


illustrated; Grieg evenings, 
her own 
frequently 


of music, 
mornings. In 
pupils usually take part, 


Miss Pettingill is intensely alive to the musical 


and German 
vanced 


herself 


movement of the day, is a reader, pedagogic, psychologic, is 
charming and magnetic. 
neuer 

The popular baritone Gwilym Miles, whose studio has 
quite recently been opened as another attractive center in 
the Olive street colony of musicians, is another who may 
be mentioned. Concert engagements and family connections 
brought Mr. Miles frequently to St. Louis. Although large 
classes had been formed for him at various points, notably 
Pittsburgh, he has elected St. Louis as the point in which 
to comply with this general feeling. The studio in the, Mu- 
sical Art Building has been retained and is rapidly being 
placed in order, lessons meanwhile progressing and a long 
waiting list going upon the desk blotter. This oratorio 
singer’s musical tones may now be heard to soar along the 
corridors from time to time. He has at once been chosen di 
rector of the Morning Choral Club. He is to sing in Toronto 
in February with the Mendelssohn choir, the Brahms “Re- 
quiem” being on the program with other works. Mr. Miles 
has a strong strain of the educational factor in his men- 
tality through his father, one of the most successful super- 
visors of music in the country, at Fort Wayne, Ind. 

nne 

Mr. and Mrs. William John Hall enjoy to a marked de- 
gree the esteem of the members of the St. Louis Musical 
Art Building. They, too, have a suite, and their work, as 


GWILYM. MILES. 

announced, covers the art of singing, tone production, 
breath control, enunciation, style and repertory. What is 
done for character by association with the Halls, only their 
pupils may know. Words of commendation and kindliness 
for them are universal throughout the “Colony.”. Mr. Hall, 
an Englishman, has studied with Scotson Clark, with H. S. 
Trego, with Horatio Tuddenham, International College of 
Music, G. Thomas, F. R. C. O., London, F. Hauptmann, 
Berlin, Signor Boncetti, Milan, Sir Julius Benedict, John 
Howard, and repertory with Kate J. Brainard. In continu- 
ous study in Europe, piano, 
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All 


MUSICAL ART BUILDING, ST. LOUIS. 


voice and organ were included, 
also theory, composition, etc. 
He had training in several of 
the best boy choirs in London, 
singing treble solo for many 
years. He was assistant organ- 
ist also in two London 
churches, and had auxiliary 
choir charge. In this country 
he has been identified with 
some of the largest Episcopal 
churches. From Boston Mr. 
Hall was summoned to St. 
Louis by George D. Markham, 
head of the department of mu- 
sic of the World’s Fair, to 
become organist and choirmas- 
ter of his church. While there 
his talent for composition was 
discovered, and he was en- 
gaged to write the popular ex 
travaganza “Louisiana,” the 
success of which is known, 
but which did not lead Mr 
Hall far in that direction. He 
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writes much sacred and secular work, church services, 
etc., all of which seem to find popularity. He was also 
director of music in Smith Academy, of the Kirkwood 
Choral Ladies’ Society, of the “Carondolet” Choral Society, 
and of the St. Louis Choral Society. These various activi- 
ties have one by one been given up through growth of the 
regular studio work, and demands to return to the con- 
cert field, for which he is making thorough preparation. 
Mr. Hall recently took the place of the tenor Barrows to 
sing at an hour’s notice in “The Messiah” here in the city 
Press notices were most gratifying, still more the spon- 
taneous applause of the audience. In the Musical Art 
Building Hall this week he gave a recital of “Songs of the 
East”—Arabia, India, Japan, Egypt, China, Persia—to an 
audience of over 500. Folksongs of England and Scotland 
were recently given on President’s Day of the Tuesday 
Club, A recital of “Lullabies” has also been heard, also 
series of various schools, ancient and modern. One formed 
wholly from his own compositions is in preparation. Mrs 
Hall is pianist and accompanist of the Leschetizky School, 
and her accompaniments are sought after professionally. 
She is organist, has a charming voice, and teaches vocal, 
aiding Mr. Hall in all his work. 
nnre 

The McIntyre studio suite is also a personal managerial 
bureau, filled with study books and papers, correspondence 
files, pianos, pictures and souvenirs, and again music, music 
of every grade of difficulty and beauty. Mr. McIntyre 
travels extensively as concert organist and has much to 
say upon the subject. 
in taste during his fifteen years of organ recital giving, re 
quests now coming for Tschaikowsky, Bach, Widor and 
Guilmant, that once called for the most trivial organ I ter 


He speaks of the great development 


ature. He speaks likewise of the enormous activity in 
music in towns through the States, many of which are un 
known. In Bethany, for instance, important festivals are 


held constantly in a large hall with fine organ, big artists, 
the Thomas Orchestra, Another place, 
“Waxcehachie.” mentioned in Mu 
SICAL Courrer print, has three excellent pipe organs, sp!en 


, being engaged 
probably never before 


etc 


did churches, and seemingly much movable money about 


Mr. McIntyre is soon to play an engagement there. He 
makes a feature of orchestral arrangements in places in 
which such works would otherwise not become known. He 


speaks of the expenses attendant upon the travels of the 
artist, the bad 
cooking, not in private homse, of course, but in the taverns 


also food, bad housekeeping, and worse 


where artists are usually housed. This organist is stringent 
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as to not playing free recitals, free charities and free bene- 


fits. He totally disapproves of the custom. He was a 
pupil of E. M. Bowman when that organist resided in 
St. Louis. 

ere 


And there are many other valuable musical spirits in this 
charming little 
instrumentalist, scholarly, 
lowing, especially of the best German class; 
the 
be a pleasure later on to speak. 


colony—Professor Ehling, for instance, an 
capable, musical, with a large fol 
the Elders, 


Taussigs, Miss Cunningham—others of whom it will 





Bispham's Unparalleled Success in Song Recitals. 
During David Bispham’s Southern tour, which extended 
to Florida, and in a Boston appearance just preceding this, 


he has continued to equal, and even exceed the triumphs 


which he has won earlier in the season, 


Excerpts from many press criticisms follow: 


The intelligence and fine sincerity that have always characterized 
& 


his singing were doubly convincing yesterday, for their effect was 


enhancid by vocal charm, sensuous beauty and perfection of tone 


Boston Post 
that little 


and even 


well known here 


The 


more 


of Mr, Bi 
said than 


singing spham is so 


need be that he was in excellent voice 


more pleasing than ever.—Boston Globe, 


Mr. Bispham can lead his audience from song to song with a 
persuasive continuity of mood, and at the due moment add new 
zest to interest by contrasting pieces.-Boston Transcript 

Mr. Bispham has never been heard to better advantage His 
glorious voice, clear as a bell and finely resonant, was admirably 
handled in an exceptionally fine repertory.—Boston Traveler 


This musician-singer is always a consistent, resourceful and subtle 


artist, wh first of all understands program making The ever 
changing moods of yesterday's selections, which Bispham clearly 
pictured, would have insured sustained interest had the recital 
lasted much longer than it did.—Baltimore News, 

Bispham’'s art has ripened and mellowed unti! now it seems to 
be in the very zenith of its perfection and tonal sympathy Last 
evening he was in superb voice.—Charlottesville (Va.) Progress. 


His me sdulated baritone seemed to leave not) 


llow, exquisitely m 

ing to be desired His voice satisfies and compels admiration and 
attention.—Charleston (S. C.) News 

Mr. Bispham’s voice is of wide compass and his singing marked 
by great finish. In phrasing and enunciation he is beyond criticisr 

Charleston Evening Post 

There is only one word that characterizes Bispham's singing 
perfection \ wonderful voice has been given mat with the 
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ELSEY 


that comprehends all that is human and much that 


Jacksonville (Fla.) Metropolis. 


temperament 
is divine.- 


Of Mr. Bispham’s recent reading of the “Midsummer 
Night’s Dre 


Hall, the New York papers have 


am,” with Mendelssohn’s music at Carnegie 


the following to say 





Mr. Bispham gave much pleasure to an audience that filled Car 
negie Hall yesterday afternoon by reading “A Midsummer Night's 
Dream” at the second of the symphony concerts for young people 

New York Herald. 

Mr. Bispham is well known as a reader and always commands 
attention.-New York Times. 

David Bispham read the text effectively and won muc he 
applause from a large audience.—-New York Sun. 

The text of the play was read in a manner which plainly gave as 
keen delight to the audience as the music New York Tribune 

Th » fell y ] » he M ly r 7 

1e folowing lines trom the Minneapolis papers retet 


to Mr. Bispham’s recitation of “The Witch's Song” 


Mr. Bispham and the orchestra are warmly to be thanked for 
giving the audience the opportunity to hear “Das Hexenlied” pes 
formed in such an excellent manner 

Mr. Bispham’s speaking voice is clear, musical and resonant, his 
every word being distinctly heard throughout the ha Minneapolis 
Journal. 

Mr. Bispham made a deep impression in his recit f Von 
W ildenbruct ‘The Witch's Song te rchestral accompanimer 

Minneapolis Tribune. 


Caroline Bartlett to Be in Brocktoa. 


Caroline Gardner Bartlett, who has a large Boston cla 
learning how to sing musically, has been generally impor 
tuned by many interested people of Brockton Mass., to pub 
licly demonstrate her way of bringing out voices so r¢ 
markably and making non-singing people really sing Lhis 
Madame Bartlett has decided to do, and will be heard at 


an carly date in Brockton, Mass., before a company of m 
cians and would be singers, when she will endeavor to 
make plain the principles underlying her method or mannet 
of appealing to each individual who is fortunate enough t 
come under her instruction. “There are just a few laws t 


vw obeyed,” exclaimec adame Bartlett, “and all is don 
l { ] 1 Mad sartlett 1 al 1 


We have been mystified long enough as to how to sing 

Madame Bartlett will give a lecture recital, in which she 
will be assisted in the demonstrations by Katharme Hunt 
ot Boston Lida Littlefield, Brockton, and Winburn B 
Adams, all of whom fully understand and carry out the 
musical views entertained by Madame Bartlett 
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MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 
Vednesday afternoon, January 15, song recital by Heinrich 
hn Hall 


j 
gy} 


wnuary 15, “La Traviata” (Tetrazzim 


k), Manhattan Opera House 


January 15, “Die Meistersinger,” 


House 
‘Old Music re 


ry 15, concert of 


16, musicale by the Haarlem 


artists, Corinne Rider-Kelsey, 
Waldorf 


i ree accompanist, 


vening, January 16, concert by the Russian 


arnegie Hall 


pociety, | 


ing, January 16, “Damnation of Faust,” 
Opera Houss 
January 16 lo Metropolitan 


Phais,’ Manhattan Opera 


Madama Butterfly,” Metro 


concert by the Kneisel Quar 
sisting pianist; Associa 
pecial performance of “The 
the 
Temple, 


Choir, under 


Baptist 


Baptist Temple 


Esen Morgan, 


inuary 18, concert by the Young 


Carnegie Hall 
iata,” Manhattan 

rristan and Isolde,” 

mcert by the New York 
B ’ oloist 


Carnegi 


the New York 
la 


Masked 


use 


Ball” 


(popu 
Barber of Seville’ 
n Opera House 

New York 


Carnegi 


1g, concert Dy the 


Harold Bauer, soloist; 


19, Operatic concert, Manhattan 


operatic 


oncet 
{ concert 


Metropolitan 


Lucia di Lammermoor,” 


“Iris,” Metropolitan Opera 


1 


piano recital, by Rosi 


by the St. Cecilia, 
(storia 


by the Manuscript 


Heinrich Gebbard Engagements. 


Heinrich Gebhard, the pianist, played a pro 
dates fol 
the 
Feb 


ie announced a 


Other 


¥y 27, in 


Boston: 
Symphony Or 
he same ore hes 

t 


tic 6a i 


April 23 


private 


recital in 


Germaine Arnaud's Art 
r 1 graduate of the Paris Conserva 


pianist wl 


is creating a good 
ind and who has 
Her 


concerts mn 


» in Switzer! 


success Ger 


name 15 


Mat 


tt ; wuisnal 
ractit al 


seilles and 


attention 


playing created 


name to Arnaud 


out as a marvel 


French girl, coming without 


reign character she appears a sincere, 


with unusual attainments. The second 


Grieg neerto was a triumph for her. Among 


} 
rs sh pls 


1 prelude and fugue of Bach, 
he polonaises of Chopin, a novelette of Schumann, 


ved were 


altogether she created immense enthusiasm. 


Bordeaux paper states that at her concert, where she 


laved the Grieg concerto, her particular characteristics 


surety of attack, extraordinary facility, remarkable 


interpretation, elegant and distinguished presentation, and 
that she is an artist of the grand type, perfect in all points, 
with a great future As further accounts regarding this 
artist have penetrated here, there is no doubt that Europe 
has another famous pianist ready. 





Positions for Guilmant Organ School Students. 
Guilmant Organ School students are now holding desir- 
and responsible positions throughout the country. 
Church committees are frequently sending to William C. 
Carl, the director, to be supplied. And several of the stu- 
dents have recently received excellent posts as organists or 


able 


choirmasters. 

Frederick Arthur Mets, a post graduate, is at the head 
of the musical department in the Centenary Collegiate In- 
stitute, at Hackettstown, N. J. William G. Dodd, at Bos- 
cobal College, Nashville, Tenn., and Joseph Maclean at 
Agnes Scott Institute, Decatur, Ga. In New York City and 
Brooklyn the following are holding the following positions: 


Henry Seymour Schweitzer, Christ Lutheran (Brooklyn) 
Mary Adelaide North 
W Ralph Street 
Harry O Bloomingdale Reformed 
Mary J Lutheran. 

Eugene ( 
Jessie M. Comfort, 
Mary L. Riker, Washington Avenue Presbyterian 
Arthur W. Arneke, Christ Church. 
Mary Hendrix Church, 


Tenth street 


Liscom, Presbyterian 


Cox, Thirteenth Presbyterian 
Hirt, 
Searby, Zicn 

Morris, Trinity Baptist (Brooklyn). 


assistant, Holy Communion. 


assistant, 


Gillies, assistant, Grace Broadway and 


In other parts of the country are: 


Presbyterian, Morristown, 
Jersey City, N. J 
Chatham, N. J 


Lutheran, Lehighton, Pa 


Mrs. Alfred First 
I Boyd Smack, St 
Roy Faleoner 
Henry | 


Charles 


Fox, 
Joseph's, 
Congregational 
Trinity Evan 
Maddock, First Presbyterian, Easton, Pa. 
Hiarold Vincent Milligan, First Orange, 
Leeds Darnell, First Baptist, Flemington, N. J. 
Atta, Trinity M. E., Hackettstown, N. J. 
Lissenden, Mariner Harbor Mariner 


Eichlin, 
Presbyterian, Bw. 3. 
tu ace 
Ella Van 
Grace M 
N \ 
james C. Crabtree, Randall Mem 
Verno ls Bennett, First 
Neb 
Xi . , Asbury M. E., Tarrytown, N. Y 
Prue Baird, Pre Elmhurst, N. Y 
Marth Koch, Reformed, Spring Valley, N. Y. 
Isabelle A. Polk, Calvary Baptist, Morristown, N. J 
lessie Craig Kingsbridge, N. Y. 
New Rochelle, 
Presbyterian, Elizabeth, 


Baptist, Harbor, 


Harbor 
Omaha, 


Chapel, Sailors Snug 


Christian Temple Israel, 


sbyterian, 


Adam, Episcopal, 


Elizabeth Estelle Bosworth, Salem Baptist, 


lr. Scott assistant, First 
Presbyterian, Steinway, N. Y 

lt, First Presbytertan, Nyack, N. Y 

] Portland, Ore 

Tarrytown, N. Y. 

J 


suhrman, 
James Hanson 
Evel Blauvy 
Margarct I 
Louise Dade 
An lia 


Clara 


umberson, Calvary Presbyterian, 


Odell, Christ Church, 


Porter, Second Reforme« le, N 
Presbyterian, Troy, N. Y 
entral M. FE Ashville, N 
resbyterian, Riverdale, N, Y 
Avenue Baptist, Buffalo, 
Hoboken, N. J 


Hudson 


Somervil 
Stearns, Second 
Marion 
Edna Chase 
Wesley 
H. &% S&S 
Harry E 
Mrs 
Mla 
Mrs 


Smith ( 


Tilley, P 


Burroughs, 


Daisy 
Ray Delaware 
Wilson, First 
Woodstock, Episcoyal 
Harvey ¢ 


Presbyterian, 
Irvington on 
Lawrence anfield, Memorial Pres., St. Augustine, 
Owatonna, Minn 
Moriches, N. \ 


Toronto, Canada 


Frederick Ear! Church, Pre 
B. Hallock, Pre 
J. Wickson, Methodist, 


Oschmann, itheran, Br 


byterian, 
sbyterian, Centre 


Oscar r~oklyn 


Regarding the playing of Wesley Ray Burroughs, at Con 
vention Hall, Buffalo, The Express of January 13 said: 


proved to be acquisition to the number cf 
Marked by 


and 


a welcome 


His playing 


yrganists tthness, clean cut 


work 


srnox execution, e¢x 


good taste, his was thoroughly 


rious throughout the 


proportion 


enjoyable and 


organ 
merit program 


Gertrude Elizabeth McKellar, a post graduate and mem 


ber of the faculty, is concertizing with success in Iowa 
Harold Bauer's Program. 

r will play the following program at his first 
Mendelssohn Hall 


Harold Bau 
New York recital at 


January 28 


Tuesday afternoon, 


Mac Dowel 


Schumann 


Sonata Eroica Of 
Fantaisiestiicke, op. t2 
Prelude 


Barcarolle 


fuge and variatio César Franck-Bauer 
Chopin 
Moér 


Brahms 


Prelude in D flat, op. 71 Emanuel 


Variations on a theme by Paganini, op. 45 


Becker Lecture-Musicale 
\t the last lecture recital given by Gustav L. Becker, Mr. 
Becker and some of his pupils played piano music from the 


works of Czerny, Grieg, Beethoven, Chopin, Rubinstein, 


Mendelssohn, Bargiel, and Loewe rhe players included 
Lucile Arnold, Edna Paull, Elsa Tannert, Hazel L. Weaver, 
Mary E Mrs. J. M. Me 
Kerchey was the vocalist of the afternoon, and Mrs. Becker 
“Pelleas and Melisande.” The recital 
took place at the Becker residence studio, Saturday of last 


week. 


Edgerton and Georgia Pearsall 


read selections from 


Emile Sauret was the soloist at the fourth concert of the 
season, given by the Musical Society of Diisseldorf at the 
Conhalle of that city. The violinist, who had not appeared 
in Diisseldorf in nine years, carried the audience by storm. 
He played the Lalo concerto, an American melody and 
his own “Farafalla,” and also his arrangement of the sex- 
tet from “Lucia,” for the violin. 


Walla Walla, Wash. 
Waita Watia, Wash., January 15, 1908. 

A series of concerts by artists of big repute is proof that Walla 
Walla is awakening to matters musical. The first in this 
was a song recital by Charlotte Maconda, who presented a fine 
program in delightful style. 

The. second concert in Walla Walla that attracted wide notice 
was given by the tenor, Geérge Hamlin. Undoubtedly Mr. Hamlin 
proved to be one of the most artistic singers who has appeared here. 
His voice and method of using it afforded instruction to many in the 
auuience. He appeared to special advantage in the German lieder. 
Among the songs by American composers on Mr. Hamlin’s list was 
one written for and dedicated to him by Gena Branscombe, whose 
presence lent more than the usual interest to the song. 

Edgar Fischer directed the first in a course of concerts by the 
Symphony Club in the autumn at the Keyler Grand. The overture 
to “The Magic Flute,” Mozart; movements from Beethoven's 
Second Symphony, three movements from Grieg’s “Hofberg Suite,” 
for string orchestra, were played. The soloists were Erwin Gastel, 
cellist, from Seattle, and Archibald Jackson, baritone, of Walla 
Walla. The February concert by the club will be devoted to folk 
songs of various nations. 

The Whitman College Conservatory of Music has given its usual 
number of students’ and faculty concerts. 

The Fischer School will give a pupils’ 
end of January. 

Anna Selkirk Norton gave a song recital before the pupils of the 
Weston (Oregon) Normal School. Mrs. Edgar Fiseher was the as- 
sisting piano accompanist. Mrs. Norton repeated the program at 
the Presbyterian Church in Pendelton, Ore., during holiday week 

A. K. 


series 


two 


of Music concert the 
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Wasuincton, D. C., January 18, 1908 


rhe San Carlo Opera Company, under the direction of 
Henry Russell, is just completing a very successful week’s 
The fact that Mr. Russell is him 
self a vocal teacher and that he has trained Alice Nielsen 


engagement in this city 


into her present understanding of grand opera, should make 
him the best of connoisseurs in judging the merits of his 
singers and should give him precedence over other operatic 
He 


fine company, practically 


has gathered t 
all of 
The princi 


managers in the public estimation 
gether an exceptionally 
whom are singers and actors of the first rank. 
pal object of these players always seems to be to give a 
Mr 


his performances the 


good performance, and in this they are successful 
Russell 
benefits of the star system without incurring any of its dele 


seems to have secured for 


terious influences. The operas given here included “Aida’ 
Rusticana,” 
“La 
Saturday night was a gala occasion in which 
the third “Faust,” the fourth 
act of “Trovatore,” the second and the third 
fourth “Rigoletto.” Nordica 
and Noria each appeared once. Miss Nielsen and the tenor 


(two performances), “Rigoletto,” “Cavalleria 
and “I Pagliacci,” “La 
Traviata.” 


the bill 


Gioconda,” “Carmen” and 


included act from 


act of “Lucia” 
from Mesdames 


and acts 


Constantino appeared several times, and, with the other im 


portant members of the company, were received with great 


enthusiasm. In the audiences were Mrs. Roosevelt, Mr. and 
Mrs. Longworth, senators and their families, members of 
the diplomatic corps, and other prominent people 

nee 


The Philadelphia Orchestra will give in this city at its 
next concert Carl Pohlig’s Hero’s 
Death and Apotheosis,”’ the end of 
which there is an angels’ 
a local female chorus consisting of thirty of our best sing 


symphonic poem, “A 


for orchestra, toward 


chorus, which will be sung by 


ers, to be trained by Josef Kaspar At the last Phila 
delphia Orchestra concert there was no soloist, and a Wag 
ner program was played. 
a 
The Marine Band Orchestra gave a fine concert at its 


new concert hall recently. The program included the Schu 


bert “Unfinished” symphony and a new waltz, “The Bache 


lors,” by Santelmann, dedicated to an organization of diplo 


socially 
be used at one of their germans 
zee 


removed her 


mats and prominent men in Washington, and to 


Clara Drew has tudio to new location 


on Fourteenth street, where sh very pleasantly situated 


informal 





Every Sunday afternoon she | receptions in her 

is much good music to be heard 
zee 

} 


Among those who have 


pretty rooms, and there 


taken 
sicales at the Library of Congress have been 


recently part in the mu 
Daniel and 


Elias Breeskin, the latter an extraordinary boy violin prod 


igy. Marion McFall, assisted by Paul Fishbaugh, gave a 
delightful entertainment there. 
an 
The Friday Morning Club last Friday had a recital with 
harpsichord and piano, by Arthur Whiting, of New York 


He 
Scarlatti, Rameau and Bach upon it delightfully 


the selections by 


He also 


explained harpsichord and played 


had a Brahms group, according to his usual custom 
| a 

Anita Heineck-Lloyd ha 

vocal department in the 


been engaged as soprano 


head of 
Mu 


soloist in 


been engaged as the 


the Washington Institute of 


$1¢. She has also 


several concerts, including the Washington Sangerbund on 


‘February 2, under the direction of Henry Xander; one of 
the Y. M. C. A. concerts; the Chorus Club concert, on 
February 19, under the direction of William J. Palmer, and 
the Nordica Mandolin and Guitar Orchestra concert. on 
March 3, under the direction of Walter T. Holt This 
week she sang several solos at the benefit for the Eve and 


Ear Hospital at the residence of Mrs. Husted. Her class 


of pupils is growing very large, and she is much sought 
after 
Fr 
Mary A. Cryder, the business manager of the Choral 


Society, makes the following announcement: Mr. Daland, 


who was to conduct “The Redemption,” February 27, was 
compelled by sickness to relinquish the rehearsals. In his 
place the society was fortunate in securing the services 
of Heinrich Hammer, known in Europe as a conductor 
of unusual merit. Mr. Hammer has taken charge of the 
chorus and has already gained their confidence by 


his 


magnetic and careful work. He has also the charge of 


the amateur orchestra founded for the rendition of “The 


Redemption” in co-operation with the society, and has it 


now so well in hand that joint rehearsals of the chorus 
and orchestra will probably begin by the end of January 
nere 

One of the important studio recitals of the season was 
given at the Gareissen studio on Connecticut avenue on 
January 14. The program included Handel's “Lascia Ch'io 
Pianga,” sung by Edith Gardner Elizabeth's Prayer,’ 
from “Tannhauser,” Delia Meade Foster; “Lieti Signor,” 
from “Les Huguenots,” Mrs. W. A. McKenzie; “Air 
from Puccini’s “Madam _ Butterfly,” Florence A. Ebbs; 
Meyerbeer’s “Il Monaco,” Wilbur H. Peter; waltz song 
from “Romeo and Juliet,” Ethel Holtzclaw-Gawler, and 
“Toreador’s Song,” from “Carmen,” Newton Hammer 


Grace Adele Freebey was at the piano 
nRne 
Sunday last there were two concerts, one by the Wash 
Xander, 


Orchestra 


ington Sangerbund, under the direction of Henry 
the New York Symphony 
The Boston Symphony Orchestra has given two delightful 
last 
when MacDowell’s second concerto was played by Car 


and the other by 


programs at its two last concerts here. At the one, 


reo, she was recalled eight times, a greater number of 


recalls than Paderewski had here. There was no hysteria 


of virtuoso worship in this applause, but a_ respectful 


tribute to Edward A. MacDowell, and to the first artist 
who has performed any of his greater works at a large 
concert in this city since his breakdown. If any othe: 


renowned pianist this season had selected an important 
MacDowell work for a similar occasion he would have 
received the same ovation from this public as that ten 
dered to Carrefio. BErRENICE THOMPSON 
Elsa Rau in Munich. 

Elsa Rau, the gifted young German pianist, well know: 
both in American and in German musical circles, recent 
appeared in Munich with considerable success. Her bril 


liant playing gained for her many flattering tributes from 
Miss Rau, who for the past two 
Alberto Jonas, of 


the Munich critics years 


has been studying diligently with serlir 


is to be heard in the German capital in the near future 











The following culled from the numerous laudatory 
notices she received on the occasion of her concert in 
Mur 1¢ h 

I became acquainted with a most excellent artist I R 
whose name is t longer unknown here it was especiall grat 
fying to observe that this lady, whose technical abilities are lea 
those of virtuos ha nevertl s. not been led int triving 
after tward mechanic effect, but on the contrary has preserved 
mm appreciation for naturalness and wholesome musical feeling 
This was especially t I 1 the excellent rendit f t 
Beet! P FE flat ; t But she al gave a t a 
sy ' { t at the brilliant r ett n I ‘ 
= a t elightf Menuetto S« undo” Stave T: 
an y ( numbe Her toucl " 

‘ t ar s of shading th rs 
1 * f al ch acter, wh eq 

dept ff ing The idier show t 1 : 
f this bighly talent 7 t by earty ‘ r 

suse Minchener Allger Zeit g. De ) 

(hr t € t wl lat } s Ra 
It y reg tal wer ‘ 

artiet f ch ™ ' A t ant t 
( Franck prelude, choral and f ! Cou ) 
he ) 
Edward Johnson in Light Opera. 

Edward Johnson, the tenor, has made a hit in “A Walt 
Dream” in Philadelphia, according to the Sunday Press of 
that city. The operetta, by Oskar Str . bids fair t 

me the rival of “The Merry Widow,” its only drawback 
being the very high part of the tenor, 1 h above ‘ 
range of the usual comic opera tenor. Quoting in part f 
the Pres 

Natura the light opers stage « . 

! } tha th rt stage be 4 € 
sult th } ij vas f la 
| k ‘ ¢ } it wi ’ “ 
r wah 

Mr. lohr e ‘ 

} ‘ ; g : 

SSE S<¢ t y h . : t 
* < 1 | t “ urkable 

' ‘ f the e ght s stag i 

" : week M ] t 

Mr. } g x px 
hie k a " x : t 
areat fut fore He w ar at t fa f i 
neers ex ‘ ‘ f + } 
ttl which arr 

sing m the wereat overas and with the ganizat 
f the country He accor gly feels that his present stage ¢* 

ce is going to « 1 whe ak 


the more serious work 


OBITUARY. 


Charlotte Sharp Braisted. 


Charlotte Sharp Braisted, mother of Miltonella Beards 


ley, the pianist, and grandmother of Constance Beardsley 
also a pianist, died January 4, at the home of her son 
in-law, Dr. Wilham Edgar Beardsley, to: Taylor street 
Brooklyn. The deceased was the widow of William 
Hienry Braisted, at one time a prominent New York mer 
chant rhe Braisteds were residents of Brooklyn for 
many years, and both were music lovers and devoted to 
the work { the clever pianists in their family Che 
late Mrs. Braisted w f French extraction, and was 
a lineal descendant of the Foulke and Martineau families 
Besides the daughter and granddaughter, Mrs. Braisted is 


survived by one son, William Sharp Braisted, and a grand 


Farle Braisted 


son, 


Frank Slade Olver. 


Frank Slade Ol who formerly resided in 


New York, died in a 


ver in organist 


sanitarium at Colorado Springs, Janu 
ary 18, aged thirty-five Mr. Olver was one of many suf 
fering with tuberculosis who leave the East only to die in 
the high altitudes of the West. The deceased was a native 


f England 


Josephine Downs Wood. 


Josephine Dowr Wood, many year iw concert 
ianist, died Sunday, J] iary 19, at the residence f het 
on-in-law, Charles M. Andrews, 1454 Wilkins avenue, the 
Bronx, New York City Mrs. Wood finished her musica 
lucation in Germany, studying for a time with Liszt. It 

reported that she made her last public appearance in 
Rochester, N. \ n 188; Mrs. Wood wa eventy-one 
, A 

ee eon 
Alfred Calzin in Copenhagen. 

\lfred Calzin, the y tht \ can pianist, whose | 
ant 1CCe 1 (ser? ny i recorded e time 

| again, | ‘ wved ert n Cope 

& J S : witl 

\\ ‘ Calzin p Lr Ja " i 

to appe W ! re I iu He is very ‘ 
ful wherever ippea es the greatest credit to h 
1 ca \ rt ] i 


The impression which the Flonzaley Quart cle 
the occa yf its first New York appeara J { 
was extremely favorabik the tropolitan rith 
without exception, praising the musician work in hie 
tern he following extracts are typical of t princi 
criticisms 

} ‘ 

t I t ‘ N 

‘ f 

t y ! ‘ 

f 
~ Y 
‘ he 
New k Telegra 
! k of the O " 
af tt z 
: * % 
k | ' 
, 
¢ A ‘ 
‘ eful 1 t 

Me le } 

7“ n ' , 

The O t " r 

1 inte rt ‘ 

emble 

ty s ~— . ‘ 

¢ t) 

« t 
ga 2 
: w Tt Reet 0 
‘ but the highest masters of 
f the Flonzaley Quartet wa t P re 
the musical ability skill of th: gar New York Trit 
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THE MANHATTAN OPERA. 
it the Manhattan, marked the Tet 
Bassi, Ancona, Gilibert, 


vening, 


in “Traviata,” with 
Serlioz’s 


Dal 


with Garden, Dal- 


rl Snail -f neem — 
nursday periormiance was 


Renaud, Jomelli, and 
“Thais,” 


Renaud, 1 e its reappearance on Friday even- 


with 
tl ret roles 
Tetrazzini 
“The 
evening offering, 
Zenatello, 
saw [etrazzini’s third appearance, 
Zenatello, 


matinee was “Traviata” with 
the c: Wednesday evening 
Saturday 

lrentini, Sammarco, 

with Severina, Sammarco, 


. Daddi 


OPERA NOTES. 


Metropolitan Opera House methods is 
l Mozart’s “Don Gio- 


are accompa- 


tion m 
it Thursday’s reviy 
I] recitatives > opera 
behind the scene, but in this case Mahler, 
lay the piano accompaniments, and the 
1 the orchestra pit, against the stage 
be produced in two acts on this occa 
only one intermission 
neRre”*e 
will 


Offenbach’s 


version at the Grand 


ompany produce 
in English 

February 3. It will be given 
Montreal 
bring the 
will be “Hoff 


taken to for a run, 


ntion to company to 
of the opera 
nnd 
ipplauded 
i, Zenatello 


letrazzini at her debut 


Jomelli, Didur, Ger 


zaeRre 
Munich Wagner 


Berta Mor 
the end of 


Inger 


before 


Kronprinzessin Ce 
last 


opera It is re 


will be his 


to teaching 


Manhattan, knows 
in the Wag 
to sing them 
Paris Grand 
“Meister 
“The 


n “Lohengrin,” 


nd Isolde and 


oncert the artists were 
incapacitated by ill 


Zeppilli, 


Caruso ap 


Gerville 


| nn An 3 
Opera Company, was the 
Mrs. William K. Van 


} 


Orchestra, led by 
Nordica, 1s 


Metropolitan Opera 
’s “Stabat Mater” 
The 


ind Jour 


program 


artin 


four 
Chaliapine 

' 

Bone 1 


Journet one 


winter and the 


Noria at Vanderbilt's. 
he Vanderbilt 


wh sang accompanied 


musicale on 


iria from “Tannhaiiser.” 
rd act of “Aida,” the 
of the dramatic 
the 
} 


compliments, deserved 


and 


usic, and guests 


and 


earned on the strength of her art. Noria is one of the 
few of the young ling of vocal artists with prospects far 
above the average and this is saying much nowadays. Few 
were, strictly speaking, as 
interesting as this Vanderbilt musicale of Saturday, as this 


so called society musicales 


paper is enabled to report from direct observation. 





Otte HK. Schill's Career. 


Schill, concert violinist, teacher and composer, 
the artists who has had a thorough 
European education. For three years, from 1880 to 1883, 
he was a teacher at the Conservatory of Music in Stutt- 
gart, Germany. After coming to the United States, Mr. 
Schill filled the position of instructor at Syracuse Uni- 
versity, in both piano and violin departments. He was 
a member of the Dannreuther String Quartet (formerly 

3efore that, Mr. 
3uffalo, N.Y., Phil- 


Otto K 


is among resident 


Beethoven Quartet) from 1886 to 1902 
Schill 
harmonic Society String Quartet. 


was a valued associate of the 

Besides his long experience as teacher and performer, 
Mr. Schill has contributed a work of high merit to the 
contemporary musical literature. He is the chief author 
of Keller & Schill’s “School of Virtuosity for Violin” (five 
Schirmer, New York. This 
demands for it continue 


volumes), published by G 


work has had a good sale and 


OTTO K. SCHILI 

Mr 
artist 
of exceptional scholarship and ability. He has assimilated 
the best that the Old World New World 
to offer. He receives pupils in violin, viola, piano and 
ensemble playing, fromm the beginning to the highest artis 


Schill is 


master 


from all parts of the country 


to come 
recognized among his colleagues as an and 


and. the have 


tic perfection. A musician of such varied experience and 
a thorough education, is the kind of master young 
look to inspiration 
programs 
For this season he has been booked for a number 


t 
suc 


for advan.ement and 


students 
Mr 


tory 


may 


Schill’s concert show an extensive reper 


of excellent concerts 
The 


concert in 


following brief extracts refer to Mr. Schill’s recent 


Newark: 
¢ merited, much encouraging applause 


Handel's 


at the piano 


vxiuectory number, Sonata in G 


Mrs 


nt performances he showed those 


Schill In the sub 
musicianly and temperamental 


His 


and pure taste and high 


r, which he played with 


qualities that impart authority and charm to his interpretations 


program was indicative not only of his fine 


leals, but also of his capacity to meet exacting requirements.— 


Newark Evening News, November 13, 1907. 


numbers with great dignity, beautiful re 


M i 
appealing tone of 
d After the Mendelssohn 


added the 


played thes 


pose an such perfect purity that every listener 


was charme number, he was recalled to 


platform and second movement of the same concerto 


In Max 


u Newark Sunday 


work played with heart, mind and 


Nove 


splendid 
Call 


Bruch's 
mber 17, 1907 
Mr. Schill 


fected as 


possesses three which rarely finds per 


revealed by 


qualities one 


master of his instrument, a 
730m: a 


* His intonation 


him He is a 


surerior and a talented violin 


and beauty 
New 


teacher, composer 
*-. 


playing discloses purity of tone 


is clean and flawless Jersey Freie Zeitung 


The Schill 
Newark, N. J 


studio residence is at 14-10 Stirling street, 


THE METROPOLITAN OPERA. 

On Wednesday evening, “Meistersinger” was the attrac- 
tion at the Metropolitan, with Gadski, Knote, Van Rooy 
and the rest of the familiar cast. Thursday brought a 
“Tosca” repetition with Caruso, Eames, Scotti, ete. Fri- 
day’s performance was “Madam Butterfly,” in which Caruso, 
Stracciari, Farrar and Jacoby had the leading roles. Satur- 
day afternoon's bill consisted of a Mahler matinee, in which 
that conductor led “Tristan and Isolde” with Fremstad, 
Knote, Van Rooy, Homer, etc. Saturday evening’s “Barber 
of Seville” had Sembrich, Bonci, Chaliapine and Campanari 
in the cast. Monday evening's opera was “Iris,” sung by 
Caruso, Eames, Scotti, etc. 





Felix Fox in Chamber Concert. 


Felix Fox was heard in his second chamber recital in 
Boston on Monday afternoon, January 13. He was as- 
sisted by Carlo Buonamici, pianist, and Frederick Blair, 
cellist. Exuberant praise was bestowed upon the program, 
which follows: 


Concerto Pathetique, for two pianos (original version) 

Cantique d'Amour 

Impromptu, F sharp major 

Rhapsody, C major (by request), Dohnanyi 
Sonata, for piano and cello, op. 25, G major.....Jean Louis Nicodé 


Press comments follow: 

Steinert Hall was filled yesterday afternoon when Felix Fox gave 
the second of his chamber concerts. As is usual with all the con- 
certs which this pianist arranges, the program was full of interest, 
avoiding hackneyed compositions and yet not going into the ex- 
dissonance and puzzle work. * * * The 
work was admirable, and its contents are 
clear and charmingly melodious, and 
merited enthusiasm. * * * Both artists, of course, 
shared in the ovation. We wish we might them together 
again. Mr. Fox’s own group of so'os showed that this pianist is 
steadily advancing. We found him at his best in Liszt's “Cantique 
which he gave with a good combination of freedom and 
most brilliant. An 
Mr. Fox is tactful in 
-Louis 


modern 
the Liszt 


treme of 
ensemble of 
very poetic; it is concise, 
aroused a 
hear 


d'Amour,” 
sentiment. Dohnanyi’s rhapsody also 
encore was demanded after the piano group 


which not 


was 


seeking out worthy works are generally heard 


Elson, in Advertiser. 

Liszt’s rarely performed “Concerto Pathetique,” for two pianos, 
was the attractive feature of the chamber recital that Felix 
Fox gave at Steinert Hall yesterday afternoon. It was delightfully 
performed by Mr. Fox and Carlo Buonamici, All through his solos 
Mr. Fox showed his unostentatious mastery of the keyboard and 
his refined power of interpretation. A large audience thoroughly 
enjoyed this beautiful concert.—Boston Journal. 


most 


the artist with 
Chopin's im- 


In his solos and duets Mr, Fox was, as usual 
something to say in a musical way worth hearing. 
promptu was given with dainty effect, and the Dohnanyi rhapsody, 
a request number, was delightfully vigorous and brilliant in its 
performance and won an encore.—Boston Globe. 

. > * The 


brilliant. 


performance of the concerto yesterday was poetic 

* * * As I have said, the performance was of 
quality, both in the accuracy, precision and dash of the 
and in the spirit of the interpretation. Mr. Fox played 
the group of pieces so well that it led the hearers to wish that 
another group had followed instead of the cello sonata. Mr. Fox 
is ambitious in his desire to produce chamber works that otherwise 
heard. The ambition is praiseworthy.—Philip Hale, 
Herald. 


and 
hine 


ensemble 


might not be 


in Boston 


Schaumann-Heink in Newark. 


Madame Schumann-Heink was greeted by a representa- 
tive audience when she sang at the Krueger Auditorium 
in Newark, N. J., Friday night of last week, under the 
auspices of the Newark University Club, The program in- 
cluded: Recitative and aria from “Titus,” Mozart; aria 
from “Samson and Delilah,” Saint-Saéns; aria from "Mig- 
non,” Thomas; “Waltraute Scene,” from the first act of 
“Die Gétterdimmerung,.” Wagner; aria from “Rienzi,” 
Wagner; “Die Allmacht,” Schubert; “Frithlingsnacht,” 
Schumann; six Hungarian gypsy songs, Brahms; “The 
Rosary,” Nevin; “Oh, Let Night Speak of Me,” Chadwick; 
“Danza,” Chadwick; “Many a Beauteous Flower,” Ella May 
Smith; “His Lullaby,” Carrie Jacobs Bond; “Love in a Cot- 
tage,” Rudolph Ganz; prison scene, from “The Prophet,” 
Meyerbeer. 

In the opinion of one of the most intelligent critics, New- 
arkers never heard anything like this wonderful song re- 
cital. The great contralto was received with the kind of 
adulation usually reserved for some favorite statesman or 


war hero. 





John Finnegan's Success Continues. 
St. 


score of 


Patrick’s R. C. 
Cathedral, has a successful ap 
pearances this season, in special 
church services, the more prominent ones as follows: Oc- 
tober 13, Carnegie Hall; October 24, New York; November 
17, Newark; November 19, New York; November 21, Corn- 
wall: December 1, Elks’ Memorial, Brooklyn; December 1 
(evening), song service, Glen Cove; December 6, New 
York: December 8, New York; December 9, “In a Persian 
Garden.” City Club; December 20, 24 and January 3, New 
York; January 5, cantata, Church of Our Lady of Loretto; 
January 7, Waldorf-Astoria Hotel. 


John sclo tenor at 


Finnegan, 
record of a 


concert, oratorio and 
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Jacksonville. 
Jacxsonvitte, Fla., January 16, 
The ladies of St. John’s Guild are to be congratulated for giving 
a course of entertainments. The Frederick Ward. 
The second was by the Mehrtens-Sheridan Company, including Laura 


1908. 


first one was by 


Mehrtens, pianist, of Savannah, Ga, assisted by Sara Macdonald 
Sheridan, contralto. 
The “Regent of Kwang,” a mew comic opera by D. Pinckney 


of this city, was given its pre- 
is bright and catchy, the 
and The 


opera order. Mr. 


Waite and Frederick Borden, both 
miére at the Duval Theater. Th« 
orchestration by Mr. 
plot is like some of its predecessors on the comic 
Borden directed. The cast was presented by local singers 

The Ladies’ Friday Musicale is giving entertainments of a very 
high order and doing much to put Jacksonville on par 
with other large cities of the States. David Bispham, the 
singer, was the last attraction and was enthusiastically received by 
ld O. Smith, 


musical 


music 


Borden is well written effective. 


musically 
noted 


as was also Haro 
regular 


a large and distinguished audience, 
accompanist. The Musicale gives a 
gram each week previous to its usual practice under the direction 
R. Tyler. 
A piano recital was given at the Auditorium of Ludden & 
Music House, by pupils of Miss Mordt 
The Sunday evening concerts at the Windsor 
by the Windsor Hotel Orchestra, under the 
Prof. M. Wertheim, attended 
George Orner, violinist, 
few years at the Duval Hotel, 


Friday pro 


of Cyril 
Bates 
Southern 
Auditorium given 
competent direction of 
are well 
for the past 


who has furnished the musk 


is daily delighting the lovers of music 
selections 


Theater, 


with his excellent 


At the Dixie Land the New Colonial Opera Company, 


under the new management of Mordaunt, Birnes and Danner, is 


audiences. A 
Rush and 
Flavelle and 


offering a series of operas which are attracting large 
headed by Misses M 
John Charles Picquette, 
have been heard in “Chimes of Normandy,” 


“Martha.” Cc 


St. Louis. 


Str. Lovuts, Mo., 


company of good singers, Elmore, J. 


Berthelson, Birnes, 


Messrs 
Diavolo” and 


Minor. 


“Fra 


January 17, 1908 


The Christmas recital of the Morning Choral Club, December 10, 


successful in the 


at the Lindell M. E. Church, was one of the most 

history of the club. James T. Quarles, organist of the church, 
gave the opening number Mrs. A. D. Chappell’s soprano was 
greatly appreciated in “Sleep, My Little Jesus,” Salter, assisted by 
a mixed quartet, ¢f which Mrs. Willard Bartlett and Mrs. Harvey 
Jennings were members. Christmas carols by the boys from St. 
George’s choir, O. N. Fallert, director, formed a pleasing feature 
of the program. “But Who May Abide” (“Messiah”), and Nicd 


Num- 
com- 


were sung by Gwilym Miles 
and George She field, 


linger’s “Birthday of a King 
bers by Miss E. Calvin, violinist, 
pleted the program. 


tenor, 


five recitals by organist of the 


James T. Quarles 
Sunday after 


“Finale in B 


A series of 
Lindell Avenue M. E. Chure 
cember 29, with a program including César Franck’s 
flat,” “Invocation,” Alphonse Mailly, and the T 
in D Bach 1¢ composers represented 
Eugene Gigout, Gabriel 
feat 


tor Thompson, 





was begun noon, De- 





vccata and Fugue 





Januar y § were: 
Franck A 


Doe- 


s new 





minor, 
Bossi and César 
thereof by 


Pierne, Enrico 


ire of these recitals is the translations” 
under the heading of “Art 
departure as regards the field of o 

The fourth in the by Charles Gal 
Tanuary s at St Church The 
program was made up of compositions by Rheinberger, César Franck, 
Nely and Ropartz. Mrs. A. D. Chappell, soprano, and E. J. M« 


Cullen, tenor, assisted. 


pro 
prose 


and Faith.” This is 


gan music 


series of free organ recitals 


loway occurred Peter’s Episcopal 





The second in a series of three Sonata Evenings by Claire Nor 


den, pianist, and Agnes Gray, violinist, to occur January 22 at 
Musical Art Hall, will include a Brahms Sonata and a Suite by 
César Cui Rosalie Wirthlin, contralto, will assist, Rodney Saylor 
being the accompanist 

The third St. Louis Symphony Society concert this season, De 


cember 26, at the Odeon, presented in Chadwick's Sinfonietta in 





D major a composition of less usical weight or worth than is 
usual at these concerts, yet given with so much of grace, lightness 
and clarity under Max Zach's direction, that the result was emi 
nently pleasing. The other numbers by the orchestra were Wag 
ner’s “Faust Overture” and Grieg'’s “Norwegian Dances.” The 
soloist, Francis Macmillen, was accor the most enthusiastic re 
ception. His popularity, great enough last season, has increased 
and the directors of .the Symphony Society have done well in 
bringing him here again 

“Dance of the Hours,” from “La Giaconda”: “Procession of 
Women,” “Lohengrin”; “March of the Knights of the Holy Grail,” 
“Parsifal,” and waltz, “Wiener Blut,” Strauss, were the numbers 
played at the recent Sunday “Pops.” 

The second in the series of four piano recitals by Berenice C 
Wyer will occur Friday afternoon, January 17, at Musical Art Hall 

Olga Samaroff and the Kncisel Quartet will be heard at the 


Odeon, Tanuary 2s, under the auspices of the Union Musical Club 

The Apollo Clab, under the direction of Mr. Galloway, is pre 
paring for its February concert a program consisting of “The Forest 
King,” Stange; “Valentines,” Horatio Parker; “The Bugle Song,” 
Foote; “Home Dear to Me,” J. Taehe 

“The Messiah” was produced at the Odeon, December 30, by a 
chorus organized from the old choral society, assisted by the 
Symphony Orchestra, under the direction of Max Zach The soto 
ists were Mrs. Benjamin Chase, Mrs. Oscar Bollmann, W. J. Hal! 


Mile s 


and Gwilym 








BARITONE 


26 East 23d Street 


Management ALBERT 8. PATTOU 


Phone 8739) Gramerey 





iIDUFFEY 
atu HUSSEY 


Management HAENSEL & JONES, 6542 Fifth Ave., HY. 


CONTRALTO 


Worcester Festival, 1907 
ORATORIO, 


Personal Address, 122 W. 114th 8t. Phone 6414 Morningside 





CONCERT, RECITALS 


ROGOVOY 








D Mornes, Jas 18, 1908 

Beginning Sunday, the Fi t ch of Des Moines 
will inaugurate a series of after: ' ts Gertrude Elizabeth 
McKellar, organist of the T tecnt Street Presbyt ( ch 
New York, and a Fellow of the American Guild of Organists, will be 
heard Mrs. McKellar is a g¢ at f the Guilmant Orgar 
School, New York. Mrs. H. J. M cry, sopra will assist 
at the concert. 

Arthur Bassett, pianist f Bostor g the fir in a series of 
artists’ recitals at t Drake | at f Musi 

The Liedertafel Singing Sw« f gt n attend the 
next Saengerfest, to be he t La Crosse, Wis., in July of this 
year. 

Wendell Heihton, cellist, fro Des Moines, played at a musicale 
in Burlington Monday f is week, wit M Frank Stuart Rob 
inson, contralto, and Mrs. W son and Miss Seerley, acco 
panists 

Mrs, William Mueller f Dave t, was e s fa ca 
by the Outing Club last wee \ a Se ‘ ble 1 
and William Mueller, barit tl 1 nSsis by 
Olga Junge at the piar 

Sembrich will give a re Des M ‘ rly pa 
of April M. 





Itching Humor on Boy 


His Hands Were a Solid Mass, and Disease Spread 
All Over Body—Cured in Four Days 
by Cuticura. 


“One day we noticed that our little boy was all broken 
out with itching sores We first noticed it on his little 
hands. His hands were not as bad then, and we didn't 
think anything serious would result. But the next day we 
heard of the Cuticura Remedies being so good for itchi g 
sores By this time the disease had spread all over | 
body, and his hands were nothi ng but a solid mass of tl 
itching disease | pr rchased a box of Cuticura So ip ar d 
one box of Cuticura Ointment, and that night I tool 
Cuticura Soap and lukewarm water and washed him well 
Then I dried him 1 took the Cut ra Ointment and 
anointed him with it. I did this eve eve x and in f 
nights he was entirely red. Mr Frank Dona oO8 
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Cello Virtuose 
Of the Imperial Or 
chestra, St. Peters- 
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N.Y. Symphony Or- 
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and Advanced Puplis 
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Wishes,” “Where 
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Soloist Boston Festival Orchestra 
and Worcester Festival 

For Dates and Terms Address 

BAENSEL 4&4 JONES 
542 Fifth Aveese, Hew York 


Mara MNT Oe 





TEN oO Fr R 


“a NSTRUCTION 
2991 Chelsee 339 West 234 Street 


* WEIGESTER 


VOICE CULTURE 


From frst rudiments of Tone 
Production to Hig Artie 
tie Finish. Soloists coached 


807-8 Carnegie Hail, N.Y. City 





BASSO 
CANTANTE 


1402 Broadway 
NEW YORK 





: PHILIP 


BARITON BF 


VOCAL INSTRUCTION 
Carnegie Hall New York 
Phone, 1380 Columbus 





780 Sth Avenue 





a’ HINKL 


SOPRANO 
Management: HAENSEL & JONES, 642 Pith Ave., B. Y. 
Personal Addresses: 122 W. 114th St., Phome 54: 
a a York City, and 888 North Xo 
St, 9 D, Preston, Prestop, Philadeipt 





THE MUSICAL COURIER 








Buffalo. 


Burrau 1908 


N.Y 


with 


, January 18, 
Madame de Cisneros 
Hall, January 3. 

mentioned concert Evelyn Choate gave 
d. Owing to engage- 
post- 


Orchestra, 


verition 


sitions presente 


hoate will ask her piano pupils to 


l’s Church, presented nin 
befo last. W. B. Todd, 
of works by Mendelssohn, 


plan 
he prog . 
tbert-Liszt 
hicago, gave an organ recital recently at Con 
d by Mrs. Jury, soprano 
A. T. Webster, 
tar, attracted a huge 
ust week. The 
Mendelssohn 


Psalm, 


with Mad 
audience to Con 
ogram of the Phil 
Choir, of Té 
for 


Griffin, F, 


nductor, 


double 

A. Wat 
four-part chor 
The 
Buf 
to greet her, and 
“Abide With Me,” 
Bond, sertram 
Church, is the 
for Madame 
Keene 


lhe Twenty-third 
d, Mrs. H. H 
two other great 


nt and the other a capella 


yng So greatly is she loved in 


citizens were there 
tears when she 
yV by Car 

tral P 
atherine Hoffm 


sang 
Jacobs 
resbyterian piano 
ann played 

VIRGINIA 


Music at the University of Kansas. 
January 18, 
piano recitals by 
School of 


one 


ncn, Kan., 1908 
included three 
th graduates of the 
vocal recitals, 
Rhea Weaver 
tenor Besides 


all for 


ne by 
arson, 
vents especial 
Patience,” given en 
S. Skilton, 
The 


orchestra 


dean 
cast num 
twenty 
staged by 
the Christ 
Chorus, directed by 
Vesper services 
ums of the best 


before the 


ypera has been 
performance of 
Vesper 

tment 
progt 





WE HAVE YOU? 


Ugly Frown Lines. 
R Mouth-to-Nose Lines, 
Flabby Eyelids 
Crow's Feet Wrinkles. ¥’ 
g Pock Pittings, Scare. 
Pimples, Birthmarks 
0 Warts, Veins, Moles 
y Supe rfvuous Hair 
Red Nose, Blotches. ps. 
& Scalp Troubles. T Imperfect Facial Contour. 


IMMEDIATELY PERMANENTLY 
OR WRITE FOR FACE BOOK NO, 14, FRER. 


HAVE YOU? 


Sagging Cheeks. 

© Drooptng Mouth Corners. 

¥ Imperfect Nose 

Flabby Neck. 

Baggy Chin. 

& Fallen Eyebrows. 

a Cheek or Eye Hollows. 
Projecting Bars. 

& Thick 


OALL 


R. PRATT. Face Axperts, Registered Physicsans and Surgeons 
EW YORK, PITTSBURGH, MILWAUKEE, CHICAGO, BOSTON 
a1 Broadway. 492 Wood. 1a1 Wisconsin. 214 State. 160" Tremont 


organ prelude and the audience remains seated until after the post- 


lude, played by violin and organ. 

Carl A. Preyer, head of the piano department, will soon publish 
at Breitkopf & Hartel’s a “Concertstiick” for piano and orchestra, 
the orchestral part arranged for a second piano. 

Helen Phipps, head of the violin department, has been appointed 
in violin at Washburn College, Topeka, and will divide 
two institutions. Miss Phipps is a graduate 
of the American Conservatory of Chicago. 


instructor 


her time between the 





Columbus. 


Cotumevus, Ohio, January 18, 1908. 

Tuesday afternoon, January 14, the first members’ concert of the 
year the Women’s Music took place in Memorial Hall. 
The subject fof the day was Scandinavian and American music. The 
presented a most interesting program, assisted 
cellist: Mrs. Joseph Drake Potter, Olive 
Rindsfoos, Maud Cockens, Hedwig Theobald, Lillian 
Martha Downs McGrrvey, Ethe! Harness. Emma Ebeling, 
Lord, and Mrs. Wilbur Thoburn Mills will play the accom 


paniments 


by Club 


following members 
by Ferdinand Gardner, 
Neil, Elizabeth 
Miller, 
Marian 
afternoon, the Girls’ Music Club gave an 
interesting recital in its hall in South High street. These members 
were on the program: Misses lerne Carlton, Lulu Jackson, Marga- 
ret Wolfe, Fay Irvin, and Barbara Rawie. Mabel Rathbun and 
Florence Sharpe played the accompaniments. 

of the successful concert 
a recital early in the 
the of a 


Saturday January 4, 


Elizabeth Rindsfoos, pianist, who is one 


Columbus, will 


probably 


teacher at 
will 


artists and pive 


spring. This event be under auspices 
prominent tocal philanthropic organization. 

Emilio de Gogorza will a seng recital before the Women’s 
Club, January 28. de Gogorza has been heard in other 
cities by a fair who give such flat- 
tering reports that the music club members are anticipating a rare 
treat, 

Thursday evening, January 30, will bring the Boston Symphony 
Orchestra to our city for one concert only. This orchestra has not 
1890, so the city is quite astir in its ex- 
the event. Over a thousand dollars’ worth of tickets 

sold, and the concert still twenty-two days off. If this 
a financial success (there is no doubt about its being an 
artistic the promoters of the enterprise promise a matinee 
and evening concert next year by the same organization. 

The Children’s Hospital Board of Lady Managers, to whom we 
owe a debt for concerts, will present 


Marcella Sembrich in a song recital April 21, in Memorial 


give 
Mr 


of our concert 


Music 


number goers, 


given a concert here since 
cifement over 
are already 
concert 18 


success), 


of gratitude many choice 
Madame 
Hall. 
Robert Eckhardt, a sterling of 
ized an amateur orchestra and opera club, the object of which is to 
opera form at least 
productions to be accompanied by the or- 
voice methods and orchestration will be given 
The object of Mr. Eckhardt’s work is a lofty 
will devélop into a real musical art 


musician this city, has organ- 


works and in concert 


The 


Lectures on 


study standard present 


once a year. are 
chestra 
to time 


from time 


one, and it is to be hoped it 
society 
The Columbus Oratorio 
“The 
upon the 
Tale of the Viking” 
Mre. Wilbur Thoburn 
Church, has been giving 
recitals on the last Sunday 


presentation 
Messiah” at time, industriously 
choral works to be presented at the May Festival, “The 
(Whiting), and Mendelssohn's “St. Paul.” 

Mills, organist of Broad Street Methodist 
a very interesting series of vesper organ 


Society, after a successful 


of Christmas has entered 


month. 


May 


afternoon of each 


ELLA Smita 


Indianapolis. 
Inptawaro.is, Ind., January 15, 1908. 

Because his travelling trunk did not arrive in time, Mark Harm- 
bourg had to appear in afternoon diess before a select audience at 
Caleb Mills Hall, on the evening of December 21. Christmas week 
is not a good time for concerts in this city, as most of the board- 
ing students in our music schools are away over the holidays, and 
the city people are engaged in domestic affairs, but the audience 
present at Hambourg’s recital made up in enthusiasm for what was 
lacking in numbers. There were many recalls and several encores, 
among which were Henselt's “Ave Maria” and one of Schubért's 
“Moments Musical.” Hambourg’s musical personality is of the 
grand virtuoso type. which, by force of sovereign mastery of tech- 
nic and brilliancy of style, will alweys win the public. 

The two evenings preceding the above concert, Thursday and Fri- 
day, December 19 and 20, were devoted to pupils’ recitals by the 
College of Musical Art, the Co-operative School of Music, and the 
Metropolitan School of Music, after the week's entertainments had 
been successfully inaugurated on Monday night with a pupils’ con- 
cert by the Indianapolis Conservatery of Music. 

Our city has just reason to be proud of the musical side of its 
religious life. Special attention is given in most churches to the 
cultivation of good music as a powerful ally to the pulpit. Indian- 
apolis is fortunate in having a strong array of capable and energetic 
organists and choirmasters, and the choirs and solo singers count 
many beautiful voices and fine musical intellects among their num- 
bers. Needless to say that the Christmas week was an especially 
busy time for all of them, and that their efforts bore fruit in many 
fine song services and performances of nasses, motets and oratorios. 
in their entirety or in selected numbers. 

The two leading German singing societies, German House and 
Maennerchor, had prepared special musical programs for New 
Year’s eve; the German Sylvester, Orchestral and Choral offerings 
alternated at the German House Festival, which I did not attend, 
but which, I am told, was a great success, and culminated in the 
production of adequate tableaux vivants. 

The program of the Maennerchor, with the assistance of Mrs. 
Hugh McGibeney, who contributed some charming and much ap 
preciated recitations with her own piano accompaniments, offered 
many points of interest, and both the and ladies’ choruses 
sang well urder the leadership of the club’s temporary music direc- 
tor, Louis Ehrgott, of Cincinnati, who was presented with a laurel 
wreath, adorned by a silk scarf in the club’s colors. The perma- 
nent successor to Mr. Bellinger, the Maennerchor’s musical direc 
tor for many years, who left this city to accept a position in New 
York, has not yet been nominated, as I understand. In view of the 
approaching annual Saengerfest of the North American Saenger- 
bund, which will take place in Indianapolis this spring, special care 


should be taken to secure the right man for the position, with the 
necessary experience in handling male choruses, as the Maenner- 
chor has hitherto enjoyed a very fine re —, among the Ger- 
man singing societies of the Middle West, and. of course, will fig- 
ure prominently on the program of the Saengerfest. . 
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Denver. 
Denver, Col., January 1s, 1908. 

The third concert of the Denver Symphony Orchestra took place 
at the Broadway Theater, January 3 
the soloist. Signor Cavello conducted 
was the principal work played, and under 
enjoyed by the audience. Miss Herites performed Paganini’s first 
concerto. Grieg’s “Peer Gynt” suite closed the program. 

Kubelik’s appearance at the Central Presbyterian Church on the 
last day of the old year naturally proved an event of the first mag- 
nitude. The great violinist played favorites from his repertory, and 
aroused much enthusiasm. 


Marie Herites, violinist, was 
Mozart’s E flat symphony 


Cavello’s baton was much 
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VOICE CULTURE 
Organist St, Paul's M. BE. Oburch 
| Longacre Studios, 754 Seventh Ave. 
6715 Columbus 


Send l0c for booklet “How Beaati 

fal Singing Voices Are Made.” Plain 
answers to typical questions about 
Vowe Oultureand the Art of Singing 


BOSTON. 
MARY DESMON 


(ENGLISH CONTRALTO) 
6 Newbury St., Boston 


ITALY. oe 
LUIGI AMV | =] Ss be. 


DEL CONSERVATORIO DI NAPOLI 
impostazione della Voce. Dizione Vocale. Repertorio 
Via Quintino Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
Impostazione, repertorio. perfezionamento 
VIA VINCENZO MONTI 49, MILANO 


Htalian Vocal al Correspondence Scho ol. 
Teaches THE SECRETS of Pure Italian method of “BEL CANTO” 

Individual instruction a specialty — 
anawered only on receipt of $3, registered letter, 


for one month's instruction : i 
SPECIAL TEACHERS’ COURSE 
Via Brera o Milano 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 


Impostazione una specialita 


Telephone, 


° Tuesday, Nov. 
Oratorio March 3. 
Recitals 


Instruction 











Piazza Borromeo 5, Milano 
VITTORIO CARPI 


TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 





VOCAI 





LUCIA BARAGLI “see 


Maestra Gi Canto e di Scena (Acting) 


Puplts ia La Scala and other Principal Theatres 


LAURA LOUISE 


Ganagement : WOLFSOHN BU REAU 
THE MICHELSON TRIO. 
Henrietta —_a Piano, Hugo Riesenfeld, Vio- 
Three Recitals at Mendelssohn Hall, 
Tickets for course, 


S gate y 
eS ple’s Symphony Concerts, 32 Union Square. 


REINDAHL VIOLINS 


VOCAL TEACHERS! ! : 


copy $1.25. 
MRS. W. H. TEASDALE, VOCAL STUDIO, - . - 





Ss E “e F-eH E LF will teach your 
PUPILS to SING by NOTE. Send for a 
Regular discount to profession. 

SAVANNAH, GA. 





SOPRANO 


SKovgaard 





Louis Heine, Cello. 

N. Y., 
12; Wednesday, Jan. 22; Tuesday. 
2.50 and $4.00. 


$1.00 and $1.50. For sale at offices 


ETHEL CRANE. 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8262 River 
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IN AMERICA 
OLY 1908 190 


DECEMBER. 1907 to 


SWICKARD 


SOPRANO 
Concert, Oratorio. Recital 
Direction: J. E. FRANCKE 
1402 Broadway, New York 








Violas and Cellos 


All qua'ities of Violin-tone 
are deve to fal 


CORNELIE MEYSENHEYM 


Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 


SOPRANO 
VOCAL INSTRUCTOR at 
Metropolitan Opera Schoo; 





‘HASSLE 


BARITONE 
Direction of 
WALTER R. ANDERSON 
6 W. 38th St, New York City 





and tone equally rich 
“sweet” in both single and 
di . In volume, in- 


_“e WELD 


BARITONE 
Address HENRY WOLFSOHN 
131 East 17th St.. NEW YORK 


Personal Address, New Haven, Conn. 





BASSO-CANTAN TE 
Oratorie, © Song Recitals, Instruction 


5 Coeneele EAE ond 188 W. 9 ist St. 
aeons i perfect hie winging 


stinger af Ss Diet oes nate Ve heal 








VIOLINS 








VIA VELASCA 2,IMILANO 





S. PFEIFFER & GO. |: 


RARE VIOLINS, CELLOS, BOWS 


ITALIAN AND SILVER STRINGS 
LEATHER CASES AND FRENCH ROSINS 


East 86th Street. 
OOS See’ Avonys, note SUI Direct 


seLEPHONS: 467 70TH NEW YORK 


ARTISTIC REPAIRING ON PREMISES 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 

















DD. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OH10 
267-269 Wabash Avenue, - 








CHICAGO, ILL. 
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TG? Wayne,/nd. 
LLEWELLYN RENWICK GUSTAV LAZARUS 


Concert Organist 


Address UNIVERSITY SCHCOL OF MUSIC 
Ann Arbor, Mich. 





Director Berlin Conservatory 


Teacher of Piano and Composition 


Studio: Bulow St. 2. Berlin W. 


THE CELEBRATED 


C.F. ALBERT 
G and GC STRINGS 


FOR VIOLIN, VIOLA AND CELLO 


Or DETROIT CONSERVATORY OF MUSIC, 
Detrolt 


FONARD Berlin, W. 
Schelling St. 6 
CONCERT DIRECTION 


Apply for “Concert Mitteilur 
New music paper for artists 
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ar er rs 


ALL GREAT ARTISTS 





f i ‘ 
Maniation College 0 , Music CHAS. F. ALBERT 


40 ~(V 
COMPLETE Musical Education. All branches under VIOLIN SHOP 
Distincursmep Facutty = At Su P x 


Director’ LEON M. KRAMER 52'S. Sixteenth Streste 


PHILADELPHIA, PA 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcaa O. Sttvan, President 212 West 59th St.. NEW YORK CITY 


Telephone 2329 Columbus 





Facutty, Examiners awp Laecruaees 
H. Rewlins Raker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden Fannie Greene 

William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September goth, 1907 


KATE S. CHITTENDEN, Dean of Faculty 


William Masos 
Albert Ross Parsons 
tiarry Rowe Shelley 
Paul Savage 

Paul Ambrose 


Geo. Coleman Gow 

McCall Lanham 

Mary Fidelia Burt 
Adrienne Remenyi von Ende 


Send for Circulars and Catalogues 


CONCERT DIRECTION | 


HERMANN WOLFF 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwellstrasse 1 
Cable Address: Muesikwoiff, Bertin 
Proprietor and Manager of the Philharmonic 


Concerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hail, Berlin. 


includ- 
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VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


'1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 


The MONTREAL CONSERVATORY of MUSIC 


(Founded 1893 by C. E. Sarreer.) 





resentative of more than 400 art 
img Joachim, d’Albert, Ysaye, Ansorge, ; 

. Sembrich, Risler, Van Roo Hekking, 
Cerreio and many other celebrities. Also 
manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch. 


Principal Agency for Music Teachers C. B. SEIPERT, the Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the St ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Prof 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Wiliner. 
Theodor Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kweast 
Frieda Kwast-Hodapp, Dr. P. Lutzenk, Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer, 
Prof. A. Sormann, Theodor Schoenberger, Prof. E. E. Taubert, F. W. Otto Voss, M. von Zadora. 
SINGING—Eugen Brieger, Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber 
Singer), Frau Prof. Selma Nicklas-Kempne: Sergei Klibanski, Nicolaus Rothmuehi, Dr. Paul 
Brunt Molar, Henry B. Pasmore, Adolf Schuitze, Wiadyslav Seidemann. OPERATIC CLASS 
—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Grinberg 
Theodore Spiering, &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director. "CELL oon Malkin, Euges Sandow, &c. , &c. 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 89 Kant St., Berlin-Char- 
lottenburg. Special courses for training teachers. Exceptional advantages for acquiring « 
broad and artistic repertoire. 


Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at 
any time. Consultation hours from 11 a m. to 1 p. m@ 
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PIANOS 


Highest Type ot Artistic Instruments 


the Teacher, 
the Concert 


For the Pianist, the 
the Stadent, the Conservatory, 


Factory at NORWALK, OHIO 


The | tor-in-Chief of Tue 
MUSICA COURIER 


Singer, 


REFERENC! 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 


Directors: Cart Hein, Aucust FRAEMCKE 


instruction given in all branches of music from Ameteurs ame 


first beginning to highest perfection 
[hirty-cight of the most known and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M,. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Mow Complete Schoo! of Music and Dramatic Art im the Middle Wet 
Elocution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to music in America. 
iiwetre: catalogue sent free. 


EDGAR M. CAWVLEY, Director 
480 North Meridian St. 2010. Imdianapolis, ind. 


: STRASSBERGER CONSERyATORIES 


Estabiished 1886 OF MUSIC 


Southside: 
sT. 


Special Departments tor Beginners, 

I rotessionals 

Free advantages to students: Harmony ‘ectures, 

ensemble playing, vocal sight reading. 
END FOR CATALOGUE, 


concerts 





New "Phone; 





‘irand and Shenandoah Aves. 
LOUIS, MO. 

The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 

51 Teachers——Every one an Artis: 
among whom are 


Or. R. Goldbeck 
Altred Ernst 

Sem Gollinger 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 
R. S. Poppen, Mrs.B.Strassberger 
R. Stempt, etc. C.W.Kern, etc., ets 


@@ Partial scholars eserving pupi 
free advantages 


ROYAL CONSERVATORY OF MUSIC AND THGATR 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, [16 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also « other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 
THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the 


Nos. 66 and 68 University Place, New York 


Sig. G. Parisi 
Chas. Galloway 
Mise A. Katkmane 
Horace P. Dibbie 
B. Strassberger 


Reopens 
September Ist. 
TERMS LIBERAL 
CATALOGUE FREE 


sand many othe 








Highest Musical Taste 





THE MUSICAL COURIER 


STEINW AY ||MASON & HAMLIN 
“ain vy cutatiny dalla 


PIANOS ~— 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & HAMLIN CoMPANY, 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON ‘. 
Long Island City, opposite 120th Street, New York City. 
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CHICAGO, ILL., U. S.A. 
THE 


De Worlds Best Piawo 
BE. 


























OVA Dl ao at OF 


BALTIMORE 











THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER | trevesonmen pian or toca 


It is built to aah the most 
cultivated tastes : : : polars appeal to the most critical musical taste, and are 
= receiving more favorable comment today than any other 
— — : — — We of piano offered to the public. 
= = ow — Their leading features are Scientific Scale, Purity and 
a ee ee ee Character of Tone, Sympathetic and Responsive Touch, ers 
_} | and Modernity of Cases. 


SOHM E R & CO ° WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


niu tans One tivanes || OS€ & Sons Piano Co. 
‘ 160 Boylston Street, Boston, Mass. 





























Blumenberg Press, 214-218 William Mtrect, and 18-20 Rose Mirect, Pew Pork. 





